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OFFICER, GRENADIER GUARDS 
By L. MANSION AND ST, ESCHAUZIER 


f 3 
THE 


- CONNOISSEUR 
XMAS ANNUAL 


From all Booksellers 
2/6 nett py Or if from the Publishers :. 


Inland, 3/#; Abroad, 3/3 
Will be published October 30th 


Press date, October 7th 


Size of Page = = = = 16 in. <x 12 in. 
Size Printing Page =- < = 133 in. x 10 in. 


aes HE CONNOISSEUR Christmas Annual will surpass 


anything of the kind previously achieved in this 


country. The coloured illustrations will be beauti- 
fully reproduced, and of a special character, being equal in 


effect to the finest proof plates of the XVIIIth century 


From all Booksellers, or the Publishers— 
Hanover Buildings : 35-39 Maddox Street 
LONDON, W. 


TELEGRAMS CABLES 
“NOVEDAD, REG, LONDON” “NOVEDAD, LONDON” 


TELEPHONE 
No. 7995 GERRARD 


The Connoisseur 


HENRY GRAVES & Co. LTD. 


6, PALL MALL, LONDON, S.W. 


Size of work, 18} in. x 14} in. 


MISS WHITEFOORDE 
From an original picture by GEORGE ROMNEY 


a 
Engraved in Mezzotint by L. BUSIERE 
Engraver of Mrs. Cunliffe Offley, Mrs. Pitt, Arkwright Children with Goat, etc. 


200 Artist Proofs printed in colour at &8 . 8.0 
Messrs. HENRY GRAVES & Co... Ltd. Connoisseur Order Form 


Dear Sirs, 
L enclose 20s. to secure one Artist Proof of MISS WHITEFOORDE by L. Busiére, after George Romney, 
at £8 8 0, and covenant to pay the balance by payments of 20s. @ month. 
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ROMDEN PLACE 


Nr. PLUCKLEY, KENT 


A fine old house with a wonderful 
history, rescued from ruin and 
restored in great part to 
its former dignity 
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Containing Entrance Hall, Dining Parlour, The Great 
Parlour (34 ft. x 29 ft. 6 in.), Smoking Room, Drawing 
Room, The Wren Room (34 ft. x 29 ft. 6 in.), Bath 
Room, and altogether eight Bedrooms (three more can 
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be had at nominal expense); Stabling, Cottage and 
charming grounds, Farmery, and in all 76 ACRES 


Price £6,500 
Agents :—Messrs. NICHOLAS, 
4, Albany Court Yard, Piccadilly, W. 


2. POWELL & POWELL 


Dealers in Antiques 


17-18, Old Bond St., BATH 


This month’s speciality : 
Antique Stone Sundials, Vases, 
Water Troughs, Well Heads, etc. 


Also several charming and inex- 


pensive reproductions 


Please write for photographs 


and particulars 


NOW IN STOCK 


Every Visitor to 


GLOUCESTER 


should call at 


The Old Curiosity Shop 


NORTHGATE STREET 


Immense Stock to select from 


LEA & Co. 


Proprietors 


Old Carved Oak Bedstead, 
TELEPHONE 267 £45 0 0 Carriage paid 


AMERICAN PEDIGREES | @edigrees. 


LL Americans interested in their ancestry are 

advised to consult the lists of clues to the 

English homes of American families appearing 

from time to time in The Connoisseur. Further lists 

will be published periodically; in the meantime the 

Genealogical Department of the Connoisseur will be 

pleased to answer queries as to any name that has 
not yet appeared. 


(oy 
Address: THE GENEALOGICAL EDITOR, 


THE CONNOISSEUR, HANOVER BUILDINGS, 
35 to 39 MADDOX STREET LONDON, W. 


PEDIGREES TRACED. 
FAMILY HISTORIES, 
LOCAL HISTORIES, 
LISTS OF INCUMBENTS 
RIGHT TO ARMS PROVED, etc., etc. 


ua putting the matter into other hands, all 


interested in the above subjects should consult 
THE GENEALOGICAL DEPARTMENT 
of The Connoisseur, whose advice upon all matters 
dealing with this subject can be obtained free of cost. 
THE CONNOISSEUR, 
Hanover Buildings, 35 to 39 Maddox Street, London, W. 


\cowpmen, 


NOW ON SALE 


September, 1914.—No. clvii. 


INDEX & TITLE PAGE TO VOLUME XXXIX. OF THE CONNOISSEUR 


SIXPENCE NETT 


All the previous indexes for Volumes I. to XXXVIII. can also be obtained at the same price 
FROM ANY BOOKSELLER OR NEWSAGENT, OR POST FREE FROM THE PUBLISHERS, 35-39, MADDOX ST., LONDON, W. 
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JOSIAH WEDGWOOD & SONS = 


“POTERAT ” ines PATTERN A5897, 


on ‘‘ Catherine”? Shape, in green-grey ware. 


A reproduction in original colours of a fine old ‘‘ Rouen” design. 


F ‘ ‘ Brewery House, and 
Antiques in the City of Hereford. pits ES enna eae Siteet 
Furniture MAIDSTONE 


Rare Blue Spode Peacock Decorated Plates, 6/6 each. Kent 


Fine set of 3 Mason’s Ironstone Vases, £4 10 0. 
Set of 3 Rare Worcester Vases, £5 5 0. 


Two-handled early Pewter Bowl, Raised Decorated 
Border, fine marks, £5. 


LEONARD MILNE, 
in the CHURCH STREET. 


——— 
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' SIMILAR Tom BROWN 
ARTICLES emia Be SEAMDER 

TO THESE i 
Be: (600 Charing 


WANTED ~~ Cross Mansions 


CHINESE CHIPPENDALE CHINA CABINET 
1006 


of Works of Art and Curios 
of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of THE CONNOISSEUR into direct 
communication with private individuals desirous of buying 
or Selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in THE CONNOISSEUR Register has, in innumerable 
cases, effected asale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid and 


sent in by the 14th of every month; special terms for illus- 
trated announcements from the Advertisement Manager, 
Hanover Buildings, 35-39, Maddox Street, London, W., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to The Connoisseur Register, 
Hanover Buildings, 35-39, Maddox Street, London, W. 

No responsibility is taken by the proprietors of The 
Connoisseur with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Pictures Wanted by Frank Buchser (also signed 
F. B.), painted in England, 1853-66. Offer subject and 
price. - [No. R6,655 


Wanted. — Liverpool Transfer Tiles; also Coloured 
Bristol Tiles. [No. R6,656 


Wanted.—Arundel Society’s Coloured Prints. 


[No. R6,657 
Jade.— Small Collection, fifteen pieces. No dealers. 
J., 36, Priory Road, Bedford Park, W. [No. R6,658 


For Sale.—Four finely carved Queen Anne period 
Walnut Chairs, £32. No dealers. [No. R6,659 


Connoisseur, from commencement, in parts, complete 
with extra plates, etc. Offers. [No. R6,660 


For Sale.—Set of Six Chippendale Chairs, original and 
splendid condition. Gorse, CONNOISSEUR Office. 

[No. R6,661 

For Sale.—Two large Vases and one Jug (Davenport). 

Beautifully decorated, perfect. What offers? [No. R6,662 


Smail' Private Collection for Sale.— Old Dutch, 
English and Italian Pictures, China and 
Staffordshire Pottery. [No. R6,663 


Fifteenth-Century Oak Panelling (unique pattern) 
for sale.—Keeble, 77, Kensington Gardens, Cranbrook 


Park, Ilford. [No. R6,664 
Old Chippendale Chairs, Tables, Bureau, for sale. 
[No. R6,665 


Antique Oak Buffet, 416 10s.; Dresser, £12 10s.; 
Oak Cabinet, £10. [No. R6,666 


Old Sheraton Sideboard, £21; Chippendale Dining 
Table, £7 tos. [No. R6,667 


Chippendale Arm Chairs, Sheraton Settee, Lacquer 
Table. [No. R6,668 
Twelve Le Blond Prints for 13s. [No. R6,669 


Wanted. — Collection of Le Blond Prints, cheap. 


[No. R6,670 
Wanted.—Battersea Patch-Boxes, with Views of 
Bath. [No. R6,671 


Antique Coloured Glass Bottles or Decanters, be- 
lieved Bristol, offers; Silk and Paper‘Composition 
Picture, carly Continental, curious specimen, 50s. ; 
Choice little Drawing on vellum, believed 

’ ** Breughel,” 25s.; particulars. [No. k6,672 
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Pair Antique Mahogany Hall Chairs, hollowed shell 
backs. [No. R6,673 


For Sale.—Three Bow Cups, companions to those in 
South Kensington Museum; Fine Liverpool Tea 
Set; Unique Turquoise Sevres China, ormolu 
mounted, 1718-1825 ; Old French Gilt Furniture ; 
Historic Georgian Chairs; Handsome large 
Dresden Clock. ‘Stannus, 23, Earl’s Court Square, 
London. [No. R6,674 

Phoenician, Greek and Roman Glass Vases, beautifully 
iridised, artistic shapes. [No. R6,675 

Bronze Statuettes, Implements and Ornaments of 

. cas) Remote Ages, found in Syria and Palestine. 

[No. R6,676 

Intaglios, Scarabs, Beads of Fantastic Designs, 


Inlaid Figures, Bracelets, Earrings and Coins, 
from Syria and Palestine. [No. R6,677 


Greek Alabaster Statuettes of Venus coming from 
Bath, highest art period. Height, 12m. [No. R6,678 


For Sale.—Etchings by M. A. J. Bauer. [No. R6,679 


INDEX AND TITLE PAGE 
To Volume 39 of THE CONNOISSEUR 
NOW ON SALE SIXPENCE NET 


All the previous indexes for Volumes 1 to 
38 can also be obtained at the same price 


From any Bookseller or Newsagent, or Post Free from 


THE PUBLISHERS, 35/39, MADDOX STREET, LONDON, W. 


ANTED.—A good specimen of NEEDLEWORK BOX or 
CABINET, Stuart period.— Write Box 113A, c/o Tux 
ConNOISSEDUR, 35/39 Maddox Street, London, W. 


S. ALLEN & CO., 5, The Facade, 
y= CHARING CROSS, W.c. Age 


Early Arms. — Antiques. — Curios. 
Curious old Clocks and Engravings a Speciality. 
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| WARNING! 
- Unless you have a detailed 
VALUED INVENTORY | 
of your Antiques and Objects of Art, 
- Household: Furniture and Effects, 
in conjunction with an 
_INDISPUTABLE POLICY, 


ta are not properly protected against 


othe tisks: of FIRE and BURGLARY ; 
PT AW. -FOULSHAM © COLE | 


specialize in this work, and. their detailed 

oy alued Inventories are accepted ee ; 
ee Underwriters and all the 
ae Insurance orp as 


Write for farther Dns to. oe 


LAW, -FOULSHAM & COLE 


Valuers, a Agents to the Fine Art and General Insurance Company, ey 


we South Molton Street - 


_ (Two n minutes’ walk from Bond Street joes Station, London, er 
: ; sii Ie ia ie eae 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY.) 


Editorial, Advertisement, and Publishing Offices: Hanover Buildings, 


35-39, Maddox Street, W. 


Ter. No. 7995 GERRARD. TeLeEGRAMS—NOVEDAD REG. CasLes—NOVEDAD,. ENGLAND. 
CONTENTS. 
VOL, XL. September, 1914. No, CLVII. 
PAGE 
THE OXENDEN COLLECTION. Part I. By Lapy Victoria MANNERS. (With eleven 
illustrations) — - : : : E : 2 : : 7 : . E : E i 3 
THE CASTLE MUSEUM, COLCHESTER. By F. Gorpon Rog. (With five illustrations) - 13 


A FURTHER SELECTION OF PICTURES FROM THE DARMSTADT) HISTORICAL 
ART LOAN EXHIBITION. (With twelve illustrations) | - - - . - - =) ar 
[Continued on page VIII. 


J. ELLETT LAKE @ SON, 


Ham bert , dilversmiths 


TO H.M. THE KING, Experts in Precious Stones, 
’ Goldsmiths G Silversmiths, 
Goldsmiths o) Jewellers, Licensed Valuers for Probate, Gc. 
COVENTRY ST., PICCADILLY, LONDON, W. | 43, High Street, EXETER 


Genuine Old English Jewellery set with Old Brazilian 


é P Di 5 te ; 5 ite, : 
A large and unique selection of Table, Decorative pian talbaggn Pr a Ty 
and Ecclesiastical Silver and Silver=Gilt Plate. Interesting Collection of OLD CHINA, ANTIQUE SILVER PLATE, 
JEWELS, MINIATURES, ENAMELS, WORKS OF ART, 
OLD SHEFFIELD PLATE, &c, (Guaranteed Genuine.) 
ANTIQUE SILVER. OLD SHEFFIELD PLATE. 


Utmost Value given for above, either in Cash or Exchange, 


September, 1914.—No. clvii. VI. 
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CONTENT S—continued from Page VI. 


NOTES AND QUERIES. 
HISTORY IN SILVER. 
NOTES. (With one illustration) - - 
THE CONNOISSEUR BOOKSHELF. 
IN THE SALE ROOM - - - - 


CURRENT ART NOTES. 


ANSWERS TO CORRESPONDENTS - 


HERALDIC CORRESPONDENCE - 


(With eight illustrations) 


(With six illustrations) 


(With five 


(With two illustrations) 


[Continued on page X. 
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VALUATIONS FOR INSURANCE 
PROBATE TRANSFER, Ete. 


Hampton & Sons 


(The Originators of Insurance Valuations) 


Large permanent Staff of Expert Valuers 
enables them to undertake at short notice the 
Valuation of Furniture, Pictures and Works of 
Art of every description for any purpose for 


which a Valuation may be required 


FURNITURE SALES 


(on the premises only) form a speciality of 


their extensive practice 


ADVICE AS TO THE DISPOSAL OF 
SINGLE ITEMS OF IMPORTANCE 


AUCTION AND DALUATION OFFICES 


3, Cockspur Street, London 


Tele :—37 Gerrard. S.W. 


September, 1914.—No. clvii. 


Telegraphic Address: Telephone: 288-72 


**Kleinbergé, Paris’’ 
**Sperberge, New York’”’ 


F. KLEINBERGER 


PARIS, ¢ 
9 rue de I’Echelle 


NEW YORK BRANCH: 


709, Fifth Avenue 


First-class 
Old Paintings 


Speciality: 


Established 1848 


Dutch and Flemish Schools 3: =: :: 
High-class Primitives of all Schools 


Vill. 
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Sho olbreds. 


| By Appointment. 


Furniture. 
Upholstery. 
Linens. 
Carpets. 
@untains: 
Decoration 


{|(| s Old Chest of Drawers in finely Walnut Knee-hole Old Queen Anne Bureau Book- 
{ | figured walnut, 3 ft. 3 in. wide Table, 24 in. wide case in walnut, 3 ft. 3 in. wide 
| oi eet Oa) 50 Og O £490 e100 


Tottenham Court Road, London, W. 


FENTON & SONS, Included in the Collection of OLD ENGLISH 


— FURNITURE, now being shown by — 
11, New Oxford Street, 


eee MARRYAT, 


(ESTABLISHED 1880) 
Dealer in Old English Furniture, 


15a, Baker Street, W. 


A FIVE-FOOT DOUBLE-PEDESTAL WRITING 
TABLE ; A WALNUT CABINET, WITH DOUBLE- 
DOME CORNICE; and TAMBOUR WRITING DESK 


Rays a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


New Oxfo rd Street Neer a Mtsis ey See also Mr. Marryat’s Advertisement, page xliii. July issue. 


M A R K AT K I N Mae, heres 
FAVERSHAM 


KENT 


Has a splendid 
assortment of 


Absolutely . 
Genuine . 


Fine specimeus o1 Via Weagwood, green decoration on white ground, with 


ANTI QU ES pale purple medallions. 
aoicasonable MACFARLANE & SMITH 
Prices, A fi D ] A AT. 
rae e ealers 
ws Serre ee iain TRADE SUPPLIED Z Shes aeebehil 48, Caetle St., CARLISLE 
Set of oan press ae Nene lI. Day Bed, RACAL oorat 


186 & 188 West Regent Street & 118 Main Street, Blythswood Square, GLASGOW 
Telegrams: “Redecorate, Glasgow” 


IX, 
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CONTENTS —continued from Page VIII. 


PLATES. 
JUVENILE EMPLOYMENT. By W.*Warp, after J. RisInc - - - - - Frontispiece 
CHILDREN AT PLAY. By B..Pastorini, after W. HAMILTON - - - - - - page 19 


MARIA. By J. Heatu, after E. F. BuRNEY - 


CHILDREN PLAYING HOOP. By B. Pasrorini, after W. HAamILTON 


OFFICER OF THE GRENADIER GUARDS. By L. Mansion, after St. ESCHAUZIER - (0m cover) 


INDEX AND TITLE PAGE TO VOLUME XXXIX. OF THE CONNOISSEUR 
Now on Sale :: SIXPENCE NETT 


All the previous indexes for Volumes I. to XX XVIII, can also be obtained at the same price 


From any Bookseller or Newsagent, or Post Free from THE PUBLISHERS, 35-39, Maddox Street, London, W. 


Rare Worcester marked j R O G E R S Fine Collection of 
pieces. e 


Nantgarw and Swansea. 


Specialist in Rare Old Bristol Porcelain. Pottery and Glass. 
Plaques in White Biscuit of the Bessborough Coat of Arms and the Arms of France, etc. 


Chelsea—gold anchor mark—modelled by Roubillac. 


Finest marked Worcester. 


5, MUSEUM AVENUE, PARK STREET, BRISTOL. 
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T. EDWARDS 


By the Old Pump Room 


HARROGATE 


Genuine 


Old Enalish 
Furniture & Silver 


Visitors to Harrogate during the coming 
season wishing to dispose of Old Jewels, 
Silver, etc., are requested to call 


THE CONNOISSEUR and 
BOOKS PUBLISHED BY 
THE CONNOISSEUR 


may be obtained from all Foreign and 
Colonial Booksellers, including the following : 


CONTINENTAL and GENERAL AGENTS. 

F. A. BrocKHAus, 16, Querstrasse, Leipsic. 

W. Dawson & Sons, Export Department, St. Dunstan's 
House, Fetter Lane, E.C. 

HEINEMAN & Co., 58, Weissenburgstrasse, Cologne. 

F. TENNANT Pain, 21, Farringdon Avenue, E.C., and Paris. 

SAARBACH & Co., London, Paris, Mainz, Milan. 

SIMPKIN, MARSHALL & Co., Export Department, 
4, Stationers’ Hall Court, E.C. 

BRENTANO’S LiBRARY, Avenue de l|’Opera, Paris. 

GALIGNANI’S LiBRaARY, 224, Rue de Rivoli, Paris. 

W. H. Situ & Son, 248, Rue de Rivoli, Paris. 


AUSTRALASIA. 
Gorpon & GotcnH, 124, Queen Street, Melbourne; and 
Branches. 


SOUTH AFRICA. 
CENTRAL News AGENCY, Johannesburg, Capetown, and 
Branches. 
W. Dawson & Sons (S.A.) Ltd., Capetown & Johannesburg 


INDIA. 
HIGGINBOTHAM & Co., Mount Road, Madras. 


UNITED STATES. 
INTERNATIONAL NEws Co., Duane Street, New York. 


CANADA. 
Copp, CLarkK & Co., 64, Front Street West, Toronto. 
W. Dawson & Sons, Tanner and Gates Building, Toronto. 
ImpeRIAL News Co., Church St., Toronto; and Montreal 
and Winnipeg. 
MONTREAL News Co., 386, St. James Street, Montreal. 
F. J. Roy, 81, Queen Street West, Toronto. 
Toronto News Co., 42, Yonge Street, Toronto. 

x*y In the event of any difficulty being experienced in obtaining THE 
CONNOISSEUR PUBLICATIONS, kindly communicate with the 
Publishers, HANOVER BUILDINGS, 35-39, MADDOX STREET, 
LONDON, W. 


“THE HOME BEAUTIFUL.” published by Williamson 
and Cole Ltd., acknowledged the leading book on Art 
Furnishing, containing 180 Colour Plates of Furnishing 
Schemes, Window Treatments, Loose Covers, Curtains, 
Carpets, etc. Gratis and Post Free upon application 


Curtain + Lowde overt Specialists 


A 17th CENTURY DINING ROOM as 
designed and executed by Williamson & Cole Ltd. 


CASEMENT CLOTHS OF THE FINEST QUALITIES. 


Casement Cotton, 54d, per yard, 31 ins. wide; 114d. per 
_ yard, 50 ins. wide. 

Cingalee Cloth. The effect of Silk. 9%d. per yard, 31 ins. 
., wide; 1/4} per yard, 50 ins. wide. 

Bijou Rep, 1/6} per yard, 50 ins. wide. Exceptional 
_ value. 

Singapore Bordered Casement Cloth, 1/23 per yard, 

ins. wide. 
Sheridan Poplin. In beautiful shades. 1/3} per yard, 
3l ins. wide ; 2/3} per yd., 50 ins. wide. Fast colours. 
Farina Moire. Fast Colours. 2/2 per yard, 50 ins. wide. 


” Sun- 
Tropical » ee. a 


un ‘ : i a4 Fabrics 
Cannot a Ge Fe Ne will resist 


Fade < Z ; a Sea Air 


Them. f= = an 
UNFADABLE FABRICS Washing. 
BEAUTIFUL CURTAIN FABRICS. 


Tapestries, Damasks, "Re “ Sunpruf”’ Casement 
and Brocades in excep- ss Cloths, from 83d. to 3/11 


tional qualities and per yard. 
r 


exclusive _colourings, “Sunpruf’’ Bolton Sheet- 
suitable for Upholstery ings, from 1/63 per yard. 
and Curiae from 2/64 i \ Gy eerie 
per yard. cK er yard, ins. 
Satin Cloths, Reps, and ‘ q Use 5/9 per yard, 
Moires in beautiful , a 50 ins. wide. 

shades, suitable _ for ‘ ‘“*Sunpruf’’ Madras Mus- 
Drawing Room or Bou- lins in beautiful designs 
doir, from 2/6 per yard. : and colourings,from 924. 
Velvets of English hs i per yard. 
Manufacture, trom le : “Sunpruf’’ Reps, 
2/9 per yard. fe RS Satins, Brocades and 
Plushettes, from A a Tapestries, from 2/6 
1/112 to 5/11 per : per yard. 

vard. : “Sunvelour.” An 
Serges of superior f ; ideal heavy rever- 
guality and in he. ‘ 1 sible fabric, 3/6 per 
specially dyed col- eee \ yard, 50 ins. wide. 
ours, from 1/0% per : : Every length fully 
yard, 50 ins. wide; ‘ : guaranteed. 

2/6} per yard, 72 =< Cretonnes, Chintzes, 
ins. wide. rf m4 and Taffetas. 
Applique & Bor~ edi {se Williamson & Cole 
dered Curtains f[ ee oo Ltd. have a large 
in all colourings 3 ot and interesting 
and to suit al oe : : range of Cretonnes 
decorations, from é . - Chintzes & Taffe- 
14/11 per pair. : ’ : tas exclus:ve in 
Williamson and | ‘ colouring and 


specially 

coloure' 

an e- 

signed 

Carpets The “PEACOCK & WATERFALL” 

to suit all Printed Linen. 

decora- 7/6 per yard, 50 ins. wide. Battersea. 
tions, including 

reproductions of antique Persian makes, 


Letterns Tost free upon Abplication 
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NTIOUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


The City of Churches—BRISTOL 


Superb stock of fine ANTIQUES, and any article REPRODUCED 
from the original examples at cost of modern manufacture only. 


WOOD G6 HEMMONS Established in the Georgian age 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


PIPER Large Stock of Old 
9 English Furniture, unrestored. 
Antique Dealer, BISHOP’S STORTFORD. 
Grade Supplied. Celephone 26. 


E. HARRISON, 47, Duke Street, 


Manchester Sa., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more commodious premises— 


3, North Road (off Church St.), PRESTON. 


Also 128, High Holborn, LONDON, W.C. 


An unusually fine 8-day GRANDFATHER CLOCK with brass and 
silvered arch-top dial, in old Green Lacquer Case, unrestored. 


G. W. FORD & SON, NEWARK-ON-TRENT 
And 290, Glossop Road, Sheffield. 
is produced and can 


Ruskin Pottery be obtained from the 


Originator, W. HOWSON TAYLOR, Smethwick, 


near Birmingham, England. 


S. BARON, 235-239 Old Street, LONDON, E.C. 


Large Stock of GENUINE ANTIQUES at Lowest Prices. 
Inspeetion invited. Tel. No. 3988 London Wall. 


H. VAN KOERT & CO. 


38, HANWAY ST., OXFORD ST., W. 


MUSEUM IIS56 


Wish to purchase large or small collections, 
or single specimens of all kinds of early 
Porcelain and Pottery. Ralph Wood Toby 
Jugs, Figures and Groups especially required 


FIRE-BACKS ¢ « FIRE-DOGS 


Photos. Trade Supplied. CHAS. WAYTE, EDENBRIDGE, KENT 


OLD OAK IN LAKELAND—2*e home of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth. 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, etc. 


W.H.MAWSON, I3 & I5 Lake Rd., Keswick, Cumberland. 


KATE FRESCO, _ 68, Lincoln’s Inn Fields, W.C. 


The finest collection in London of Blue and White and Coloured OLD 
DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 
Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, Glass, 
Brassware, &c., &c. Special: Fine Collection of Old Glass, Enquiries. 


RADY & SONS 


Established over 50 years. 
Telephone 3929. 
8, UPPER LIFFEY STREET, 


E. A. JOHNSON 


Licensed Valuer 
49 MUSEUM STREET, 
New Oxford Street, W.C. 
Telephone No. Gerrard 8934 


Fine pieces of Eighteenth Century 
English and Irish Furniture of 
unquestionable authenticity. 


DUBLIN 


WANTED to PURCHASE 


OLD CHINESE and 
EARLY ENGLISH 
PORCELAIN... 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from 1d. to £50 each. Sets, 6d.to £14, Packets, 2s, 


to £225 each. Post free. Bridger & Kay, 71, Fleet St., London, E.C, 


§ G FENTO Dealer in Works of Art and Antiques. The 
» Vv. » department of War Medals, Military Relics, &c., 
is in charge of Mr. Henry Gaskell, who has been many years well 
known as a collector. 


Collections of China, Pottery, Arms, Ethnographical and Prehistoric 
Objects, War Medals, &c., arranged and catalogued. 


COMMISSIONS FAITHFULLY EXECUTED. 


335 Cranbourn Street eco Ue Son 


ANTIQUE PEWTER. 


We specialise in Old Pewter, and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 
September, 1914.—No. clvii. 


London, W.C. 


25 Wheelback Arm Chairs; 100 Wheelback Chairs (singles) ; 
50 Oak Gate-leg Tables; 25 Oak Coffers. All genuine old at 


Prentice’s Antique Stores, 44, Sheep St., Bicester. 


Baxter Oil Prints. Fine collection always in stock. 
Old English China and Pottery. Many fine and rare 
marked specimens. 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


NOTICE The Sale of Antique Furniture 


advertised to take place within 
our rooms on the 8th and 9th September has been 


POSTPONED INDEFINITELY 


BRADY & SONS PERTH, Scotland 


HENRY FORD 


22, Fitzroy Street 
= LONDON, W.= 


For genuine unrestored 
Antique English Furniture 
@ Tel. No. 4402 Mayfair a 


Antiques Antiques Antiques 


NOW READY and Post Free, SUPPLEMENTARY CATALOGUE, containing 


RECENT PURCHASES of Rare Genuine Antiques, 
Bric-a-Brac, Curios, Objets d’Art, &c., &c., on Sale by 


FRANK J. EARLE 


THE Tntique GALLERIES, Cambridge House, St. Ethelbert’s Gate, 


and The ‘‘Curfew’’ Lodge (129 Earlham Road). NORWICH, Eng. 
Overseas and other visitors are specially invited to visit the quaint old Gothic Residence, 
Pa Curfew” Lodge, and its fine collection. All are marked in plain figures. 
TELEPHONES :—CAMBRIDGR HOUSE, NO. 599. “CURFEW” LODGE, No. 861, 
A Fine Collection of Genuine Old Glass. Antiques purchased to any amount. 
EE 


ENUINE ARMOUR, ARMS, & SAVAGE CURIOSITIES for decoration. 
OLDMAN, 77, Brixton Hill, London, S.W. Te/, : Brixton 1065. 


For genuine and fine specimens of 
Antique China, Glass, Salt Glaze, 
Whieldon and other early Pottery, 
Baxter and Le Blond Prints, &c. 
Telephone: ERNEST ETHERIDGE, 
Midland 2404 25 John Bright Street, BIRMINGHAM 


L4 RGEST Exhibition Antique Furniture ever shown in one 

place. Takes hours to inspect. Those furnishing should see this 
huge collection before going elsewhere. Nothing to equal it in London 
or the Provinces. Retail, wholesale, and export, at very moderate 
prices, Telephone 254.—GOUGH, Merrivale, Shrewsbury. 
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Telephone: Mayfair, 6158 


ARTHUR ACKERMANN @& SON, Ltd. 
157a, NEW BOND STREET, W. 
Exhibition of Old Coloured Sporting and Military Prints and Paintings 


WANTED TO PURCHASE OLD SPORTING AND FANCY PRINTS 


C. ANDRADE 


Dealer in Fine Oriental China 
and Old English Pottery 


24 Ryder Street, St. James’s 


Telephone: 1980 Regent 


Rare Whieldon Wanted to purchase for cash, ; 
Figure. Colley Rare Specimens of Pottery and Porcelain 


Cibber, Actor. 


ASHBY & SON : Ve Antique Shoppe : TOWCESTER 


HALFWAY BETWEEN LONDON AND BIRMINGHAM 


ALL KINDS OF GENUINE ANTIQUES 


MOTORISTS PLEASE NOTE 


ARTHUR JOHNSON 


10 DAVIES STREET 
BERKELEY SQUARE : W. 
Tel. No. 4215 Mayfair 


A SPECIALITY — 


Old Chinese Vases 
mounted as Lamps 
DESIGNS SUBMITTED 


Pair Old Oak Carved Arm Chairs just bought at country mansion ; 
also beautiful Walnut Bureau Bookcase, Vauxhall mirrored 
doors, full of drawers and well inside. 


CLEMENTS. & Co. one here oe mics Bote 


, d S r 
T. STANLEY-JOHNSTON 2753500 casks! san 
PICTURE RESTORING ARTIST ton Decorated Tea Trays, Kc. 
Established 170 CGHURCH STREET, SWANSEA 


MEZZOTI NTS E. Jowett in signed Artist Proof state:— 
(PRINTED IN COLOUR) ‘‘Nature,” ‘Miss Farren,” “‘ Countess 


Blessington,” “‘ Countess Grosvenor,” ** Miss Croker,” ** Countess Gower 
and Child,” and ‘‘ The Stafford Children.” Also Mezzotints in Colour 
by Sidney E. Wilson and other foremost engravers. Many scarce proofs 
in stock. J. R. COOKSON, Printseller, KENDAL 


Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


ON SALE—The complete Works of 


ANTIQUES IN GLASGOW 
E FOUNTAINE-BRODI has several Showrooms in which is 
Q displayed an interesting collection of 
Antique Furniture, China, Brass, Pewter, 
Above Silver, Sheffield Plate, Jewellery, G Lace. 
286 & 288, Renfrew Street, Charing Cross. 


Branch for Decoration :—254, Woodlands Road. 


LONDON BRANCH: FOREIGN AGENCY: 
‘The Neuk,” 26, Portugal Street, Calle Libertad 1249, 
Lincoln's Inn Fields, London, W.C, Buenos Aires, The Argentine, 


Our Specialities are: 
OLD ENGLISH PORCELAIN, 
SILVER AND 
SHEFFIELD PLATE, 

OLD SEVRES PORCELAIN, 
OLD ORIENTAL PORCELAIN 


ce¢astie Bau" 
_BRIGHTOM).» 


WANTED, from private sources, Old China, Glass, 
Prints and Engravings, Furniture, etc. High price paid 
for fine specimens. 


H. A. HACKETT, 8, Perry Road, BRISTOL. 


A. SPARKS & CO. 


Expert Restorers of Valuable China. Missing 
pieces replaced in Porcelain, Pottery, China, etc., 
and colours and glazes matched to defy detection 


15, PEMBRIDGE ROAD, BAYSWATER, W. 


R. MORRISON ANTIQUARIAN REPOSITORY 
1308, NETHERGATE, DUNDEE 


Dealer in Antique and Art Objects, Furniture, Armour, China, 
Silver, Jewellery, Fine Scotch Pearls, Patch and Snuff Boxes. 
Fine specimen of Purple Nailsea Glass Bottle, 17/6 


GENUINE ANTIQUES 


Lanman, Framlingham, Suffolk 


ALL GOODS GUARANTEED 


A LARGE AND VARIED STOCK OF 
Genuine Unrestored Old English Furniture 
Several choice specimens Also quantity of China 

THE BEEHIVE STORES 
Trade Supplied 71, Week Street, MAIDSTONE 


ie 


V. W. RIGDO 


34 


INSPECTION 
HANWAY STREET, W. Ai }? Cl Q We S CORDIALLY 
Opposite Tube Station, Tottenham Court Road INVITED 


SPECIAL NOTICE 


\" Enquiry Department is conducted by The Connoisseur to assist readers to obtain reliable information 


regarding all subjects of interest to the collector. 


Queries may be sent upon the enquiry coupon which is printed 


upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, 
or sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to inspect 


collections in the country upon very favourable terms. 


As far as possible, objects sent to us will be returned within a 


day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘‘Notes and Queries’’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 


The Connoisseur, Hanover Buildings, 55 to 59, Maddox Street, London, W. 


Tel. No. 7995 Gerrard, 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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Paintings by Pannini, Vanvitelli, Mag- 
nasco, etc., wanted. Write W. King, 65, 
Hatton Garden, London, E.C. 


THE COLSON COLLECTION. 
This valuable collection of Antique English and French Furniture, 
China, Curios, Works of Art, etc., for sale at 
THE WYKEHAM ANTIQUE GALLERY, 
— I0, The Square, WINCHESTER. —— 


Genuine Antique Furniture. A 
set of @ Carved Chippendale 
Chairs, each one in original con- 
dition. Price £40: Also several 


interesting Walnut pieces 


1.8 J.ASHFORD, Ltd. txo“courecrors. 


SAXMUNDHAM AND ALDEBURGH. {2°tno\ Eastern “coantice 


ALBERT GOLD 


POTTERS BAR 


MIDDLESEX 
Telephone 25 Potters Bar. 


CARBOROUGH VISITORS call and see largest collection Old 
China, etc., in town. Special: Square marked Worcester Service, 


20 Toby Jugs, etc.—C. T. FOWLER, 8-16, Castle Road, Scarborough. 


Prof. Z. Grassi 
5 Wia della Scala 


Florence 


IMPORTANT COLLECTION OF 
ANTIQUITIES IN 
PICTURES, BRONZES, AND SCULPTURE 


COLLECTION of Apothecaries’ Jars, Mortars and Books 
from 16th Century for sale. Baxter and Napoleonic 
Prints. Fine Silk Needlework Pictures. Ladies’ Portraits 
on Glass. Old Beadwork, Jewellery, China and Glass. 
Fine Chiming Chippendale Clock (unrestored). Carved 
Church Treasure Cupboard. Chippendale and Sheraton 
Bookcases, etc. — 
MASKEW’’S (recently opened) ANTIQUE SHOWROOMS, 
Opposite Town Hall, CLACTON-ON-SEA. 


(100 minutes from London.) 


SAUL BERCOTT wueeceneeneenes 


Dealer in Antiques, Curios, @ 
Old Sheffield Plate, Furniture, 
Ceramics, &c. 


E. A. LINDOW, 1, Sandgate Road, FOLKESTONE 


Old Engravings, English Pottery & China, and Old English Glass. 
Speciality: Fine Impressions, Old Mezzotints, and Coloured 
Engravings. 


oO 
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& 
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Old English Bracket Clock, Ebony Case, brass handle on top and 
inlaid brass in door and sides. Crown wheel escapement, striking hours. 
In perfect order, £15. Also Antique Mahogany Grandfather Quarter 
Chime Clock, 7 ft. high, Inlaid Case, Brass Dial, £20. 

O. B. CHAMBERS, 
Watchmaker and Jeweller, 37, Market Place, WARMINSTER. 


Genuine Antique Queen Anne Staircase, beautifully carved old 
oak, double flight, with panelling to match. Several Wrought-iron 
Gates. Quantity of Old Oak. For particulars apply :— 


ERNEST BERGUER, ALCAZAR, EDMONTON. 


eS MACIVER, For Genuine Antique Furniture, 


irrors, Prints, China, Silver, 


10, CHURCH ST., eos Pacis Jewellery. on 
ighlan urios. Guns, Swords, 
I N WV E R N E iS) Ss, Dirks, Pistols, Books, etc., etc. 


This Volume is now ready. 


can also be obtained. 


4 at 12/6 2 at 21/6 


Vol. XXXIX 
THE CONNOISSEUR 


May to August, 1914 


The whole of 
The cost of the whole thirty-nine to date is £16 17 6 


the remaining Volumes—I. to XXXVIII.— 


1 at 18/6 32 at 7/6 


REFERENCE NO. 


For Office use only. 


ANSWERS TO CORRESPONDENTS. 


ENQUIRY COUPON. 


SEPTEMBER, 
1914, 


Name (state whether Mr., Mrs., or Miss) 
Address in full 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE. 
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Go to Barkers for 
~ Antiques « 


Fresh pieces arrive daily and 
are very quickly disposed of 


The illustration depicts a Genuine 
Old Queen Anne Walnut Chest 


of two short and four long drawers 
including secret Bible drawer in 
cornice, on stand, 3 ft. 7 in. wide, 
5 ft. high, | ft. 114 1n. deep, extreme 


a5): 10.-.0 


Inspe&tion invited 
No one is importuned to purchase 


John Barker & Co Ltd 


Kensington W 


Whether you live ina 
ae Castle ora lat 


‘OXFORTD 
Sectional Bookcase 


will be found the most satisfactory 
4 solution of the book-housing prob- 
lem. An elegant piece of furniture 
in itself, it has no unsightly metal 
bands, rollers or felt strips, and is 
the only sectional bookcase which 
does not give an ‘ Office’ appearance 
to a room. No deal or common 
wood is used in any part of it. 
Write for booklet, post free from the 


Inventors and Makers: 


Als an elegant WILLIAM BAKER & Co., 
piece of furniture Library Specialists, OXFORD. 


3 if would grace any Established over 100 years. 
coor. : hae 


JAMES RIMELL & SON 


Book and Printsellers, 
53, SHAFTESBURY AVENUE, W. ONDON 


and 39, DUKE STREET, ST. JAMES’, S.W. 
CATALOGUES OF BOOKS AND ENGRAVINGS 
FREQUENTLY ISSUED. Post free on application. 


No. 235. Clearance Catalogue of Miscellaneous 
Books. 1048 items. 

No. 236. Books on the Fine Arts. 1361 items. 

No. 237. Engraved British Portraits, Part I. (A to F). 
885 items. 


Books and Engravings bought or exchanged. Valuations made. 


RYU ANTE D on 
Fine English Eighteenth- 


Century Prints in Colour 


more especially portraits after 
Reynolds, Gainsborough, Romney, 
Hoppner and Lawrence ; and sub- 
jects after Morland and Ward 


A high price will be given for 
choice specimens in good condition 


Write Box 110, c/o 
Che Connoisseur, 35/39, Maddox Street, W. 
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W. F. GREENWOOD & SONS 


ESTABLISHED 1829 


CHINESE CARVED CHIPPENDALE TABLE 


in original condition, 8 ft. 6 in. long 


DON 
yagi St. YORK HARROGATE 


Bond St., W. 24 Stonegate 10 Royal Parade 


BEAUTIFUL BOOKS 


PROFUSELY ILLUSTRATED ISSUED BY THE CONNOISSEUR 
MATTHEW WILLIAM PETERS, R.A.- By Lady Victoria Manners - - Cloth only, 10/6 net. 
History of the Spur - - - By C. de Lacy Lacy Pec Me, 
SIR HENRY RAEBURN, RAG. - By James Greig - - - Cloth, 7/6, Paper, 5/- net. 
George Morland - - - - By J.T. Herbert Baily - - Cloth, 7/6, Paper, 5/- net. 
FRANCESCO BARTOLOZZI . - By J. T. Herbert Baily - - Cloth, 7/6, Rane apes 
Francois Boucher - - - By Haldane Macfall : - Cloth, 7/6, Paper, 5/- net. 
FRANCIS WHEATLEY, R.A. - By William Roberts - = Cloth, 7/6, Paper, 5/- net. 

(Containing 11 ok “The Cries a 

London,” in colour) 
James Ward, R.A. - - - By C. Regld. Grundy - - Cloth, 7/6, Paper, 5/- net. 
John Downman, A.R.A. - - ByG.C. Williamson, Litt.D. -  - Paper, 5/- net. 
OLD SPORTING PRINTS - - - By Ralph Nevil - - - - - Rape eee 


From all Booksellers or Newsagents; or if 4d. is enclosed for Postage, from the Publishers — 


The Connoisseur, Hanover Buildings, 35 to 39 Maddox Street, London, W. 
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The Oxenden Collection 


THE collection of pictures I am about to 
describe possesses a twofold interest to connoisseurs, 
not only from the great value and beauty of the “old 
masters” themselves, but also from the fact that up 
to the present time these works of art have never been 
exhibited or reproduced, and that from this circum- 
stance the collection is, so to speak, ‘virgin soil,” 
alike for art- 
lover, historian, 
and antiquarian. 
Nearly every pic- 
ture is not only 
an important but 
a fine example, 
and all merit 
the most careful 
attention, especi- 
ally from the 
student of the 
much - neglected 
Early English 
school of paint- 
ing and portrai- 
ture, in which 
the collection is 
especially strong. 

When the 
family seat of the 
Oxenden family 
—the Jacobean 
Broome Park, in 
Kent—was sold 
some two years 
ago to lrord 
Kitchener, it was 
decided to re- 
move from there 
the very large 
collection of 


UNKNOWN PORTRAIT 


VoL. XL.—No. 157.—A 


Part I. 


ATTRIBUTED 


3 


By Lady Victoria Manners 


family portraits and other pictures and furniture to 
London; and Mr. Oxenden had the good fortune to 
discover in 5, Savile Row, a fine suite of Georgian 
It would 
have been difficult to find a more appropriate set- 


rooms in which to house the collection. 


ting for the Oriental china, Georgian furniture, and 
pictures than these beautifully proportioned rooms, 
in which we see 
the work of Wil- 
liam Kent at its 
best, in the re- 
fined and delt- 
cate moulding 
of the panelling, 
the beautiful 
staircase, and the 
characteristic 
ceiling of the 
drawing-room. 
Space, however, 
forbids me to 
dwell 
many fine archi- 


on the 


tectural details 
of the house, and 
Tk soma War ea Tt 
myself to a de- 
scription of the 
pictures. 

The collection 
contains many 
deeply interest- 
ing primitive 
porz=ts' Of the 
Elizabethan and 
Stuart periods. 
To enumerate 
all these would 
in itself fill a 


TO STR 


ANTONIO MORO 


The Connoisseur 


number of THE 
CONNOISSEUR, 
shravas JC san) busi 
therefore, con- 
tent myself 
with noticing 
those represen- 
tations which 
are especially 
characteristic, 
and also in par- 
ticular those 
portraits which 
are signed by 
the artist, thus 
affording, in 
one or two in- 
stances, entire- 
ly new material 
and informa- 
tion relative 
to different 
painters who 
up till now 
have remained 
unknown. 

The earliest 
portrait in point 
of date to be 
considered is 
probably the 
very interesting 
half-length 
Richard Ill. 
Ellenemwiemsice 
the king as he 
is described, 
“short of stature, of slight build, with one shoulder 
higher than the other”; around his shoulders is a 
heavy gold collar set with jewels, on which is the rose 
of York. (A picture similar to this is in the National 
Portrait Gallery.) 


UNKNOWN PORTRAIT OF A GIRL 


Very attractive is a small head 
and shoulders of Anne Boleyn, as quite a young 
woman ; her auburn hair is enclosed in a net of pearls, 
with a jewel on her forehead, and she wears a dress 
embroidered in blue, brown, and gold. Mr. L. Cust 
does not consider this to be a portrait of the ill-fated 
queen, but it is thus described in old writing on the 
back of the picture. Attributed to Antonio Moro, or 
his pupil, William Key, is a half-length portrait of a 
man with a beard and moustache (see 7//ustration ). 
He wears a black doublet and white collar. This 
portrait, which is in oil on panel, in its wonderful 
execution and forcible representation of character, 


in the writer’s 
opinion seems 
most character- 
istic OLmthe 
great Flemish 
master, and the 
general treat- 
ment recalls 
the Sir Thomas 
Gresham of 
the National 
Gallery. It is 
unfortunate 
that there is no 
clue whatever 
to the identity 
of the sitter; 
perhaps, ho w- 
ever, further 
research may 
bring to light 
another por- 
trait subject 
of this panel 
which might 
help to eluci- 
date some facts 
regarding the 
Oxenden pic- 
ture. 

Very interest- 
ing is the Eliza- 
bethan half- 
length ofa 
young girl (see 
tllustration). 
Thechild wears 
a green and gold low-cut dress and a cap embroidered 
in gold, from which is suspended and charged with 
a fleur-de-lis a very pretty jewel which hangs on her 
forehead. She also wears a heavy chain of four rows 
of plain gold links, which hangs down to her waist. 
On the top of the right-hand corner is inscribed: 
“Ano, Dnras67.  TAetea:, 

A fine pair of portraits, both obviously by the same 
hand, are those of Sir Henry Oxenden, of Dene, and 
Mary Theobald, his first wife. Sir Henry looks the 
beau-ideal of an Elizabethan worthy, and so does 
his “lady,” who is attired in a richly embroidered 
black dress and white ruff. She holds in one hand 
a silver- handled black ostrich feather fan. Both 
portraits are in oil on panel, and merit perhaps a 
better light than is now afforded to them, owing to 
the exigencies of space in London. 


DATED 1597 


The name of 


The 


the painter is 
unfortunately 
unknown. 
The collec- 
tion is especi- 
ally rich in 
portraits by 
Cornelius J ans- 
sens, there 
being no fewer 
than eight 
works by this 
This 
large number 
be 
counted for by 
the 


painter. 


may a c- 
circum- 
stance that 
when Van 
Dyek’s sittaz 
rose withalarm- 
ing rapidity at 
the court of 
James L., Jans- 
sens, who, with 
Mytens,had till 
then been su- 
preme, retired 
to the Kentish 
Vil bac enor 
Bridge, some 
five miles from 
Broome Park 
{the home of 
the Oxenden 
family), and no 
doubt painted there this interesting series of portraits. 
Among others we must especially mention the follow- 
ing: Lady Arabella Oxenden (daughter of the Earl 
of Rockingham, and wife of Sir James Oxenden, 
2nd Bart.), charming in its delicate and somewhat 
wistful expression of face and wonderful rendering 
of the exquisite lace on the gown. Lady Arabella is 
probably in mourning, as she wears a black satin dress 
and a black rose at her breast. This beautiful por- 
trait, which is in oil on canvas, is an example of the 
painter’s best period, for the canvas is signed ‘“‘C. J.” 
and dated 1636, at which time Janssens was producing 
his finest work in England. 

Another canvas of this date is the portrait of Anne, 
wife of Henry Oxenden, of Maydeken. This lady, 
who was the daughter of Sir Samuel Peynton, is here 
depicted wearing a black satin dress and a wide Van- 
dyke lace collar with pink bows. Very characteristic 


SIR HENRY OXENDEN, OF 


Oxenden 


DENE 


lsat 


Collection 


of the painter 1s 
the grey paint- 
ed spandril 
around the 
sitter, a device 
which Janssens 
was very fond 
of, and which 
we see again in 
the portrait of 
Margaret Ne- 
vinson, Lady 
Oxenden. This 
portrait of Mrs. 
Oxenden, of 
Maydeken, is 
Very tim eran 
quality, and the 
colour- scheme 
subtle, especi- 
ally in the deli- 
cate tones of 
the lace and 
colour of the 
bows. The can- 
vas is signed 
C5 Mn” Gravel 
bears the date 
1636. Perhaps 
one of the most 
pleasing of 
these portraits 
by Janssens is 
that of Mar- 
Haret, wale 
ARTIST UNKNOWN of Sir James 
Oxenden, Kt., already mentioned. The painter has 
well caught the somewhat pathetic expression of the 
fair sitter’s countenance, and we must especially note 
the beauty and simplicity of the arrangement of the 
dress, with its somewhat uncommon arrangement of 
white gauze tied at the throat with white-tasselled 
cords. In this picture, as in so many others of this 
period, we are struck with the beauty of the jewels worn 
by Lady Oxenden, who is depicted here wearing a 
beautiful ruby and gold pendant, while in her hair 
is another large ornament of the same description, 
very fine alike in form and colour. Jewellery, in 
fact, ranked higher among the arts of Janssens’ day 
than it seems to do in our generation—perhaps, 
indeed, some of the jewels so lavishly displayed in 
the Elizabethan and Stuart portraits may have been 
“studio properties,” especially in the case of the 
ropes of pearls so often met with; but in any case, 
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WIFE OF SIR HENRY OXENDEN 


MARY THEOBALD, 


SIR HENRY OXENDEN, BART. BY CORNELIUS JANSSENS 


COLONEL A. CHUDLEIGH BY DANIEL MYTENS 
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ANNE, 


It would be interest- 
ing to know who was the designer of Lady Oxenden’s 
fine jewels, but, alas! we fear that must remain an 
undivulged secret of the ages. 

Janssens also painted a portrait of Margaret Lady 
Oxenden’s son, Sir Henry Oxenden. It is unfortunate 
that the sitter should have been afflicted with a squint, 
which the painter, with commendable respect for the 
truth, has not minimised; but it is a fine piece of 
work and characterisation. Sir Henry had the dis- 
tinction of marrying three wives and being the father 
of fourteen children. This portrait is not signed. 
From the somewhat curious shape of the picture, it 1s 
probable that it has been at some time cut down, 
which would account for the absence of the signature, 
though Janssens did not always sign his work. Space 


as arule the‘desien is good. 
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forbids me to dwell on the other interesting works 
by this painter; sufficient to say that here Janssens’ 
portraiture can be thoroughly studied. 

We must now turn our attention to one of the 


most interesting pictures of the collection. I refer to 
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BY CORNELIUS JANSSENS 


the splendid portrait of Sir John Vaughan, afterwards 
tst Earl of Carbury, by John Eykes, a painter who up 
to now has remained unknown even to connoisseurs, 
although Mr. Lionel Cust kindly informs me that there 
is one other work by this artist, namely, that of the 
first Earl of Ancrum, at Newbattle Abbey (in Lord 
Lothian’s collection). Sir John Vaughan, of Hen- 
grave, was a person of much distinction in his day, 
being Controller of the Household to Charles I. while 
Prince of Wales, and in that capacity accompanied 
him on his fruitless expedition to Spain in 1632, 
This portrait depicts the courtier standing, three- 
quarter length. He wears a richly embroidered black 
and gold doublet and trunk-hose. In his right hand 
he holds a long white wand, while his left is on his 
hip; on a panel from a nail in the wall hangs a shield 
blazoned with the family arms, while below, on a 
piece of paper, is inscribed in handyriting, “Sir John 
Vaughan, of Hen Grove, Comptroller of the House- 
hold to the High and mighty P. Charles, Prince of 
Wales.” On a table, which is covered with a table- 
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SIR BASIL DIXWELL, BART., 


cloth of Oriental ;pattern, stands a mail gauntlet and 
helmet with the vizor open (to denote a knight), which 
is surmounted by a white ostrich feather. The draw- 
ing and modelling of the head is very fine, and so is 
the handling throughout, while the picture, which is 
in oil on canvas, is in remarkably good condition ; it 
is signed ‘‘ John Eykes pinxit” at the top of the left- 
hand corner. It is very strange that of a painter so 
accomplished nothing whatever should be known—the 
probability is that Eykes was of Flemish origin, and 
came over to England for a short period, and during 
that time painted this excellent portrait. Hanging 
beside this portrait is a fine full-length of Colonel 
Chudleigh (see *@ustration). This work was formerly 
attributed to Cornelius Janssens, but experts now 
agree in assigning it to Daniel Mytens. It bears a 
strong resemblance to the Charles I. by Mytens in the 
National Portrait Gallery. In this portrait we can 
study the picturesque dress of the period to the fullest 
advantage. Colonel Chudleigh is depicted wearing a 
stiff yellow doublet which is richly embroidered in 
silver. From a belt over the mght shoulder hangs a 
sword at his side; he has on high leather boots with 
large white tops turning down ; he wears a soft white 
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hat with large white feathers. This picture, like the 
others in this collection, is in beautiful condition ; it 
is in oil on canvas. The date on the canvas, 1660, 
refers to the death of Colonel Chudleigh in that year, 
and was added some years ago. Especial notice should 
be taken of the hands in this portrait, as they are 
very characteristic of Mytens’s middle and late period, 
and they are masterly in execution and very well 
In the background is a curious round mirror 
of blue glass. Hanging as a pendant to Mytens’s 
portrait of Colonel Chudleigh is a fine full-length 
portrait of Sir Basil Dixwell, rst Baronet (he was High 
Sheriff of Kent, 1628), ascribed to William Dobson 
(the English Van Dyck). This is a very striking 
presentment of a handsome cavalier ; he is dressed in 
a black doublet and cloak, while behind him in the 
background is a rich dark red curtain. For many 
years this work was attributed to Van Dyck, but 
critics now seem unanimous in ascribing it to Dobson, 
whom Charles I. somewhat inaptly described as “the 
English Tintoretto.” Sir Basil Dixwell built the 
mansion house at Broome, and was created a baronet 
by Charles I. in February, 1627. He died unmarried 
in 1641, and his estates devolved upon his nephew, 
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Mark Dixwell, from whom they descended to his 
cousin, George Oxenden. There is a fine portrait 
signed by Mary Beale of another member of the 
It 
is especially interesting, as it is referred to in Mary 
Beale’s diary, published in Mr. Collins Baker’s Zedy 
and Stuart Portrait Painters. The entries are as 


Dixwell family, Sir Basil Dixwell, as a young boy. 


follows :— 

“7681, January Ist, Painted upon at first Mr. Dixwell’s 
picture. 

12 Mr. Dixwell well laid in. 


oo 


Mr. Dixwell; 2nd sitting, 
Mr. Dixwell well laid in. 


I 
13 Finisht this day at 3rd sitting and the drapery finisht.” 


Wn 


The illustration hardly gives a very adequate idea 
of the picture, which is more pleasing in colour and 
refined than the majority of Mary Beale’s portraits. 
The youthful sitter, who would seem to be about ten 
years of age, has long yellow hair parted in the middle ; 
he wears a white undershirt, and over all a red drapery 
fringed with gold. The canvas is signed ‘“ Mary 
Beale, fecit 1681.” Mr. Dixwell became Sir Basil 
Dixwell (of the second creation), and was made Auditor 


of the Excise and Governor of Dover Castle, and 
died in1750. Mrs. Beale seems to have been much 
employed by the Dixwell family, as there is another 
entry for 1681 referring to a Sir Basil Dixwell’s por- 
trait, perhaps the father of the young boy of the 
Oxenden portrait, or possibly the boy himself after 
his accession to the title. 

Of the Cromwellian period there are one or two 
excellent representations. Perhaps the most interest- 
ing is a portrait of a man (see tlustration) whose 
identity has caused much discussion—it most prob- 
ably represents John Hampden, as there is a strong 
resemblance to that Puritan statesman’s portrait by 
Robert Walker in the National Portrait Gallery. In 
the Oxenden portrait we have a Cromwellian worthy 
of middle age with a hard-lined, thin face ; his hair 
is dark grey; his moustache is auburn, and he-has a 
small pointed beard, while he is dressed in a black 
doublet with a deep linen collar. Whether it is indeed 
John Hampden is to the writer a somewhat moot point; 
but whoever it may represent, the picture seems to bear 
the impress of Robert Walker’s handling and style. 
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The Castle Museum, Golthcstcon 
By F. Gordon Roe 


A GREAT part of the charm attaching to the 
Colchester Castle Museum doubtless accrues from its 
old-world surroundings. The castle itself is the wreck 
of one of the largest Norman keeps in England, and 
by ancient tradition is said to have been built by 
Eudo Dapifer during the eleventh century, on ‘the 
site of the palace of Coel, a former king.” It does 
not come within the scope of this article to ascertain 
the amount of truth in this legend, but it may be said 
in passing that the edifice, although of undoubted 
Norman origin, is largely composed of Roman 
materials, this fact doubtless giving rise to the absurd 
statement that the entire building was Roman.* In 
the year 1648 the castle became the headquarters of 
Sir Charles Lucas and Sir George Lisle, who defended 
the town for seventy-six days against the Parlia- 
mentarian army. Many of the principal buildings 
still bear witness to the deadliness of the besiegers’ 
artillery. 

The museum lies on the first floor of the castle, 
and is approached by the largest newel staircase to 
be found in England, the total diameter being between 
15 and 16 feet. Some curious mementos of former 
days in the form of two figures roughly incised low 
down on the right-hand wall can be found with some 
small trouble. The first (see ¢//ustration) depicts a 
knight on horseback wearing a flat-topped helmet, 
and holding his lance at the charge. The second is 
that of a foot-soldier clad in a long surcoat and camail 
hood. His right arm, which is stretched out at full 
length, holds a cross-hilted sword with a broad blade. 


* Norman edifices constructed in a similar manner are oc- 
casionally met with. Doubtless the Roman builders abandoned 
large heaps of unused materials after the legions had been 
recalled to Rome. 
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Both these figures appear to date from the thirteenth 
century. It is unfortunate that such curiosities should 
be entirely unprotected, as they are being rapidly worn 
away, and it 1s only to the unusual breadth of the 
stairway that they owe their preservation at all. 

The museum belongs in part to the Corporation of 
Colchester and in part to the Essex Archeological 
Society, whilst the castle itself is in the possession 
of the Right Hon. James Round, in whose family it 
has been for several generations. The actual situation 
of the collections is in the vault, which was formerly 
beneath the chapel. 

It is not difficult to state the various branches of 
archeology for which this collection is famous, since 
every example was found in Essex and all the interest 
is entirely local; but undoubtedly the main feature 
is Celtic and Romano-British pottery in its various 
forms—‘‘Samian,” Belgic, Upchurch, Caistor, ‘‘ Rough 
Cast,” and all the other wares which occur in this 
part of England. Glass takes a secondary place, but 
is nevertheless very finely represented, as are also 
the collections of ‘‘ bygones,” by which is understood 
those articles of everyday life which have but lately 
(broadly speaking) gone out of use, and which, by 
their comparative modernity, have not yet attracted 
the attention of collectors. 

The most famous object in the museum is, without 
doubt, the celebrated Colchester vase, which is prob- 
ably the finest of its kind in existence. It is made 
of Caistor ware, ornamented with figures in “slip” ; 
but whereas most other vessels of a similar type are 
covered with hunting scenes, the subjects treated here 
are of a gladiatorial nature, and therefore of extra- 
ordinary interest. The first represents (apparently) a 
bear-baiting, whilst the second with which we deal is 


The Connoisseur 


still more important. It depicts with great truth a 
combat in the arena between Secutor and Retarius, 
the former being in the act of overcoming the latter, 
who holds up his right thumb in token of defeat. 
The conqueror is armed with the familiar type of 
gladiator’s helmet, and his legs are covered with 
heavy greaves. The fact of the rectangular shield 
being on the right instead of on the left arm has given 
rise to various theories which need not be dealt with 
here. Retarius wears a curious kind of pauldron on 
his left shoulder, and his trident lies on the ground 
near the conqueror’s feet. The inscription on this 
urn, which still retains the calcined bones of the 
deceased, states that it is in memory of one Marius, 
in the 30th legion of Valentinian, but which of the 
three emperors of that name is not specified. It was 
found in 1853 at West Lodge, Colchester, two feet 
from the surface, and was presented to the museum 
by Mr. John Taylor. 

Devotees of the Swastika cult will be interested 
to hear that the well-known charm appears in a 
prominent position on Secutor’s shield (mentioned 
above). The amulet occurs on two other objects in 


the museum, ze, once on a Roman hydria which 
formed part of a local burial (963-975-6) ; and again 
on a large piece of tessellated pavement, where it is 
introduced as a regular decoration. 

The collection of ‘‘Samian” ware * is a very fine 
one. An almost perfect example of a large dish bears, 
as its potter’s stamp, the name of Aqvitanus (No. 255). 

Some curiosities in this ware may be cited. The 
first is a dish covered with worm-casts, which was 
brought up from the sea off Brightlingsea. It is 
perfect, saving that the glaze has been destroyed by 
the action of the salt water and for a small chip from 
the rim (No. 746). The second is the base from a 
mortar which has been pounded through and then 
plugged with a piece of lead. 

It is evident that the ““Samian” ware was much 
prized by the ancients, as many examples strengthened 
by leaden rivets have been found. 

The excellent preservation of the greater part of 


* © Samian ” or red Gaulish ware was made in the South of 
France, and imported into England during the first three cen- 
turies A.D. It is entirely a foreign type, and was never made 
in England, although certain local imitations might be quoted. 
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DETAIL FROM THE COLCHESTER VASE 
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NORMAN GATEWAY, 


the pottery may well call for comment. The ex- 
planation, however, lies in the fact that by far the 
most of the discoveries are made in the ancient 
cemeteries, whereas the ancient rubbish-middens 
merely yield broken fragments. 

There are some excellent child-burials to be seen 
here. One, in addition to much pottery and a small 
portrait bust, has numerous seated and recumbent 
figures of a humorous type, which, by their general 
character, bring the well-known netsukés of Japan 
to mind. From certain specimens of glazed ware 
attaching to the above group, it has been possible to 
fix its date as being during the first century a.p. This, 
as well as many other examples, was formerly part of 
the Joslin collection, formed by the late Mr. George 
Joslin of this town, which has now found a home in 
the museum. 

An interesting exhibit (No. 123) in the same col- 
lection is a small slate-coloured wine-cup (foculum ), 
which bears the inscription ‘ Vincote ” (‘I conquer 
thee”) in white letters 3 inch high. The legend 
appears to refer to the type of beverage usually con- 
tained in it, and was probably the ancestor of the 
later “fuddling cup.” 

The collection of “face urns” contained in the 


COLCHESTER CASTLE 


museum is probably unique. These curious funerary 
vessels are made of light-coloured terra-cotta, with 
from two to three handles on each. They bear on 
the neck a rough indication, indeed almost a cari- 
These] masks) 
formerly thought to be attempts at portraiture of the 
deceased, but from the fact of certain specimens bear- 
ing a species of horns, it is now conjectured that they 
were intended to represent Pan and other such gods. 
These urns are Romano-British, and date from the 
first century A.D. 

From the various finds of Greek amphore which 
occur, it is evident that Essex must have had some 
trade in foreign wines before the Roman occupation. 
Certain of such amphore were found in conjunction 
with the late Celtic fire-dog * (see 2//ustration) which 
was found at Mount Bures, Essex, in 1849. It is one 
of a pair, the fellow having long since vanished, but - 
when found there were three large amphoree of the 
type mentioned resting on the trestle-bar of each. 

It will be noticed from the illustration that the 
form of the base is almost identical with certain of 
our seventeenth-century examples, the main difference 


cature, of a human face, were 


* The late Celtic period lasted from about 4c0 B.C. to 100 A.D. 
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lying in the fact that whereas the later types were 
intended to stand in a fireplace, the early specimen 
of which we treat was, by its shape, meant to be 


placed on an open hearth in the centre of a room. 


and tongs. It is made of terra-cotta, and dates from 

the first’century a.p., and was found in Colchester. 
Mersea island was recently made to disgorge a 

very fine glass bowl of the first century A.D., which 


‘““PACE URN,” ROMANO-BRITISH, FIRST CENTURY A.D. 


The uprights, ornamented with heads of oxen, the tips 
of their long horns protected by guards not unlike 
the pommel of a sixteenth-century dagger, are very 
interesting. Similar fire-dogs have been found at Hay 
Hill, near Cambridge ; Stanford Bury, Bedfordshire ; 
and Capel Garmon, Denbighshire; while similar 
amphorze have been discovered at Lexden and Hey- 
bridge, both in Essex, whilst the latter locality is 
famous for the fine late Celtic burial vessels which 
were found there early in the present year. 

In the Jarmin collection, formed by Mr. A. M. 
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LATE CELTIC FIRE-DOG, OF IRON 


Jarmin, of Colchester, and now housed in the museum, 
is an interesting Romano-British burial-urn which 
goes by the name of the “smith’s vase,” on account 
of its bearing representations in “slip” of a hammer 
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was found in the great barrow of that place. It 
encloses a heap of calcined bones, and, when found, 
was inside a leaden box which has been preserved. 
The finest piece of Romano-British glass in the 
museum, and perhaps in England, exists in the form 
of a small but very elegant vase of globose form with 
a pair of fluted handles and a long, slender neck. It 
was presented by Mr. Joslin to Mr. Gurney Benham, 
sometime Mayor of Colchester, who in his turn gave 
it to the museum to be included in the Joslin collec- 
tion there. ‘The vase is perfect, and dates from the 


FOUND AT MOUNT BURES, ESSEX 


third century a.p. So highly is it thought of that, 
in tgor, Messrs. Powell & Sons, of London, made 


an accurate copy, which was afterwards presented to 


His late Majesty King Edward VII. 
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A word must also be said in praise of the beautiful 
Roman funerary glass bottles, both square and _poly- 
gonal, which have been found in Colchester, their 
shapes and colour alike being faultless. 

Much has been written on the subject of the 
original of the Roman ‘Colonia Camulodunum,” but 
I think that Colchester has amply proved its right 
to the title both by the quality and quantity of its 
ancient remains. 

The museum possesses a finely carved freestone 
sphinx of the Theban type, which was found in 1821 
on the site of the Essex and Colchester Hospital, 
and Thomas Cromwell, in his A7story of Colchester, 
London, 1825, vol. i1., pages 369-374, states that 
“it was found lying on its right side, at the depth 
of two feet from the surface, and close to it a 
considerable portion of the tibia of the right leg 
of a man.” He furthermore gives the dimensions 
as being 25 inches from the base to the top of the 
sphinx’s head, and length of base 1o inches. He 
“Tt is not unworthy of notice, that 
underneath the base of the sphinx is engraved a 
large, well-formed Roman S, somewhat more than 
five inches high.” 

The sphinx is represented as reposing upon the 
mutilated fragments of a man, from off which she has 
just been making her loathsome meal. 

In speaking of the sphinx one must not omit some 
mention of the fine Roman sepulchral relief in 
memory of Marcus Favonius Facilis, a member of 
the Pollia gens, and a centurion of the twentieth 
legion. The stone dates from the first century a.D., 
and was found by Mr. Joslin in 1868 on the east 
side of Beverley Road, Colchester, at a depth of 
three feet from the surface. A leaden canister con- 
taining the mortal remains of the centurion was found 
close by. 

An important position in the museum is occupied 
by the Roman bronzes from the Vint collection, which 
were found in Colchester. The place of honour is 
taken by a very beautiful antefix in the form of a 
head of Silenus; whilst a bust of Caligula on its 
bronze stand inlaid with silver is also of the greatest 
interest. 

Together with the above should be mentioned the 
fragments of a very fine late Celtic bronze mirror, 
engraved with beautiful arabesques, which was found 
at Billericay, and was originally a part of the collec- 
tion of the late Major Spitty, formed about 1860, 
which was presented to the museum by Mrs. G. S. 
Reade. 

Grays Thurrock, Essex, has furnished some ex- 
cellent examples of bronze founders’ hoards. The 
ancient smiths or founders of the Bronze Age used to 
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roam about the country collecting any tools or weapons 
which were too much worn to be of any further use 
to their owners. This “lumber” was then broken 
up and melted down for re-casting. One of the most 
curious of such hoards includes a well-shaped Bronze 
Age sword which has been almost perfectly recon- 
structed from broken lumps (No. 2362, 11). 

Anglo-Saxon spear-heads and shield-bosses (um- 
Goes) of iron occur in large quantities at Colchester, 
whilst a slightly disagreeable memento of the same 
period is preserved in a small fragment of a Dane’s 
skin which was formerly nailed to the door of Copford 
Church. 
was caught in the act of attempting to rob the sacred 
edifice, and paid for his temerity in the startling 
manner indicated above. 

There are some very fine Roman coffins of lead 
preserved here. Most of them appear to have been 
made for children, and one of the finest, which 
measures 4 ft. 3 in. in length, is ornamented with an 
arrangement of scallop shells and a raised beading. 
This specimen is referred to in the Journal of the 
British Archeological Association, vol. ii., p. 207. 
Another example was found to contain a pair of gold 
earrings together with certain of the teeth from the 
skull of a young woman. 

A pathetic reminder of Roman motherhood is to 
be found in the form of a feeding-bottle (ec:na) 
(No. 88). It is made of the thinnest glass, and is 
tolerably perfect in spite of its great age. 

Clacton-on-Sea would scarcely appeal to the anti- 
quary as being the most likely site for a discovery, yet 
here is a portion of a Neolithic skull (No. 939) which 
was washed up on the beach one day in that uninspiring 
locality. 

Coming down to later times there is a truly gargan- 
tuan jar of Spanish ware which was found in the 
Castle Bailey. It dates from the seventeenth century, 
and is ornamented with ridges and thumbing. There 
are holes in the side placed at regular intervals to 
facilitate the emptying of the jar, for such a monster 
could never be satisfactorily tilted. 

Another curiosity is the ‘ Braintree ringers’ jug or 
fountain,” which bears the incised names of the 
parish, the clerk, the place of manufacture, which was 
Stock, the initials of the maker, and the date 1685. 
The decoration consists of large rosettes, and the 
glaze is of a dark brown colour. 

There are not so many relics of the siege of 
Colchester preserved here as we should like to see. 
Beyond the usual complement of cannon-balls, the 
quaintest survival is a fifteenth-century oak panel 
carved with an elegant cinquefoil, which came from 
the front of an old house near East Mills, and in 


The original owner, according to legend, 
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which a bullet, fired during the devastating year of 
1648, has buried itself. 

The Colchester siege pieces are, of course, well 
known to the connoisseur, and some very fine speci- 
mens in silver form part of a good numismatical 
collection, in which the most noteworthy examples 
are a selection from the great hoard of over 15,000 
silver coins which were found in a metal box in 
Colchester during 1902. The types include William 
the Lion of Scotland, Alexander III. of Scotland, 
Henry II. of England, Richard I, John, and 
Hénry III. Also we should not omit to mention 
the beautiful gold staters of Cunobelinus (the Cymbe- 
line of Shakespeare), who was one of the early kings 
of Colchester. 

The last collection to which we will turn our atten- 
tion is that which is designated ‘“ Bygones,” the 
meaning of which we have explained elsewhere. 
Space forbids us to mention more than a few of the 
more striking of these curiosities, but no account 
would be complete without some reference to the old 
Essex cheese-press (No. 2076, 10), in which the main 
mechanism consists of two horizontal bars, one above 
the other, the top one resting on the cheese recep- 
tacle, and joined by a pair of uprights. An applica- 
tion of heavy weights to the lower bar exerted such a 
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pressure on the cheese that the solidification thereof 
was both fast and sure. 

Another “bygone” is an iron pike, said to have 
been one of those served out at St. Osyth during the 
time of the French invasion scare. (Vide No. 2174, 
to, in Report of Colch. Mus., 1911.) 

The collection presented by Mr. T. B. and Miss 
Daniell, of West Bergholt, contains many vanishing 
types, and is of the greatest interest, as the objects 
contained therein have all been in general use in the 
donors’ family. Samplers, bundles of uncut goose- 
quill pens, boxes of percussion caps, early fusees and 
wax vestas in chip boxes, old funeral badges, toll- 
gate tickets, knitted watch-pockets, shoe-horns, card 
counters, tooth-picks, fobs and seals, and other 
omnium gatherums of the eighteenth and nine- 
teenth centuries, serve to constitute a very interesting 
reminder of the times that are passing away, but 
which live again in a home so congenial to them. 


[In writing the above article, the thanks of the 
author are due to Mr. Arthur G. Wright, Curator of 
the Colchester Castle Museum, for kindly supplying 
certain details of history and information about the 
antiquities. The illustrations are from drawings by 
my father, Mr. Fred Roe, R.I.] 
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A Further Selection of Pictures from 
The Darmstadt Historical Art Loan Exhibition’ 


Painter: Conrad Gessner, born 1764; died 1826 Title of picture: “ Flight of Mounted Soldiers in Woods” 


* A critical article on the exhibition appeared in the July Number. 
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Painter: Johann Georg Ziesenis, born 1716 at Copenhagen ; died\1777 a Painter: Johann Georg Ziesenis, born 1716 at Copenhagen; died 1777 at 


Fics ; : er Pa ra Title of picture: “ Auguste, Consort of Duke Karl Wilhelm 

Hanover Title of picture: “Christoph Martin Reichsgraf von Hanover C2 AUS Robe ic é i 

Depeapiseeieres Leg canvas: jouhe, 1'485 m.; width, 1°12 Mm. Lerdinand of Braunschweig, 1737-1813. : ees We ne. as 
~~“ Owned by Graf Konrad von Degenfeld-Schonburg, Eybach width, 0975 m. Owned by His Royal Highness the Duke 


Braunschweig-Ltineburg 


Painter: Christian Wilhelm Ernst Dietrich (Dietricy), born 1712 at Painter: Johann Georg Ziesenis, born 1716 at Copenhagen; died 1777 


Weimar; died 1774 at Dresden Title of picture: ‘‘ Tanzscene im at Hanover Title of picture: ‘‘Generalfeldmarschall (Field 
Freien”’ (‘‘ Dancing in the Open”’) On canvas: height, 0°62 m.; Marshal) von Spirken” On canvas: height, 0°79 m.; width, 0°64 nu. 
width, o°51 m. Owned by His Majesty the King of Saxony Owned by His Royal Highness the Duke of Cumberland 
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Painter: Anton Graff, born 1736 at Winterthur, Switzerland; died 1813 at Dresden Title of picture: 

“Griifin (Countess) Luise von Hoyen, vermihlte Fiirstin (Consort of Prince) Reuss-Ebersdorf; Graf (Count) 

Adolf von Loos; Gréfin (Countess) Auguste von Loos” On canvas :. height, 2°08 m.; width, 1°40 nt. 
Owned by His Highness Prince Reuss ( younger line), Schloss Ebersdoxf 
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| Zhe Editor invites the assistance of readers of Tur CONNOISSEUR who may be able to impart the 
information required by Correspondents. | 


UNIDENTIFIED PORTRAIT (No. 141). 

DEAR SirR,—I have taken THE CONNOISSEUR in 
from the first day of publication, and I should be 
glad if I could now make use of your columns to 
ascertain who the gentleman is whose portrait I send 
herewith. It is dated 1714, and is, I believe, painted 
by either Highmoor or Hudson. 

Thanking you in anticipation, 

Yours truly, JOSEPH SAUL. 


UNIDENTIFIED PortrRaiT (No. 142). 

Dear S1r,—I should be glad if any of your readers 
could assist me in identifying the enclosed portrait 
attributed to 
The 


picture mea- 


Romney. 


sures 194 in. 
by 234 in., and 
SG omkenom 
canvas. I am 
inclined to 
as Sie n tive 
painting to the 
period previous 
to the artist’s 
tour in Italy, 
though the 
whole is ren- 
dered with a 
fluency and 
Sime mies SmOm 
touch which is 
frequently lack- 
the 
master’s early 
siunve 


‘Romney red” 


Lig etn 
work. 


is dominant in 
many places, 
but the flesh- 
tints are cool 
and luminous. 
Yours faith- 
fully, 


J. M. Sproat. (141) 
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UNIDENTIFIED PAINTING (No. 143). 
SIR, 


I am enclosing photo of an old oil-painting 
which is said to be by an old Dutch master, but I 
cannot make out the name. The picture measures 
about 53 in. by 39 in., and appears to be about 200 
years old. Can you identify it by inserting it in your 
magazine? I would like to know name of painter 
and value of picture. 


Yours faithfully, CHARLES FRASER. 


UNIDENTIFIED Mezzotint (No. 144). 


Dear Sir,—I should be grateful if you would re- 
produce the enclosed photograph in your valuable 
magazine. The 
original is a 
mezzotint proof 
before letters, 
and was the 
property of Sir 
Charles East- 
lake Pek say, 
and was left to 
my husband by 
Lady Eastlake. 
There is 20 
record here of 
the artist or 
subject of the 
picture, and I 
hope you may 
help me to dis- 
cover them. 
The print is a 
very beautiful 
impression. 

Yours truly, 
Mrs. CHARLES 

E,ASTLAK E- 

SMITH. 


UNIDENTIFIED 
PAINTING 
(No. 145). 
DEAR SIR,— 

I bought an old 


The Connoisseur 


oilpainting a couple of 
weeks.ago. I have enclosed 
a photo of same. It is very 
well painted, and the col- 
ours are fine. I should be 
glad to have your opinion 
and also artist’s name, if 
possible. 
Yours faithfully, 
D. S. Davies. 


UNIDENTIFIED PORTRAIT 
(No. 146). 

Dear Sir,— I regularly 
take your magazine, and 
shall be glad if you will give 
me your opinion whether an 
oil- painting (unidentified 
portrait) in my possession 
lady with grey hair, oval, 


17% in. by 144 in.—as per 
enclosed photo, is a por- 
trait of the same lady as 
illustrated in your July ae) 
number, page 163. In my picture the lady has a 
pink band with pink rosette at the side in the hair, 
the frilled bodice has a pink ribbon, two bands of 
pink ribbon on the sleeve, and a broad pink sash at 


the waist. It will be noticed the photo shows a tight, 


(143) 
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narrow black band round 

the throat, and that the 

hair is dressed very much 

. inthe same style (particu- 

larly at the side curls down 

the shoulders) as your 
illustration. 

Yours truly, 
‘RH NQUIRER.”’ 


UNIDENTIFIED PORTRAIT 
(No. 147). 

DEAR Sir,—I am en- 
closing’ a photograph of a 
picture, which I believe to 
be a Rembrandt. It is a 
panel picture, 12 in. by 
tos in.; subject, head of 
an elderly man in a crim- 
son cap, white ruffle, ear- 
rings, and square beard. 
It resembles very much 
the description of an etch- 
ing by Rembrandt given in 
Michael Bryan’s Biographical and Critical Dictionary 
of Painters, etc., published in 1849. Under heading 
of Rembrandt van Ryn, in a list of his prints, is 
“Fancy Heads of Men,” ‘‘Bust of an old man, square 
beard, velvet cap, 1637.” I should very much like to 
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know whether these 
prints are in any public 
gallery where the picture 
could be compared with 
them, or if any of your 
readers can give me any 
information as to the 
prints or the picture. 
Yours faithfully, 
THoMAS BUTTERS. 


UNIDENTIFIED PAINT- 
ING (No. 148). 

Sir,—I would lke 

you to give me the valu- 


ation of an oil-painting 
which my father bought 
about fifty years ago as 
one of Sir Edwin Land- 
seer’s paintings, called 
The Highland Whisky 
Still, and of which I 
am now the owner. The 


photograph which I (144) UNIDENTIFIED MEZZOTINT 


have taken has not come out very clear. The High- 
land lassie is the clearest of all the figures in the 
painting, but, I regret to say, has not come out at all 
well in the photograph. The size of the canvas 1s 
aft. by 2 ft. 6 in. The roof of the still is formed 
of boughs ot trees, etc. There are five figures: three 


Highlanders, a boy 
holding behind his back 
a pheasant or some 
other kind of wild bird 
and a telescope, and a 
girl ina bright Highland 
plaid dress. One of 
the Highlanders has not 
come out in the photo. 
He is standing behind 
the others in the shade 
of the roof, and as the 
corners of the picture 
are dark in colour, I 
cannot see the signature. 
Yours faithfully, 
Epcar A. LEwIs 
(Sydney, Australia). 


UNIDENTIFIED PaInt- 
ING No. 79 
(NOVEMBER, I913). 
GENTLEMEN,—/n 
ve unidentified picture 
No. 79 in November, 1913, issue of your magazine, 
it is undoubtedly a copy or replica of Titian’s St John 
the Baptist in the Desert, the original of which is in 

the Academy in Venice. 
Faithfully yours, 
J. D. S. CHatmers (Los Angeles, California). 
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UNIDENTIFIED PortRAIT No. go (FEB., 1914). 
Drar Srr,—I am interested in the information 


UNIDENTIFIED PORTRAIT 


given by Mr. Jeffery in your last issue. The name 
of the painter (Caréno) is on the frame. It is a fine 
likeness; the whole style of dress, and especially of 
feature, together with its colour and grace, convince 
me that it charmingly represents a Spanish lady of 


(147) UNIDENTIFIED PORTRAIT 


high degree. Nor is this at allimprobable. My theory 
is this: that Sir R. Heath, who, if I am not mistaken, 
was in the Diplomatic Service, purchased this with 
other pictures which I bought at the sale during his 
sojourn on the Continent. It is now some years since 
I visited the Fitzwilliam gallery. Thanks for this 
insertion. Yours truly, JOSEPH Howarp. 
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Notes and Queries 


PAINTING No. 129 (JULY, 1914). 

Dear Sir,—The unidentified picture No. 129 in 
the July ConnoissEuR is by Marten Heemskirk. 
For the purpose of establishing this opinion of mine, 
I should look upon it as a very great favour if you 
could arrange to let me see the original sometime, as 
I am extremely interested in all pictures of this period. 

Faithfully yours, FRANK K. G. Gore, 


No. 
DEAR SIR, 


Copy or Guipo Rens ‘ AURORA.” 

The picture Mr. W. H. Grant asks 
about is similar to one on the ceiling of the Ionic 
temple on the terrace above Rievaulx Abbey. The 
ceiling was painted by an Italian named Burnice, who 


130. 


was brought from Italy for the purpose, and spent 
it and other decorations of the 
It would be curious to know if Mr. Grant 
got it from Rievaulx, as in that case it may have been 


some years upon 
temple. 


the original copy from which the one on the ceiling 
was painted, 
Yours faithfully, Henry A. RYE, 


UNIDENTIFIED PorTRAIT No. 131 (JULY, 1914). 
Dear Sir,—The picture of which you produce a 
photograph in your July number is undoubtedly a 


copy of Raphael’s celebrated picture Amasza or La 
Fornarina, 

I have in my possession a 
in. by 64 
of Raphael’s masterpiece, which 
inscription :— 


very fine line en- 


graving, measuring 94 in. without margin, 


bears the following 


‘Raphael Urbinas Pinxit. 
Dom Cunego Sculpsit Romae 1772. 
Raphaelis Amasia vulgo La Fornarina. 
Extat Romae in Aedibus Barbarinis.” 


La Fornarina, Raphael’s beloved, was, I believe, 
the wife of a baker, and she posed as model for many 
of Raphael’s portraits. 

I shall be most pleased to show my engraving to 
your correspondent should he desire to inspect the 
Same. 


Faithfully yours, Oscar H. BEHRENS. 


Note.—If Mr. C. P. Tabor has not received a 


letter from Mr. Brooks in reply to his request in THE 
CONNOISSEUR to be put into communication, will he 
write to THE CONNOISSEUR again, or send letter to 
be forwarded ? 
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History in Silver 


In collecting old silver one is accumulating 
together links of history. The variations in form 
and style, which, to the unlearned observer, suggest 
little beyond the whim of fashion or the idiosyncrasy 
of some individual silversmith, are often the outcome 
of epoch-making movements in politics or religion ; 
so that one finds the rise of Protestantism, the 
supremacy and fall of Puritanism, and the alliances 
of England with continental powers leaving their 
tangible impress on contemporary ecclesiastical and 
These influ- 
ences would be more clearly 


secular plate. 


shown if a larger amount of 
ancient silver had been handed 
down to us, but the bulk of 
ancient English silver has 
long ago passed into the melt- 
ing-pot, sent there through 
changes in popular taste, the 
exigencies of civil war, or the 
changes of religious ritual. 
This last cause has resulted 
in the destruction of practi- 
cally all our pre-Reformation 
ecclesiastical plate. At the 
collection of English silver 
now on view at the Gold- 
smiths and Silversmiths 
Company, Limited (112, 
Regent Street, W.), there is 
a characteristic Elizabethan 
chalice—or communion cup, 
as it then would be called— 
of 1577, which, if not as im- 
portant as many of the other 
examples, is interesting as 
exemplifying the religious 
changes brought about by 
the accession of the Virgin 
Queen. The essential difference 


COVERED JUG 
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JAS. of. 
ALLAN. ys 
DUNCAN 


between it and an ante-Reformation chalice lies in the 
proportions of the bowl of the cup to its stand. In 
the Roman Catholic Church the priests only partake 
of the sacramental wine, consequently the bowl of a 
chalice is comparatively small, and its stand becomes 
its most important feature. In the Anglican Church, 
where the whole congregation partakes of the wine, 
the bowl has to be larger, and the stand becomes 
subordinate to it. This Elizabethan chalice, with its 
well-proportioned form, and its restrained decoration 
—the engraved band bordered 
with lines—so characteristic 
in pieces of this type, appears 
to foreshadow the most chaste 
period of English silver, that 
of Queen Anne. The century 
and a quarter, however, which 
intervened, saw the introduc- 
tion of various styles and types 
of silver ware. Therich exuber- 
ance of decoration which 
marked the finer examples of 
Elizabethan plate became 
more restrained in the less 
spacious days of the Stuarts. 
There is only a comparatively 
small quantity of the early 
Carolinian silver that has sur- 
vived, for the great Civil war 
caused the contents of many 
a family plate-chest to be con- 
verted into bullion. A typical 
piece of the Charles I. period 
is the plain wine-cup of 1635, 
with its baluster stem, the 
value of which is enhanced 
by its singularly fine state of 
preservation. Another type 
is shown in an embossed 


LONDON, 1751 silver sweetmeat dish of 1634, 


ffistory in Silver 


adorned with a geome- 
trical design of eight lines 
radiating from the dou- 
ble circle of dotted lines 
which encloses the cen- 
tre, and divided the sur- 
rounding concave sur- 
face into equal panels. 
These are adorned with 
ornamentation in em- 
bossed work. 

The Restoration saw 
an influx of foreign ideas 
in our silver ware, some 
borrowed from France, 
and others from the Far 
East. The latter was 
chiefly exemplified inthe 
engraving in the Chinese 
manner which during 
the last years of the reign 
of Charles II. began to be a fashionable ornamenta- 
tion of cups, bowls, vases, and articles of the toilet. 
A fine specimen of this style is the Charles II. tank- 
ard of 1683, chased with a design of birds, trees, and 
foliage, and having an inverted S handle and scroll 
thumb-piece. This decoration is somewhat rarely 
found on tankards, and its incidence, together with 
the fine state of preservation of the piece it adorns, 
makes the latter an unusually attractive specimen. 
This fashion, which 
doubtless owed its 
popularity to the early 
successes of the East 
India Company, 
through whom the Nan- 
kin china which sug- 
gested the designs was 
imported, was not of 
long duration, and prac- 
tically ended with the 
close of the seventeenth 
century. Another exam- 
ple of it is to be found 
in the quaintly shaped 
mug, dated 1686. This 
piece, from its unusual 
form, is a special rarity, 

Queen Anne silver is 
always highly prized ; it 
is perhaps more thor- 
oughly national in its 
style than that of any 
other period, and attains 


CHASED MUG 


SILVER-GILT TWO-HANDLED CUP AND COVER LONDON, 1751 
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its effect rather by the 
symmetry of its form 
than by the ornateness 
of its decoration. There 
was areason for this. In 
1697 an Act was passed 
raising the standard of 
silver from 11 oz. 2 dwt. 
to 11 oz, 10 dwt. of ster- 
ling metal in 12 0z. of 
plate. Silversmiths, 
finding that the small 
amount of alloy allowed 
did not give the standard 
silver sufficient hardness 
to prevent work of a fine 
character from easily 
showing signs of wear, 
were compelled to adopt 
simple and bold forms 
The 
innovation was continued throughout her reign, the 
Act not being repealed until 1720, when a return 
to the old standard permitted the introduction of 
a more ornate style of decoration, largely borrowed 
from France. To this fine Queen Anne period 
belongs the octagonal candlestick—one of a pair— 
of 1710, made by Niccolaus Clausen, a silversmith 
whose name is to be found on various good specimen 
pieces of the period. The baluster stem, short candle 
socket, and absence of 
a nozzle, are all cha- 
racteristics of the Queen 
Anne style, which in 
succeeding reigns was to 
be superseded by more 
elaborate and ornate 
work. Not all the fine 
plate was made in 
London. The great pro- 
vincial centres had each 
its own assay office, and 


LONDON, 1686 


of ornamentation. 


one of the most im- 
portant of these was at 
Exeter, the capital of 
the West Country, then, 
and for many succeed- 
ing years, one of the 
most flourishing and 
populous districts in 
England. The Exeter 
assay Office, after an 
interregnum of a few 
years (during which all 
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the provincial offices 
were abolished), 
was re-established in 
t7o1. Ahalf-pint 
mug, which bears its 
stamp for 1709, is 1n- 
teresting from being 
decorated with an un- 
usual form of beaded 
wire, and also from 
being the work of 
John Elston, a silver- 
smith whose name, 
continued by his de- 
scendants, 1s associ- 
ated with Exeter 
silver plate for several 
generations. 
Amidst such a 
wealth of fine examples, one must unfortunately pass 
over many pieces well worthy of extended description, 
such as a quaint Queen Anne coffee-pot of 1707, 
a fine Elizabethan beaker, a beautifully engraved tea- 
caddy of 1723, divided into two compartments, their 
faces respectively engraved with the initials ‘““G” and 
“B,” standing for green and black tea, and fitted with 
sliding bottoms. One may, however, linger over an 
ornate silver-gilt two-handled cup and cover, dated 
1751, as showing how greatly the silversmiths of the 
period were influenced by French contemporary work. 
It is made by Richard Gurney and Thomas Cooke, 


CHASED TANKARD 


and is. an excellent 
example of the ornate 
Louis Quinze style. 
An even more inter- 
esting plece is a 
superb jug made by 
James Young and 
Orlando Jackson, in 
774. This isan 
unusually fine speci- 
men of domestic 
silver ware of the 
eighteenth-century 
classical st yle—the 
style which Flaxman 
and the brothers 
Adam did so much 
to popularise. The 
symmetrical propor- 
tions of its form, the dignity and appropriateness of 
its ornamentation, its fine workmanship, and its per- 
fect state of preservation, all go to make it what may 
be called a museum piece—that is, a piece too 
precious to be exposed to the exigencies of everyday 
use, however careful. There are, however, contained 
in the collection many other examples, including 
some of those already mentioned, to which the same 
term may be applied, for rarely have so many speci- 
mens, each authentic, characteristic of its period, and 
in perfect condition, been gathered together in one 
collection. 
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PLAIN WINE-CUP 


LONDON, 1635 


QUEEN ANNE CANDLESTICK 
ONE OF A PAIR LONDON, I710 


To a student of history, a connoisseur, or a 
collector, Great Yarmouth is redundant in places of 
antiquity and oédjets a’art which 
The Tolhouse, 
Great Yarmouth, 
Norfolk 


are not commonly to be met 
with in a seaside resort of the 
popular kind; but Norfolk’s 
centre of the fishing industry must not be placed in 
the backwoods of the art world on account of the 
popular amuse- 
ments which 
the town has 
to supply each 
summer in re- 
sponse to the 
demands of the 
usual visitors. 
One who sets 
eywltt Zeyiay fy hal 
artistic itine- 
rary through 
Yarmouth and 


for years on the cliff which has withstood the North 
Sea swell for centuries. Here it might be observed 
that there are not many people on these islands who 
are cognisant of the fact that England possesses a 
California. One of the principal features of Yar- 
mouth itself, from an artist’s point of view, are the 
numerous rows; narrow, public passages which run 
almost straight between the fishermen’s cottages in 
the centre or 
the town. The 
peculiar build- 
ings, the play 
of light and 
shade in many 
of the rows, 
make them fit 
subjects for an 
artist’s brush, 
particularly 
Kitty Witches’ 
Row.” The 


its environs is 
well rewarded, 
and the painter 
is amazed at 
the number of 
subjects and 
studies which 
come his way, 
from the quaint 
little fishing 
village of Cali- 
fornia on the 
MORIN tO) tle 
tiny, blinking 
hamlet of Cor- 
Ow, Oia ile 
south, with its 
partly ruined 
church, whose 
tower has stood 
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INTERIOR OF THE TOLHOUSE, GREAT YARMOUTH 
BY KIND PERMISSION OF MR. WILLIAM CARTER, LIBRARIAN AND CURATOR 
OF THE TOLHOUSE MUSEUM AND PUBLIC LIBRARY, YARMOUTH 
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and collector, 
however, is at- 
tracted to the 
Tolhouse and 
Museum in 
Gaol Street, 
now Middle- 
eb Om>) Ue) eluy 
while the old 
hutehto be 
seen in the 
Town Hall 
a fine specimen 


is 


of unique inter- 
est, The Tok 
house (Saxon, 
thol, id est, ‘the 
liberty of buy- 


ing and selling 
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or keeping a market”) is one of the most ancient 
buildings in the town of Yarmouth, and was used as 
a gaol (hence the old title of the street in which it 
stands), a court of justice, and an assembly room for 
the corporation. From a booklet kindly given to our 
representative by a gentleman at the Public Library, 
one learns that the Tolhouse was a well-known build- 
ing prior to 1362, as it was then the property of 
Stephen de Stalham, a burgess of Yarmouth, who in 
that year made his will whereby, after directing his body 
to be buried in St. Nicholas’s Church, he devised 
“to Agathy, his wife, for life, the tenement with the 
appurtenances, called the Tolhouse, which he had 
purchased of the executors of William atte-Mawe,” 
and after her decease to an unborn, but expected, 
son or daughter. The fact that the Tolhouse was 
in private hands at that date is accounted for by the 
reason that at that early date the authorities had no 
means of raising money by loan for public purposes, 
and nothing, therefore, would be more likely than 
that they should hire a proper building for the 
transaction of the town business. In 1552 the 
Yarmouth Corporation ordered the Tolhouse to be 
repaired “as fast as may be,” and from this it would 
appear that the council acquired it in or before 
that year. In Manshipf’s History, written in 1610, 
one reads fii: . 
prisons and strongholds, at the first in every several 
jurisdiction erected, and yet may not be built with- 
Therefore, it 
pleased King Henry III, by his charter granted to 
this township, bearing date the 28th day of September, 
anno 1261, in the forty-fifth year of his reign, to grant 
unto us a gaol for prisoners and malefactors, accord- 
ing to the laws of this land, to be imprisoned, which 
ever since has been continued and commonly called 
In the hall where- 
of, which is the Przetorium, or Hall of Justice for 
Yarmouth, they do weekly hold two several courts, the 
one called the Borough Court, which in anno 1208 


. For that end and purpose were 


out the leave of the supreme Majesty. 


by the name of the Tolhouse. 


was, by our first charter of King John, amongst 
many other things granted unto us.” The Tolhouse, 
from an architectural point of view, is one of the 
Its main 
entrance 1s by an external staircase which leads 
from the street to an open porch with mouldings, 


most interesting buildings in this country. 


The door is 
of solid oak workmanship of the thirteenth century. 
The two-light cinquefoiled window, or arcade of the 
porch, is not glazed. The hall is a fine apartment, 
as can be gathered from our illustration. 


shafts, and the ‘‘ dog-tooth ” ornament. 


Beneath 
the hall and partly underground is the ancient 
“hold,” or common prison. 

are also the gaolers’ apartments. 


On the ground floor 
The massive nature 
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of the doors, with the heavy ironwork, bespeak a 
prison’in the real sense of the word. Like Bedford 
with her John Howard, Yarmouth can boast her 
Sarah Martin, who, though her attention to prisoners 
was local, being confined to the Tolhouse, did good 
work. Miss Martin’s journals, two bulky volumes, 
in her own handwriting, can be seen at the museum. 
Sarah Martin was born at Caister, in June, 1791, and 
died October 15th, 1843. In the parish church of 
Yarmouth a window was erected to her memory, by 
public subscription, in 1858. 


SomE interesting sidelights on the rise in value 
of George Morland’s work are to be found in an 
annotated copy of Dawe’s life of 
that artist, London, 1807. The 
volume in question came from the 
library of Robert Roe (1793-1880), the engraver, 
who acquired it in 1839. His remarks about the 
well-known picture, Rudding down the Post-Horse, 
are of especial interest :— 

“White offered me ¢he picture of Rubbing down 
the Post-Horse. I saw no want of action (referring to a 
statement in the book); it was slight, well coloured, 
and a very clever picture. Morland’s best 
picture was at Ely (Cambs.), in Sir Henry Bates 
Dudley’s collection ; it was offered for sale by auction 
there by Elliott Smith—and even Smith could not 
obtain £60. It was afterwards brought to Cambridge, 
and I understand that Henry Morland, the artist’s 
brother, heard of and gave the £60 for it. 
worth about £400. 

““T had the best I ever saw; it was purchased at 
Exning, near Newmarket, by George Dickinson. 
There were four or five at Mr. Johnstone’s, Helions 
Bunstead, Essex—one excellent—it was bought at 
the sale by Revd. Mr. Perry, for 52 guineas.” 

It must be remembered that these notes were 
written at a period when “finds” were possible 
achievements by those who understood their sub- 
jects. 


Picture Prices 
in the Thirties 


It was 


CovENT GARDEN (“the Convent Garden”) was 
made into a separate parish in 1645, and the 
patronage of it vested in the 
Russell family, the district which 
it comprises being cut off under 
the provisions of a special Act of Parliament from 
that of St. Martin’s-in-the-Fields. The parish church 
was dedicated to St. Paul. This church, erected 
between the years 1631 and 1638, from the design 
of Inigo Jones, formed, as it still forms, the west- 
ern side of “the Garden,” whilst its southern side 
for many years was formed by a blank wall which 


Covent Garden 
Church 


Votes 


bounded the garden of Bedford House.. Gay, in 
Trivia, wrote :— 
** Where Covent Garden’s famous temple stands, 
That boasts the work of Jones’ immortal hands,” etc. 

The sacred edifice was begun in 1631, at the expense 
of the ground landlord, Francis, Earl of Bedford, 
and consecrated by Juxon, Bishop of London, 
September 27th, 1638. The church was repaired 
in 1688, and the exterior is thus described in 
Hatton’s Vew of London (1708):—‘ The 
walls are of brick rendered over, but the coins are 
stone, rustic work.” In 1788 the parish expended 
A#,11,000 in improving the building. The church 
was totally destroyed by fire, September 17th, 1795, 
and rebuilt (Thomas Hardwick, architect) on the 
plan and in the proportions of the original building. 
When first erected, the church was greatly admired 
for its classic simplicity of form and outline, and 


‘ 


View 


especially for its “noble Tuscan portico,” exactly in 


accordance, as was stated, with one described by 


Vitruvius. Walpole, however, called the building a 
barn. Of the old church there is a view by Hollar, 


and a part of it is to be seen in Hogarth’s print of 
Aforning. ‘The roof was covered with red tiles, and 
the apex of the pediment was originally ornamented 
with a stone cross. The clock was the first long 
pendulum clock in Europe, and was invented and 
made by Richard Harris, of London, in 1641. 


Dear S1r,—In your issue of April last (No. 152), 
I was interested to read one of your answers to 
correspondents under the heading 
of “*Metal Work—Chinese Bronze 
Drum A 8269, Tunbridge Wells.” 
Your correspondent in suggesting that “the drum 


Chinese Bronze 
Drums 


was made by Chu-Ko-Liang two thousand years ago,” 
does not appear to understand who Chu-Ko-Liang 
was. It would perhaps interest him to know that he 
was a famous Chinese statesman and general, born 
A.D. 181, died a.D. 234, and these drums were used 
by him as war drums, and became associated with 
his name. 
refer to such drums as “‘ Chu-Kho-Ku,” z.e., “‘ Chu-Ko’s 
Chu-Ko-Liang probably introduced them 
into Chinese warfare, but the Chinese continued to 
make them from that date onwards until the Yuan or 
Ming dynasties. I have one in my own collection, 
which, from the appearance of the bronze and the 
nature of the decoration upon it, I attribute to the 


Even now Chinese curio dealers always 


drums.” 


Yuan dynasty. Specimens of the later periods can 
occasionally be seen in the Peking curio shops, but 
those which belong to the Han dynasty, ze., in the 
time of Chu-Ko-Liang, are undoubtedly very rare. 
In determining the age of Chinese bronze, the patina 
and the nature of the bronze are everything, and it 
is very doubtful whether the inscription would be of 
any more assistance than the ‘‘ Nien-Hao,” or “‘reign- 
mark,” is in identifying old Chinese porcelain. In 
some cases, of course, it might give a clear indication 
of the date, but my experience is that the Chinese 
artificers of the Tang, Sung, and later periods were 
in the habit of imitating the shapes and decoration 
of bronzes of the Han dynasty and the earlier “Three 
Dynasties ” (San Tai), inscriptions and all. 

Before Ming times Chinese bronze was always 
made of “tui tung,” or “mixed bronze,” which is a 
About the 
beginning of the Ming dynasty “huang tung,” or 
‘“‘yellow brass,” was introduced, and if your corres- 
pondent’s description of his drum as a “‘ brass drum ” 
means that it is made of yellow metal, it is almost 
certainly not earlier than the Ming dynasty. In Dr. 
Bushell’s book, Chinese Art (Vol. I.), which is one of 
the handbooks of the Victoria and Albert Museum, he 
refers to a similar drum in the museum, and remarks :— 


bronze with a high proportion of copper. 


“Kettledrums of this peculiar form are a 
characteristic production of the Shan tribes be- 
tween south-western China and Burma. They are 
known in China as “ Chu-Ko-Ku,” ‘Chu-Ko’s 
drums,” after a famous Chinese general, Chu-Ko- 
Liang, who invaded the Shan country early in the 
third century, and one of them is still preserved in 
his ancestral temple in the province of Szechuen.” 


He then goes on to give a description of the drum in 
the Victoria and Albert Museum, of which he also 
gives an illustration ; and if your correspondent com- 
pares his drum with the one in the Museum he 
should get a valuable guide as to its age. 
‘Trusting the information given in this letter may 
be of some interest, 
I remain, yours faithfully, E. W. CocHELL, 
c/o Collins & Co., Tientsin, N. China. 


[Nore.—Readers will remember, in this connection, 
that we said ‘it is impossible to verify the statement 
that the drum was made by Chu-Ko-Liang,” thereby 
confirming Mr. Cochell’s opinion as given above. | 


—— 
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“ Brush and Pencil Notes in Landscape,” by Sir Alfred 
East, R.A. (Cassell & Co., Ltd. tos. 6d. net.) 

StR ALFRED East, when speaking of his oil-work, 
once said, ‘‘I am a better painter in water-colour, and 
I know more about it.” It is interesting to record this 
remark, for it con- 
firms the criticism 
of the reviewer 
when writing on a 
recent memorial 
exhibition of Sir 
Alfred East’s work. 
The deceased artist 
was one of the most 
scholarly land- 
scapists in oils that 
England possessed, 
but his drawings 
are marked by a 
certain spontaneity 
of utterance, and a 
freedom and versa- 
tility of expression, 
that gives them a 
unique charm. 
Among them are 
some of the most 
perfect lyrics in 
paint that have 
been produced dur- 
ing recent years. 
One welcomes, 
therefore, with 
peculiar gratitude, 
his Brush and Pen- 
cil Notes tn Land- 
scape, issued by 
Messrs. Cassell & 
Co. It is prefaced 
with a short but 
thoroughly ade- 
quate introduction 


SIMON AND ETHELRED YORKE 
by Mr. Edward FROM ‘‘CHRONICLES OF ERTHIG ON THE DYKE” (JOHN LANE) student one type of 
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Bale, R.I. ; while the frontispiece is formed by a plate 
in colours, from a finely characterised portrait of Sir 
Alfred, by Mr. Philip A. Laszlo, M.V.O. The expres- 
sion of this is a little stern, but the indomitable vitality 
of the man and his unaffected simplicity of demeanour 
have been most 
happily rendered. 
An address on “The 
Artist’s Attitude 
towards Nature,” 
by Sir Alfred, which 
forms part of the 
contents of the 
volume, is distin- 
guished by that 
sanity of outlook 
and simplicity of 
expression which 
always marked his 
utterances, but the 
main value of the 
book lies in the 
fifty - nine fine re- 
productions of his 
work—thirty from 
water - colours and 
twenty - nine from 
pencil drawings. 
These examples 
have obviously 
been selected to 
give as adequate an 
idea as possible of 
his range of expres- 
sion and his tech- 
nical methods. 
They vary con- 
siderably in their 
attraction, their 
degree of finish 
and colour charac- 
BY CATHERINE READE teristics; but to the 
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PAIR OF DECORATED SPOONS 


FROM ‘*‘CHATS ON HOUSEHOLD CURIOS”’ 


work will hardly prove less valuable than another. Thus 
the charcoal sketch of Zhe Arch of Titus—perhaps the 
most summary in its technique of any of the examples 
in the volume—is a revelation of the suggestion of 
sunlight, atmosphere, and well-balanced composition 


which may be conveyed in a few curt strokes with the 
pencil. Two other examples of great value are the 


pencil and water-colour sketches of The Bridge of 
Alacantara, Toledo, taken from precisely the same view- 
at, but under different effects of sunlight. The 


poi 
iation in the aspects of light and shadow entirely 


var 
alter the main arrangement of the two drawings, and 
forcefully exemplify the difference in the principles 
governing compositions in black and white and those in 
colour. Other examples equally valuable for technical 
instruction might be noted, but space only permits the 
mention of a few of the drawings which appeal alike 
to the layman and the artist. Of these, /z the Blaze 
of the Sunset, Venice, Sta. Maria Della Salute, Venice, 
Dieppe, Lake Bourget, and Puy de Déme, France, are 
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among the most attractive. The volume, which is sub- 
stantially bound and mounted, forms a beautiful epitome 
of Sir Alfred East’s water-colour art, and should be 
secured by everyone desirous of a permanent memento 
of this gifted painter, as well as by students of modern 


water-colour art. 


THE records of the 12th (the Suffolk) Regiment, as set 
forth by Lieut.-Colonel E. A. H. Webb, make interesting 
reading. During its two anda 

quarter centuries of service, the 
regiment has left its dead in many 
a hard-fought field in three of the 


four quarters of the globe, and 


“ History of the 
12th (the Suf- 
folk) Regiment, 
1685-1913,” by 
Lieut.-Colonel 

E. A. H,. Webb 
(Spottiswoode & 
Com leds 282s) 


endured more than its share of the 
perils of the sea and of pestilence. 
Colonel Webb has supplemented 
the official narrative of its varied 
services with extracts from contemporary letters and 
journals, and has written interesting accounts of the 
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principal engagements in which the regiment took part, 
with the result that the history, instead of being a dry- 
as-dust compilation, abounds with graphic and personal 
touches, and many of its pages possess an absorbing 
interest. The regiment was born in troublous times. 
Raised at Norwich in 1685, under the zgis of James II., 
and with Henry Duke of Norfolk—the Protestant Duke 
—as its first colonel, it did not see active service until 
the campaign in Ireland, 1689-91, which resulted in the 
final expulsion of James II. from the kingdom. Before 
this, however, it had performed a_ historical action, 
which, perhaps, as much as anything prepared the way 
for that event. This was in 1688, when King James, 
anxious to show the country that he could rely upon 
the support of the army in his arbitrary abrogation 
of religious tests, had the regiment drawn up in 
his presence on Hounslow Heath, and demanded that 
officers and rank and file should sign an agreement 
binding them to assist him in carrying out his plans. 
All who did not wish to comply were directed to lay 
down their arms. Much to the King’s surprise and dis- 
appointment, practically the whole regiment grounded 
their weapons, and thus initiated the movement in 
favour of constitutional government, which ultimately 
deprived the King of the support of his army. It is 
impossible to follow Colonel Webb in detail through the 
long and eventful history of the regiment. It lost over 
half its men by pestilence in the camp at Dundalk ; 
reinforced by fresh detachments, it distinguished itself at 
the battle of the Boyne, fought its way through Flanders, 
and took part in the most noteworthy military events on 
the Continent, in which England was concerned, between 
the epochs of Marlborough and Wolfe—the battles of 
Dettingen, Fontenoy, and Minden. It went through the 
four years’ siege of Gibraltar, assisted in the capture of 
Seringapatam, fought in South Africa, New Zealand, 
and Afghanistan, and again in South Africa during the 
last great war. These are but the major events in a far- 
flung record in which there are many victories chronicled 
and but few defeats. Besides telling of the campaigns 
in which the regiment took part, Colonel Webb gives 
an interesting account of its doings in peace - time, 
the biographies of its commanding officers, a list of 
the lieutenant-colonels, and descriptions of the plate 
and other objects belonging to the regiment, while the 
large number of illustrations include many plates in 
colour. 

That the handsome volume will be of interest to any- 
one connected with the regiment goes without saying, but 
it should also command a far wider audience as a well- 
told record of many of the most notable military events 
of English military history, drawn from contemporary 
sources and compiled with scrupulous care and accuracy. 
The volume is well illustrated, and contains a fine series 
of maps and plans, which materially assist the reader 
in following the accounts of the engagements in which 
the Suffolk Regiment took part. Colonel Webb has ap- 
parently found his work a labour of love, and he is to 
be congratulated on having produced one of the best 
and most complete regimental histories in the language. 
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THERE is a curious fascination in being admitted to~ 
the intimacy of people of former ages; to read their 
everyday thoughts expressed in every- 
day language; and to find that, 
stripped of the glosses which pos- 


‘*Chronicles of 
Erthig on the 


Dyke,” by thumous historians have laid upon 
Bibanta Ducy, their careers, they were people of like 
SEED, morals and ideas as those of us who 
WR are living in the twentieth century, 
eat eee albeit they expressed themselves with 


a more engaging frankness. The 
Chronicles of Erthig on the Dyke, by Mrs. Wherry, 
née Miss Albania Lucy Cust, admit us to this desirable 
intimacy with the occupants of Erthig Hall and their friends 
for a period of overacentury anda half. They belonged to 
the ranks of the higher squirearchy. Though living in 
troublous and eventful times, they mixed little in public 
affairs. Contemporary accounts of great happenings 
sometimes appear among the papers, but for the most 
part these are concerned with domestic life. Mrs. Wherry 
appears to have found the majority of them ‘‘ gummed 
in overlapping layers” in a heavy brass-bound family 
book; but boxes, drawers, and cupboards, scattered 
about the old house, also yielded their quota. The author 
has arranged them according to the writers in chrono- 
logical order, eliminating such as are destitute of interest, 
and linked the remainder together by explanatory notes. 
Mrs. Wherry’s work has been done with great judg- 
ment and discretion, and her original contributions are 
not the least interesting parts of the book. 

The correspondence opens when Joshua Edisbury 
was owner of Erthig, and the first portion is largely 
concerned with the doings of his nephew, Thomas 
Delves—eldest son of the first baronet—then a child- 
less widower on the look out for a second wife. Possibly 
his matrimonial projects made him unusually concerned 
about his attire, for he writes about fashions with the 
eagerness of a débutante ordering her first ball-dress. 
Unfortunately his matrimonial projects came to nothing. 
The ‘‘new, long Perrewig from Mr. Parrey,” which was 
to ‘‘cost seven, or between that and eight pounds,” the 
new waistcoat, made from cloth, ‘‘the price to be thirty 
shillings per yard, or thereabouts,” and his numerous 
other fineries, failed to attract a suitable spouse. Though 
he does not appear to mind whom he was to marry, 
‘““provided she be A good vertuous Lady, and hath a 
good Carritor, and one that doath not love London. She 
must have six or seven thousand pounds att the least.” 

A light is thrown on the cost of building in the seven- 
teenth century by the estimate accepted for building 
Erthig—‘‘A house 85 foot long and 50 foote deep ”— 
made in 1685. The total amount was only £677 Ios. ; 
this, however, does not appear to have included the 
woodwork, which was supplied and fitted for an extra 
£20. The cost, comparatively small as it was, ap- 
pears to have embarrassed Joshua Edisbury. His later 
correspondence is largely confined to his monetary 
difficulties, and his house and estate ultimately had to 
be sold. In 1718 it was bought by Mr. John Mellor, a 
master in Chancery. The papers of his which survive 


The Connotsseur Bookshelf 


are numerous, and varied in character. Letters from 
town record the fluctuations of stocks during the South 
Sea Bubble, and give details of various political events ; 
others from the country treat on all kinds of subjects, 
while much light is thrown on current prices by extracts 
from his voluminous accounts. He bought chickens for 
fourpence each, rabbits for sixpence, and a ‘‘ Side of 
Veale” for 5s. 3d. He furnished Erthig Hall in good 
taste, and most of his acquisitions appear to be still 
retained there. ‘‘ Most of the bedroom furniture, oak 
and mahogany, very simple in design and sober in 
colour,” date from his incoming. For him also was 
erected the gilt bedstead, with embroidered silk hangings, 
in the state room. He had the walls of the apartment 
covered with a wonderful Chinese paper of birds and 
flowers on a sea-green ground. Among the beautiful 
relics in this room is a screen, older than the building 
of Erthig, which once belonged to Elihu Hale, the 
founder of Gale College. Mr. Mellor also commissioned 
several pieces of English tapestry, delivered in 1720, 
and still in existence, while he had a positive weakness 
for mirrors. In the year 1720 he spent £96 on them, 
and between November 17th, 22nd, and June 26th a fur- 
ther £262 12s. The most expensive items were two pier 
glasses, which cost £50 and £36 respectively, while two 
chimney glasses cost £35 and £26. John Mellor, who 
died in 1733, was succeeded by his nephew, Simon 
Yorke, and Mr. Philip Yorke; a descendant of the 
latter owns the estate and the greatly enlarged hall of 
Erthig at the present time. The correspondence main- 
tains its interest through the whole time covered by the 
book, and holds up a mirror to the domestic, and to 
a lesser extent the rural political life, of the period. 
A great many well-known personages figure among the 
letter-writers, while new items of information may be 
gleaned concerning distinguished statesmen, artists, and 
others. The illustrations give a good idea of the 
beautiful contents of the mansion, which have been 
accumulated by successive generations of occupiers, and 
not unfrequently one comes across interesting items 
concerning their original acquisition. To those who 
enjoy reading about the social history of the seventeenth 
and eighteenth centuries, Mrs. Wherry’s book will prove 
a most attractive addition to the literature at their com- 
mand, while the side-lights it throws on the social life 
of the period, and the prices paid for pictures and 
objects of art, will be interesting to collectors and 
students of history. 


UNLIKE the great towns in the North, which owe 
their size and importance to being centres of great 
manufacturing districts, and are 
thus neighboured by grimy col- 
lieries and smoke-belching factories, 
London is self-contained in its 


“A Pilgrimage 
in Surrey,” by 
James S. Ogilvy 


2vols. (George . ; : . 

gate & - industries; and its environment, 
Sons, Ltd. outside the range of its immediate 
sos. net) suburbs, comprises some of the 


most interesting and beautiful rural 
scenery in England. Mr. J. S. Ogilvy, who with pen 
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and brush has already described and painted the most 
interesting of the ancient features of London city and 
town, takes as the theme of his present work the extra 
metropolitan portion of Surrey, which, as he points out, is 
the only one of the counties surrounding London ‘‘ which 
brings any of its rural charms near to the heart of the 
Metropolis.” The title of Mr. Ogilvy’s work is perhaps 
somewhat over modest, for whereas a ‘‘ pilgrimage” 
merely implies a journey to a certain spot, without any 
devious wanderings, the author gives us a_ historical 
survey of practically all the interesting features of the 
county, and illustrates it with 94 excellently reproduced 
plates in colour from his own drawings. As a rule these 
hit the happy medium between drawings produced wholly 
for their topographical interest and those in which 
topographical truth is ruthlessly sacrificed for effect. 
Every one of the scenes that Mr. Ogilvy paints can be 
easily identified, while by aid of a feeling for bright and 
attractive colour, and a keen eye for the picturesque, he 
has invested each drawing with a distinct pictorial 
interest. Among the best are those of 7he Gateway of 
Richmond Palace, the View from Staple Hill, Eastring 
bridge and Ewell. Mr. Ogilvy’s letterpress fully main- 
tains the high standard set by his drawings. It bears 
evidences of original and independent research, as well 
as containing copious gleanings from works not easily 
accessible to the ordinary reader. Thus about every 
place he describes the author is able to give fresh and 
interesting information, which he sets down in a bright 
and attractive manner. It is a work which performs for 
Surrey a similar service as the books of Sir Walter 
Besant on London did for the Metropolis. Mr. Ogilvy’s 
survey is not so systematic or exhaustive as those of 
the deceased author, but it is equally as reliable and 
fascinating, and leaves little untold that is likely to be 
interesting to the ordinary reader. F 

Mr. F. W. BuRGESS’S Chats on Household Curtos 
may be described as a pleasant gossip on those minor 
objects of art and archzeology which 
are difficult, if not impossible, to 
classify under the orthodox stereo- 
typed headings. Many of them 
have been incidentally treated upon 
in the other volumes of Mr. T. 
Fisher Unwin’s well-known 
‘‘Chats” series, but there still remains a large propor- 
tion of Mr. Burgess’s volume which deals with fresh 
and unhackneyed themes. He writes about such varied 
matters as antique chests; fire-making appliances and 
everything that pertains to the fireside; rush-light hold- 
ers, candlesticks, lamps, and all their appurtenances ; 
table appointments, kitchen utensils, household orna- 
ments, glass and china, leather and horn work, the 
appendages of the toilet-table and work-box, smokers’ 
implements, toys and games, book-covers, harness amu- 
lets, musical instruments, fire-arms, and a hundred and 
one oddments pertaining to the household. Covering, 
as he does, such a wide theme, it is impossible to expect 
that the author’s treatment of it should be otherwise 


“ Chats on House- 
hold Curios,’’ by 
F. W. Burgess 

‘* Chats” Series 
(T. Fisher 


Unwin. 5s. net) 
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EDWARD HENRY, EARL OF LITCHFIELD 


FROM ‘‘ HISTORY OF THE 12TH (THE SUFFOLK) REGIMENT ” 


(SPOTTISWOODE AND CO., LTD.) 


than superficial. His book must be taken as an inter- 
esting introduction to miscellaneous collecting rather 
than as an adequate guide to the subject. One cannot 
help feeling that in this respect it would have been 
greatly improved if the author had limited his survey 
and devoted his attention more exclusively to those 
household articles which do not come within the scope of 
the orthodox collector. As it is, he is occasionally some- 
what misleading through lack of sufficient space to 
expound his subject. Thus statement that ‘‘a 
simple cocoanut, mounted in silver and made into a 
cup, perhaps a century or more ago, is by no means to 
be despised,” is perfectly true, for a ‘‘simple cocoanut” 
so treated has more than once changed hands at sums 
running into four figures; but the embryo collector, with 
nothing more to guide him than Mr. Burgess’s para- 
graphs on the subjects, might be excused for thinking 
that he would be able to secure a desirable specimen for 
a pound or two. So, too, as regards other subjects. The 
reader is introduced in the same breath to articles worth 


his 
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a few shillings and others which are almost priceless, 
while dates of illustrated specimens are generally not 
given. It may be remarked ex passant that the *‘ cele- 
brated Miss Gunning ”—the author does not state which 
of the three beautiful sisters he means—hardly comes 
under the classification of theatrical celebrities, as none 
of the famous trio was ever on the stage. The volume, 
like all the works in this series, is printed in clear and 


legible type and well illustrated. 


“The Georgian Society Records of Eighteenth- 
Century Domestic Architecture in Ireland.” Vol. V. 
(Dublin University Press. Six hundred copies issued 
to subscribers) 

IRELAND in the eighteenth and early nineteenth cen- 
turies was a far more important constituent of the United 
Kingdom than at the present time. The first general 
census taken—that of 1811—showed that it contained a 
third of the total population of the British Isles ; now this 


proportion is reduced to less than a tenth. Its wealth 
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relatively was far greater than at present, and it was the 
home of a powerful landed aristocracy, who, if less rich 
than the corresponding class in England, comprised 
many men of rank and affluence. These circumstances 
account for the large number of fine Georgian build- 
ings which are to be found in the island, and so prevent 
one from feeling astonished at the wealth of interesting 
specimens of Irish eighteenth-century domestic archi- 
tecture and decoration which have been described and 


illustrated in the Georgian Society Records. The fifth 
and concluding volume of these is now issued. While 


the earlier volumes were concerned with Dublin and 
its immediate vicinity, the present one extends the survey 
to districts more remote from the capital. A list of 
over 260 Georgian houses is given containing features 
of architectural merit. Unfortunately the Society has 
not found its resources equal to the task of describing 
and illustrating these in full detail, and the editors of the 
Records have wisely concentrated their energies on a 
dozen typical mansions, the interesting features of which 
appear to be recorded with exemplary thoroughness. 
One of the finest of these is Castletown, Co. Kildare, 
the property of Captain E. M. Conolly, R.A., which 
is reputed to be the 
largest house in Ireland. 
It is also, so far as can 
be discovered, the earli- 
est stone building in 
The 
original building was 
commenced by the Rt. 
Hon. William Conolly, 
Speaker of the Irish 
House of Commons, 


the classic style. 


and was in progress in 
122 eit. Lem years 
later, is described by 
a visitor as being still 
incomplete. Originally 
the exterior of the house 
appears to have been 
plain, but subsequent 
to 1760 it was embel- 
lished with effective 
plaster ornamentation. 
Unlike so many Irish 
houses of which the 
gibe used to be said 
that they were by no 
means so handsome 
within as without, 
Castletown possesses an 
interior corresponding 
to the palatial magnifi- 
cence of its facade. It 
gives evidence of the 
long period of its build- 
ing by the different 
styles, ranging from 
Queen Anne to Adam, 


AN 
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exemplified in its various rooms. The principal features of 
the mansion are superbly illustrated in ten full-page plates 
averaging in size 10 ins. by 6 ins. What has been done 
in the Georgian Records for Castletown has been done 
with more or less completeness for Rossanagh, Bellamont 
Forest, Summerhill, Carton, Russborough, Castletown 
(Co. Kilkenny), Castle, in each 
instance a history of the mansion being given with a 
description of its principal contents. 


and Rathfarnham 
The volume is pre- 
fixed by a well-written introduction, which throws an 
interesting light on the social state of Ireland during the 
Georgian era and the period immediately preceding it. 
In this strong evidence is brought to show that the case 
against absenteeism on the part of the landlords during 
the eighteenth century was largely misstated and exag- 
gerated, the large number of mansions erected and their 
general good state of preservation until after the close 
of the period affording conclusive proof that the large 
majority of the landlords were then resident. Unfortu- 
nately this state of things does not prevail at the present 
time. Many of the fine old mansions are falling into 
decay, and it appears likely that at no distant date 
posterity will have to depend for its chief knowledge of 
e their appearance and 
contents on the Georg- 
ian Society Records. 


“Old Plymouth” 
drawn by Sibyl 
Jerram, (The 
Western Morning 
News €o., Ltd 
Plymouth 

2s. 6d. net) 


OF all the provincial 
towns of England few 
are more interesting to 
the tourist than Ply- 
mouth. Its harbour is 
world-famous for its 
beauty. The shipping 
and weapons in its 
dockyard and arsenal 
exemplify the highest 
resources of modern 
naval architecture, 
while the town abounds 
in ancient buildings, 
many of which are hal- 
lowed by memories 
which endear them to 
the peoples of two 
continents. In Old 
Plymouth Miss Sibyl 
Jerram gives 36 line 
drawings of some of the 
most picturesque of 
these. They are broadly 
executed, and in several 


CHAIR 
FROM ‘CHRONICLES OF ERTHIG ON THE DYKE” 


(JOHN LANE) instances one fancies 
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that the reproductions hardly do full justice to the artist’s 
half-tones, but in every instance she sets down the main 
features of the building she selects in a sentient and 
effective manner. Among the most interesting: of the 
illustrations are those of St. Andrew’s Church, in which 
the heart of Admiral Blake was buried—the only portion 
of his remains interred on consecrated ground, for his 
body, originally laid in Westminster Abbey, was ex- 
humed after the Restoration and the ashes scattered 
abroad; two of the old houses in High Street; the 
Mayflower Stone, from where the Pilgrim Fathers started 
for America; Looe Street, where Sir Francis Drake at 
one time lived ; Prysten House; and Blackfriars, which 
has been successively a Dominican monastery, the 
town Bridewell, the first public place of Assembly of the 
Plymouth Nonconformists from 1687 to 1697, and is now 
a gin distillery. The mounting of the book is excellent, 
and it will well serve to perpetuate for future generations 
the memories of the picturesque old-time Plymouth, 
much of which is probably destined in the course of 
time to be sacrificed to modern 
improvements. 


“Ancient and Medieval Art,” 
by Margaret H. Bulley 
(Methuen & Co, 5s. net) 
MISS MARGARET H. 
BULLEY’S short history of 
Ancient and Medieval Ari is 
the outcome of a series of 
‘‘picture talks given to two 
classes of elementary school 
children, whose ages varied from 
nine to fifteen years.” These 
picture talks may be described 
as short stories of various 
periods ofancient art, illustrated 
with a series of photographs, 
and appear to have been highly 
successful. Miss Bulley has put 
them into literary form, and 
arranged them into chrono- 
logical sequence so as to em- 
brace all the great movements 
of art, from the earliest mani- 
festations of palzeolithic man 
until the dawn of the Renais- 
sance. The idea is an extremely 
good one, and has been carried 
out in a manner to make the 
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OLD HOUSE OPPOSITE CHARLES CHURCH 
FROM ‘‘OLD PLYMOUTH ” 
(THE WESTERN MORNING NEWS CO., LTD.) 


contents of the book largely comprehensible to children 
of the lesser of the two ages mentioned, and to be interest- 
ing and instructive to others of riper years. Though the 
volume, which is well illustrated, would make an attractive 
gift-book to an intelligent child, the author’s intention is 
that it should serve primarily as a work upon which parents 
or teachers can base their own talks to children, modifying 
them to suit the intellectual capacity of their audience. 
Each ofthe sections of the book is cast into two divisions, 
in one of which a story is told, suggesting how some 
piece of ancient art came into existence, in a manner to 
make it suitable for young children ; while the second 
division is devoted to a historical account of the art of 
the period on which the section treats. These historical 
chapters have been compiled with great care, and con- 
tain practically all the information which a teacher should 
know, put in a concise, well arranged and readily under- 
standable form. Those on Egyptian and Grecian art 
are especially good, and, indeed, all of them are so 
well done that this portion of the volume can be recom- 
mended as a handy and reliable 
general text-book on ancient art. 


THREE new works of consider- 
able interest to connoisseurs and 
collectors are 
announced 
for publica- 
tion by Messrs. B. T. Batsford, 
Ltd. These are Decoration in 
England, from 1660 to 7770, by 
Mr. Francis Lenygon; /uraz- 
ture in England, from 1660 to 
1760, by the same; and Tapestry 
Weaving in England from the 
Ltarliest Times to the End of 
the Eighteenth Century, by Mr. 
W. G. Thomson Sie: three 
works form part of the “‘ Library 
of Decorative Art.” Each book 
will be issued in folio, about 
134 inches by 104 inches, and 
will contain four plates in colour, 
and, in the order named, 350, 
400 and 57 full-page and smaller 
illustrations. Each book will 
deal exhaustively with the sub- 
ject on which it treats, and 
should form a valuable addition 
to the connoisseur’s library. 


Library of 
Decorative Art 
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AT the time of writing the close of the sale season has 
been-marked by the outbreak of the most stupendous 
and wide-spread con- 
flict since the Napo- 
The dis- 
to 


leonic era. 
turbance caused 
trade will be disastrous 
for the time being, yet 
when the situation is 
sanely examined, there 
is more than ground 
for hope that by the 
time the Winter season 


should commence English commerce may have more 
than Whatever English 
money is spent on the war will be almost wholly spent 
If the 
war has closed a number of our continental markets, it 
has also deprived us of our chief continental competitors, 
and the great markets of the Far East and West which we 
shared with them will now be almost monopolised by us. 
That this optimistic view is not altogether unshared by 
picture-buyers was shown by the fact that on July 3oth, 
when England was enveloped in the shadow of coming 
war, the highest price ever paid for a P. de Hooch was 
made at Messrs. Robinson & Fisher’s sale-rooms. The 
work, Anz Interior, with Figures, 26 in. by 21 in., repre- 
sented a woman in blue bodice and red skirt nursing 
a baby, while a young child sits by an open fireplace 
it was signed by the painter on a footstool. 


recovered from the shock. 


at home, and will presently return into circulation. 


feeding a dog; 
The owner is said to have previously attempted to sell 
the picture for £50 without success, and to have deemed 
the £100 placed as a reserve upon it excessive. The 
bidding started at £525, and was finally bought by a 
gentleman who is said to represent a smal! syndicate of 
dealers for £8,400. The previous record for a work 
catalogued as de Hoochis £2,940, attained by Ax /nterzor, 
with woman cutting bread, at the Mildmay sale in 1893, 
but last year An Interior, with Figures, catalogued 
as Hoogstraten, but believed to be a de Hooch, made 
£4,410 at Messrs. Christie’s. 

The first important sale during the month was that of 
the collection of pictures chiefly of the Barbizon school 
belonging to the late Archibald Coats, Esq., of Wood- 
side, Paisley, and pictures and drawings chiefly of the 
continental schools the property of W. McArthur, Esq., 
removed from Millfield, Chislehurst ; William Thorburn, 
Esq., Craigerne, N.B.; and other owners, all of which 
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were dispersed by Messrs. Christie on July 3rd. 
Coats collection included many well-known works. 
in the catalogue came J. B. C. Corot’s Le Rond des 
Nymphs, or Le Soir, Souvenir de Mortefontaine, 32} in. 
by 44 1n., exhibited at the Salon of 1874, and at several 
international exhibitions since then. This made £6,930. 
A second Corot, Ze Lac, 16 in. by 234in., brought £3,045. 
Other French pictures included the following :—C. F. 
Daubigny, 1870, Le Sotr, a river scene with a peasant 
woman in a red cap washing clothes, 174 in. by 314 in., 
£3,780; N. Diaz, 1846, Les Grandes Delaisses, four 
nymphs lamenting the departure of Cupid, 4o in. by 
293 1n., 41,522 10s.; Jules Dupré, Pdalurage pres de 
I’ Otse, on panel, Dy 28 inei2)205 andi 
Chaumicre au Bicheron, 28 in. by 35 in., £651; J. L. E. 
Meissonier, 1862, Reynard in his Studio, on panel, 
84 in. by 64 in., £861, against £1,890 in the David Price 
sale, 1892; and A Man-at-Arms, on panel, 7% in. by 
szin., £525; J. F. Millet, La Gardienne du Troupeat, 
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281 in. by 35% in., £5,880; Les Falatses de Gruchy, 
274 in. by 353 in., 42,100; Gustave Ricard, 1853, Zhe 
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Young Musician, a boy in black dress holding a flute, 
1ot in. by 13 1n., £735; and C. Troyon, Un Sors- Bois 
avec des Vaches, 37 in. by 51 in., £6,090, and Baujs a 
Labour, 374 in. by 5041n., £5,775. Among the remainder 
of the collection were :—E. Verboeckhoven, 1843, /7 the 
Campagna, on panel, 32 in. by 42 in., £183 15s.; G. 
Fuller, The Gipsy Queen, 14 in. by 29 in., £441 ; Claude 
Lorraine, /uno confiding Io to the care of Argus, 23% in. 
by 294 1n., £577; and Velasquez, Portrazt of the Countess 
kuffo Bonneval de la Ford, 283 in. by 214 in., £441. 
The chief items in Mr. W. McArthur’s collection had 
passed through the Alexander Young sale in rgro, and 
showed a slight decline in values :—C. F. Daubigny, 
1872, Les Trois Moulins, on panel, 6 in. by 11 in., 
made £162 15s., against £189; H. Harpignies, 1882, 
A Winding River, 12 in. by 194 in., £199 Ios., against 
£241 Ios. ; and Th. Rousseau, The Plains of Chantilly, 
on panel, 103 in. by 133 in., £399. The only other 
works to attain the dignity of three figures were, 
De BoudinweTSOl, mn O72 82/emm.Se7772-me Sen Dye Wet 
£115 10s.; J. Veyrassat, /z the Cornfield, 17% in. by 
254 in., £105. Nine pictures, catalogued as ‘‘the 
property of a gentleman,” included J. Constable, R.A., 
Hampstead Heath, 11} in. by 134in., £131 5s. ; J. B.C. 
Corot, Mantes, 10 in. by 16 in., £273; J. Holland, 1845, 
Santa Maria della Salute, Venice, 234 in. by 194 in., 
£110 5s.; L’Hermitte, La Benedicité, 20% in. by 26 in., 
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£787 10s.; and G. Vincent, A View tm Norwich, on 
panel, 24 in. by 29 in., £110 Ss. 

Mr. Thorburn’s pictures only included a portion of 
his fine collection, and the items dispersed wholly 
belonged to the modern Dutch, French, and English 
schools. Among the former were the following draw- 
ings :—J. Israels, Gozug to the Fields, 17 in. by 28 in., 
£504; Returning from the Fields, 17 in. by 28 in., 
£472; and A Shepherd, 94 in. by 123 in., £141 155. ; 
J. Maris, 1878, Amsterdam, 10} in. by 18} in., £357; 
and The Bugler, 164 in. by 18% in., £105;,W. Maris, 
The Pond, 12 in. by 18} in., £157; and A. Mauve, 
Spring-Time, 18% in. by 124 in., £252. “The pictures 
included :—J. Israels, Washing Day, 14% in. by 204 in. 
(which brought £1,155 in the Humphrey Roberts sale, 
1908), £966 ; J. Maris, The Towing Path, 18 in. by 293 1n., 
£1,470; Souvenir of Amsterdam, 6 in. by 10 in., £210; 
and The Drawbridge, on panel, 5% in. by 74 in., £173; 
H. W. Mesdag, Zhe Arrival of the lishing Boat, 
ABE To, LDN? toby wo, (Un Os, S einel 19, 12, Whee Meum, 
The Shepherd, 38% in. by 28% in., £126, and Zhe Sheep- 
Sold, 294 in. by 26 in., £115 Ios. 

Among the French pictures were the following :—C. F. 
Daubigny, Seaweed Gatherers, 1870, on panel, 93 in. by 
238 in., £378; and Chateau Gaillard, on panel, 16} in. 
by 284 in., £168; N. Diaz, La Clairiere, Fontainebleau, 
12% in. by 16 in., £378; and Flowers, 17% in. by 14% in., 
£147; Ch. Jacque, The Poultry Vard, 154 in. by 21% in., 
£346; and E. Van Marcke, Mormandy Pastures, 163 in. 
by 27 in., £462. The English pictures were few in 
number, and not of great importance. The best prices 
were realised by :—W. McTaggart, R.S.A., 1891, Dawn 
a Sea: Homewards—a small fishing - boat, containing 
four fishermen, approaching the shore—393 in. by 514 in., 
£504; G. P. Chalmers, R.S.A., 1873, The Story Book, 
21; in; by 16 in., £14t 158.5 and W. MeTagrart, 
R.S.A., 1873, Companions, 14% in. by 20 in., £136 Ios. 
Two anonymous properties, a pastel and a picture, by 
H. Fantin-Latour, realised good prices. The former, 
LD’ Aurore Chassant la Nutt, 294 in. by 364 in., made 
£441; and the picture, LZ’ /mmortalité, a winged female 
figure, in the clouds, scattering flowers with her right 
hand and holding a palm-branch in her left, 45 in. by 
33 in., in falling to a bid of £1,680 attained the highest 
record made in England for a picture by this artist. 

Of the other four picture sales held at Messrs. Christie’s 
during the month, the most important was that on July 
1oth of old pictures and drawings belonging chiefly to 
the English school, and the property of numerous 
owners. One or two of the more important items were 
among those belonging to C. L. Fisher, Esq., of Grove 
House, Roehampton Lane, whose portrait of Lady 
Flamilton as a Bacchante, 29 in. by 25 in., by Sir Joshua 
Reynolds, made £525. There are several versions of 
this picture by the artist. This is the one which was 
bought by the eighth Earl of Lauderdale from Sir 
Joshua’s sale at Greenwood’s on April 16th, 1796, for 
£78 15s., and was sold by the present Earl at Christie’s 
in 1911 for £1,575. A Portrait of the Rev. David 
Johnstone, D.D., in black gown with white bands, 


triptych, a pair, in one frame, on panel, £252; 


50° 


29t in. by 24$ in., made £352 10s. Among the 
anonymous properties there occurred the following :— 
J. Downman, A.R.A., 1792, Portrait of the Countess of 
Tyrconnel, oval, 82 in. by 7 in.—a drawing—£168; Sir 
W. Beechey, R.A., Portrait of the Duchess of Saxe- 
Saalfela-Coburg (afterwards Duchess of Kent), wrth 
Prince Leiningen and Princess Fedore, 55 in. by 43 1a. 
£367 108. ; N. Maes, Portrait of Liewvenhoch, 28 in. by 
24 in., £120 15s.; Sir J. Reynolds, Portratt of a Lady, 
in white dress and crimson cape lined with ermine, £220; 
Sir Thomas Lawrence, Portrait of an Officer, in military 
uniform, holding his sword in his right hand, 50 in. by 
4o in., £304 tos. ; B. Van der Helst, Portrazt of a Youth, 
in crimson cloak and hat, holding a roll of music, on 
panel, 294 in. by 23 in., £141 15s.; L. de Jongh, 
Portrait of a Cavalier, in brown dress with slashed 
sleeves, on panel, 39} in. by 29} in., £241 Ios. ; Sir 
Thomas Lawrence, Portrait of Madame Vestris, in red 
dress, oval, 294 in. by 244 in., £220 Ios.; Sir Henry 
Raeburn, Portraits of Mary Buchanan and Grace 
Isabella, daughters of William Murray, Esg., of 
Polmaise, 594 in. by 45 in., £315; B. Bruyn, Portrait 
of Peter Heiman, in red embroidered coat and black 
hat, and Portrait of his Wife, Stbella Kessel, in dark 
dress and jewelled head-dress, the two wings of a 
Sir 
H. Raeburn, Portrait of Lady Gibson, 293 in. by 244 in., 
£294; S. van Ruysdael, A River Scene, with castle 
and buildings on rising ground, on panel, 20 in. by 33 in., 
£682 1os.; George Romney, Portrait of Sir Robert 
Harland, Bart., of Sproughton and Wherstead, Suffolk, 
in plum-coloured coat, white stock and powdered hair, 
29% in. by 234 ins, 4309 Je Re Smithy Pox77az7 07 
Mrs. Webbe, in light brown costume and white fichu, 
edged with pale blue, oval, 28 in. by 23 in., £325 10s. ; 
J. Hoppner, R.A., Portrait of Charlotte, wife of Thomas 
Cruttwell, Esg., of Bath, in white dress with blue sash, 
209 in. by 232 in, (25210) ou Ee iRaebunne eam aor 
trait of Captain Makgill, of Kembach, Cupar, Fife, in 
scarlet coat with yellow facings, buff vest and breeches, 
354 in. by 262 in., £504; G. Romney, Portrait of the 
Rt. Hon. John Fenton Cawthorne, M.P., of Wyerside, 
Lancashire, 29 in. by 24% in., £556 1os.; and a pastel 
by John Russell, R.A., the Portrait of Mrs. Morgan 
and her Daughter, in pale blue dress, seated, holding 
on her lap her young child, oval, 353 in. by 274 in., 
£997 1os. A mild sensation was afforded by a small 
panel, 84 in. by 63 in., of A Woman Weeping, which, 
tentatively catalogued as belonging to the ‘‘ Rembrandt 
school,” attained £1,470, the highest price in the sale. 

Some modern pictures and drawings from various 
sources were dispersed by Messrs. Christie on July 
17th, among which the following may be noted :—W. 
McTaggart, R.S.A., 1894, Winter Sunrise: Midlothian, 
344 in. by 53 in., £304; Sir J. E. Millais, P.R.A., 1886, 
Portrait of Mrs. Elder, LL.D., wife of John Eliter, 
Esq., of Glasgow, 484 in. by 32} in., £99 15s.; J. 
Lavery, A.R.A., Portrait of Mrs. Brown Potter, in 
black and mauve cloak, 33}1n. by 24}in., £168; E. 
Verboeckhoven, 1864, A Shephera’s Dog, Ewes and 
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Lambs on Moor, 28 in. by 36 in., £178; and G. J. Pin- 


well, 1869, WVorland Farm, drawing, 213 in. by 384 in., 
£110 5s. Ina sale on July 2oth, the only item reaching 


three figures was a water-colour, Skating on the Serpen- 
tine, 7786, 19 in. by 293 in., by T. Rowlandson, which 
made £147. Among the old pictures and drawings from 
various sources sold on July 24th, the following were 
the most noteworthy items :—A. Canaletto, The Entrance 
to the Grand Canal, Venice, with boats and figures, 
19s in. by 574 in., £525; and D. Teniers, An Jn/erior, 
with five figures on panel, 9} in. by 13} in., £136. 


THE second portion of the engravings in mezzotint and 
line belonging to Archibald Cameron Norman, Esq., 
which was sold by Messrs. Sotheby on 
the five days June 29th to July 3rd, 
was chiefly interesting for the representation it gave of 
male portraits by 17th and 18th century English mezzo- 
tinters. These are not nearly so popular as pictures of 
ladies, and the bulk of the prices realised were con- 
sequently comparatively small. Taking the works in 
alphabetical order according to the name of the en- 
graver, the following includes the more important items :— 
Monsteur Masson, the Tennis Player, by R. Brookshaw, 
after Mortimer, £10; Sir Charles Hardy, by W. 
Dickinson, after Romney, Ist state before inscription, 
£23; Henry Seymour Conway, by G. Dupont, after 
Gainsborough, 2nd state, £18 10s. ; Thomas Pownall, 
by R. Earlom, after Cotes, Ist state, £22; General 
Green, by V. Green, after Peel, Ist state, £135; Henry 
Laurens, by the same, after Copley, with inscription in 
open letters, £54; George Washington, by the same, 
after Trumbull, 2nd state, £40; George Washington, 
by the same, after Peale, £130; General Wolfe, by R 
Houston, after Schaak, full length, unrecorded state, 
probably the 2nd, £30; Szr Edwurd Hughes, by J. 
Jones, after Reynolds, 2nd state, £16; Elizabeth, 
Duchess of Argyle, by R. Laurie, after Read, 2nd state, 
£26; Arthur Dobbs, Governor of North Carolina, by 
J. McArdell, after Hoare, 2nd state, £15 5s.; Lady 
Middleton, by the same, after Lely, Ist state, £41; 
William, Earl of Sutherland, by J. MacIntosh, after 
Ramsay, £14 Ios.; The Hibernian Sisters (the three 
Miss Gunnings), by S. O’Key, after" J.-M-, £15 5 Ser 
Flarbord Harbord, by J. R. Smith, after Gainsborough, 
2nd state, £50; Lzeut.-Col. Tarleton, by the same, after 
Reynolds, 2nd state, £50; Sir Hyde Parker, junr., full 
length, by J. Walker, after Romney, 2nd state, £180; 
Augustus Hervey, Earl of Bristol, fall length, by J. 
Watson, after Gainsborough, 2nd state, £49; Aichurd 


Engravings 


Lord Howe, by the same, after Gainsborough, 2nd 
state, £22 10s.; Warren Hastings, by T. Watson, after 


Reynolds, £45 tos. ; Promenade de la Galerie du Palats 
Royal, £140, and Promenade du Jardin du Palais 
Royal, £235, both by Debucourt, and printed in colours. 

Modern etchings, the property of two anonynious 
gentlemen, constituted the chief feature of the sale held 
by Messrs. Christie on July 7th, when good prices were 
realised, the plates by Mr. James McBey, though by no 
means making the highest figures, showing the most 
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marked advance. Among the subjects sold were the fol- 
lowing :—By Muirhead Bone, Demolition of St. Jamess 
flall: The Intertor, £52 10s. ; Demolition of St. James's 
flall: The Exterior () 207), third published state, 
447 58.; Building (D 163), £84; and Distant Oxford 
CDSIOS) eceonasa: . D. Y. Cameron, Place Plumcreai, 
Tours (R 353), £39 98s.; Robin Hood's Bay (R 384), 
£38 178. ; Ben Ledz (R 424), £105 ; The Meuse (R 390), 
from the Belgian set, £60 18s. ; Motre Dame, Dinant, 
£63, and Dinant (R 395), 436 15s., both from the 
same; by Hedley Fitton, Zhe Interior of Chartres 
Cathedral, £22 1s.; Rue Hotel de Ville, Paris, £25 4s. ; 
and The Two Mills, £22 1s.; and by James McBey, 
Albert Basin, Aberdeen, £14 148.; Amsterdam, from 


Runsdorp, £15 158.; The Matador, £13 138.; The 
Skylark, £14 38. 6d.; The Story -teller, £16 16s. ; 


Tangiers, £14 14s. ; The Towy, Carmarthen, £14 14s. ; 
and View zn Wales, £15 4s. 6d. 

At Messrs. Sotheby’s on July 13thand 14th an accumu- 
lation of modern etchings, 
were dispersed, 


drawings, and engravings 
the prices realised being very varied. 
The followmg include some of the principal items, all 
of which are first states unless otherwise described :— 
By H. Scott Bridgwater, Mrs. Townley Ward, atter 
G. Romney, £4 1os.; and Lady Carmichael, after 
Sir Henry Raeburn, £7 7s.; by E. Gulland, ds. 
Robinson and Lady Mead, after J. Downman, printed 
in colours, £9 1os. the pair; by J. B. Pratt, Lady War- 
wick and Children, after G. Romney, £5; by Richard 
Smythe, Countess of Harrington, after Sir J. Reynolds, 
printed in colours, £5 5s.; by J. Cother Webb, Soy 
and Rabbit, after Raeburn, £6 5s. ; by Herbert Dicksee, 
The Destroyers, £8 8s.; by Samuel Cousins, Duchess 
of Devonshire, after Sir Joshua Reynolds, £8 8s.; by 
M. A. Entrance to a Mosque, £10; and by 
Jules Jacquet, after Meissonier, 7é07, remardue vellum 
proof, £23, and 705, ditto, £14. 

At the same sale were included a nearly complete 
collection of the lithographs of J. A. McN. Whistler, the 
property of Mr. Thomas Way, to whom Whistler owed 
his introduction to the art of lithography and who printed 
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most of his work in this medium. As will be seen from 
the following list, the prices realised were on the whole 
very good (the numbers quoted refer to Mr. Way’s 
catalogues of Whistler’s lithographs) :—O/d Battersea 
Bridge (W 12), £5 $8.3; The Parriers (W 24), £5 58.3 
Maunder’s Be Shop OW 28), £8; La Belle Dame 
Endormie (W 69), £7 tos.; 7) he Priest’s House, Rouen 
(VINA) se iO wae Biaeenih (W 90), £8; The Fair, 
Lyme Regis (W 92), £11; John Grove (W 93), £27; 
The Manager's Window, Gaiety Theatre (W 114), £8; 
Charing Cross Railway Bridge (W 120), Little 
London (W 121), £35; The Thames (W 125), £86; 
The Little Nude Model Reading (W 29), £89; A Study 
(W 2), 665; The Torlet (W 6), £45; Limehouse (W 4), 
pie St. Giles's Church (W 129), £56; The Toztet 
(W 6a), Ist state, £52; ditto, touched proof, £62; Priest's 
House (W 74a), £35; St. Anne’s, Soho (W 126), £38; 
Confidences in the Garden (W 60), £40; Nocturne (W 5), 
£41; and The Forge, Pussage du Dragon (W 72), ATO} 
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A sale of old mezzotints, engravings in colour, and 
sporting prints was held by Messrs. Christie on July 21st, 
gathered from various sources. In the collection sold 
by order of the executors of Sir Hubert Jerningham, 
K.C.M.G., deceased, a proof before letters in bistre of 
Miss Farren, by Bartolozzi,after Lawrence, made £68 ; and 
Views of London, by W. Daniels, a set of six aquatints 
in colour, £36 15s. Five lots, all printed in colours, the 
property of an anonymous gentleman, sold as follows :—A 
Nest of Cupids, by L. Schiavonetti, after Miss J. Aspinall, 
£56 14s. ; Psyche (Miss Paget), by H. Meyer, after J. 
Hoppner, £131 5s.; Zhe Seamstress (Lady Hamilton), 
by T. Cheesman, after G. Romney, £120 15s.; The 
Disaster, by W. Ward, after F. Wheatley, £152 5s. ; 
and ZL’ Eventail Cassé and L’Amant Ecouté, by Bonnet, 
after Huet, a pair, £42. Another property, all the items 
of which were also printed in colours, included Mrs. 
Chambers and Child, by T. Cheesman, after R. Westall, 
£68 ; Maternal Love (Mrs. Morgan and child), by P. W. 
Tomkins, after J. Russell, £199 10s.; Lady Elizabeth 
Foster, by F. Bartolozzi, after Reynolds, £99 15s. ; Zhe 
Age of Innocence, by J. Grozer, after the same, £52 Ios. ; 
and Children dividing Fruit, by W. Nutter, after R. 
Westall, £40 19s. Various properties included 7he Glebe 
farmand A Mill, by D. Lucas, after Constable, proofs 
from the ‘‘ English Landscape” series, £19 19s. ; Cross- 
ing the Brook, by W. Say, after H. Thomson, printed in 
colours, £63; Miss Sarah Campbell, by V. Green, after 
Reynolds, ist state, £57 15s.; Wary, Duchess of Ancaster, 
by J. McArdell, after Thomas Hudson, Ist state before 
the plate was cleaned, £315; S2x Walter Scott, by C. 
Turner, after Raeburn, preof before any letters, £252; 
Master Lambton, by S. Cousins, after Lawrence, printed 
in colours, £68 5s. ; Admiral Lord Nelson, by W. 
Barnard, after L. F. Abbott, ditto, £63; Mrs. Anne 
Lambton and Family, by J. Young, after J. Hoppner, 
ditto, £50 8s. ; Sunday Morning and Saturday Evening, 
by W. Nutter, after W. Bigge, a pair, ditto, £50 8s. ; 
and Swinging, by P. Roberts, after Adam Buck, ditto, 
£71 8s. Among sporting and coaching subjects printed 
in colours the following items occurred :—Snowdall, by 
W. Ward, after H. B. Chalon, £58 16s.; A Mazl in 
Deep Snow, by G. Hunt, after J. Pollard, £17 17s. ; The 
Tagliont Windsor Coach, by R. G. Reeve, £21; and 
Stage-Coach Setting Off and Stage-Coach and Opposition 
Coach in Sight, by R. Havell, after J. Pollard, £34 13s. 

A miscellaneous sale held by Messrs. Sotheby on July 
30th included The Great Gantry, by Muirhead Bone, £65 ; 
The Windmill, Dixmunden, by Frank Brangwyn, £18 ; 
A Letter, by Anders Zorn, £14; and Valkulla, by the 
same, £16 ros., all original etchings; and Sir Frank Short’s 
aquatint, Sunrise o'er Whitby Scaur, on vellum, £6. 

During the month several sales of engravings were 
held by Messrs. Puttick and Simpson. Among the more 
expensive items disposed of were:—Mrs. Fitzherbert, 
by Condé, after Cosway, impression with untrimmed 
margins, £24 3s., and Colonel Ronaldson Macdonell, by 
T. Hodgetts, after Raeburn, proof, £23 7s., both sold 
on July roth; and on July 23rd, Queen on Dais, Baxter 
print, £6 5s.; The Quiet Hour, etching, by Axel Haig, 
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£46; Pompone de Bellievre, by R. Nanteuil, £17; 
Lady Hamilton as ‘‘Bacchante,” by J. R. Smith, after 
G. Romney, £31 tos. ; and The Squadron under Orders 
of Captain Barrie, towing into Sagone Bay to attack 
a French Squadron, by and after R. and D. Havel, 
aquatints in colours, proofs, a set of three, £24 3s.; and 
on July 24th, Szr Geoffrey Amherst, Governor of 
Carolina, by J. Watson, after Reynolds, Ist state, 
£25 4s. ; View of Fort George, with the City of New York 
from the S.W., by J. Carwitham, in colours, £25 IOS. ; 
A South- West View of the City of New York, by P. Canot, 
after Captain Thos. Howdell, £24; View of the City 
of Montreal, and River St. Lawrence, by J. Bluck, after 
E. Walsh, aquatint in colours, £12 10s. ; The Washing- 
ton Family, by E. Bell, after J. Paull, junior, £39; Zhe 
Disaster, by W. Ward, after Wheatley, £26 5s.; Zhe 
Widow's Tale, by W. Ward, after J. R. Smith, £28 7s. ; 
Her Grace the Duchess of Devonshire, by Whiston Barney, 
after T. Gainsborough, Ist state, £52 10s. ; Fushermen 
and Smugglers, by J. Ward, after G. Morland, printed 
in colours, £99 15s.; and Views of the Great Fire in 
New York, aquatints in colours, a pair, £20. 


THE sale of the fourth portion of the Huth collection, 
which took place on July 7th, 8th, 9th, and roth, was 
easily the big event of 
the month. Though 
the total realised, 
PR Gonyiit iSn.4 WAS 
smaller than that of 
any of the three pre- 
ceding portions, this 
implies no falling away 
in prices, only about 
half as many lots as 
usual being put up. 
The presence of one or two American representatives 
caused some of the items to bring far more than had 
been anticipated, and the prices realised must have shown 
in the aggregate a great advance on those originally paid 
by Mr. Huth. The most noteworthy item sold on the 
first day was a first edition of Ben Jonson’s Senganus, 
fis Fall, sm. 4to, 1605, orig. limp vellum, mor. case. 
This was unique in respect of being the only copy on 
large paper known, and was, moreover, a presentation 
volume, having inscribed on the flyleaf, in the poet’s 
autograph, ‘‘To my perfect Freind, Mr. Francis Crane, 
I erect this pillar of Freindship, And leaue it as the 
eternal Witnesse of My Loue. Ben: Jonson.” After a 
spirited effort to retain the volume for England, it finally 
was carried off by an American purchaser with a bid of 
#900. Other first editions of Jonson included the follow- 
ing :—Every Man in his Humor, sm. 4to, 1601-—a short 
copy with weak title and marginal note shaved, but 
otherwise perfect—hf. mor., £145; B. Jon.: His Part 
of King James his Royall and Magnificent Entertain- 
ment through his Honorable Citie of London, Thurseday, 
the 15 of March, 1603, etc., sm. 4to, 1604, 2 vols., mor. 
ex., inside dentelles, g.e., by F. Bedford, the 2nd vol. 
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containing the ‘‘ Other Additions” mentioned in the title, 
namely, A Particular Entertainment of the Queen and 
Prince ‘their Highnesse to Althorpe, etc., £176; The 
Masque of Queens Celebrated from the House of Fame, 
sm. 4to, 1609, orig. vel., glt., a large and good copy, 
4245; and The New Inne, etc., 8vo, 1631, 2 leaves 
slightly mended, cf. ex., inside dentelles, t.e.g., £245. 
An almost unique and very fine large paper copy of the 
first folio edition of /omson’s Workes, 1616, mor. ex., 
inside dentelles, g.e., by F. Bedford, made £100; and 
the first collected edition, sm. folio, 1616-1640, bound in 
3 vols., old cf., £25. 

Two interesting items relating to America were 
Robert Johnson’s ova Britannia: Offering most ex- 
cellent fruites by Planting in Virginia, etc., 1st ed., sm. 
4to, 1609, mor. ex., inside dentelles, g.e., by F. Bedford, 
£80; and the second part of this work, entitled Ze New 
Life of Virginea,etc., sm. 4to, 1612, bound to match, £215. 
King James I., one of the most prolific of royal authors, 
was represented, among other items, by A7zs Matesties 
Poeticall Exercises at vacant houres, 1st ed., sm. 4to, 
Edinburgh [1591], mor., g.e., £81; and Duemonologie, 
in Form of a Dialogue, 1st ed., sm. 4to, Edinburgh, 
1597, mor. ex., g.e., by Mackenzie, £26 10s. Captain 
Thomas James’s Strangeand Dangerous Voyage, ist ed., 
sm. 4to0, 1633, mor. ex., g.e., by C. Smith, made £60. 
The second most expensive item of the day was found in 
a fine copy of the 1460 Catholicon of Joannes Bulbus, 
of Genoa, printed by Guttenberg at Mentz, and the fourth 
book printed with a date, folio, bound in 2 vols., old 
English mor., full glt. floreate backs, broad inside mor. 
borders, g.e., presumably by Roger Payne; this realised 
£760, against £440 which a slightly poorer copy made 
at the Pembroke sale. A second edition of the same 
work, large fol., 16 in. by 13 in., ¢. 146-, mor. ex., inside 
dentelles, joints, g. on m.e., made £89. This edition 
was from the press of the printer who, from the peculiar 
form of his capital R, is known as the ‘‘ R printer.” He 
was formerly identified with Meatelin, but is now more 
generally supposed to be Adolf Rusch, the latter’s son- 
in-law. A Banguet of Jests, the fifth impression, 1639, 
with the first edition of the second part, 1633, in 1 vol., 
sm. 8vo, mor., line tooled, g.e., brought £82; and The 
First and Second Part of the Ratgne of John King of 
England, etc., *‘ Written by W. Sh.,”’sm. 4to, 1611, slightly 
mended, new vel., £170. The last book should have more 
properly appeared asa Shakespearean item, as it forms the 
basis of the Azzg John by him, which first appeared in 
the 1623 folio. The copy was one of the second of the 
original unauthentic quarto editions of the play, and the 
first with the initials of the title connecting it with 
Shakespeare. 

On the second day eight volumes of /us/inzaunus, 8vo, 
1548, chiefly noteworthy as fine specimens of French 
16th-century ornamental binding, though bearing marks 
of modern restoration, made £80; /ustimus, sm. fol., 
N. Jenson, Venice, 1470—the ist edition with a date— 
old russia, richly glt., £70; John Keats, Poems, Ist ed., 
8vo, 1817, cf. ex., inside dentelles, t.e.g., by F. Bedford, 
£135; Endymion, ist ed., 8vo, 1818, cf. ex., inside 


dentelles, t.e.g., £20; and Lamza, [sabella, The Eve of 
St, Agnes, and other Poems, 8vo, 1820, cf. ex., t.e.g., £46; 
George Keith, 7e Plea of the Innocent against the False 
Judgment of the Guilty, etc., sm. 4to [n.p.n. ord., Phila- 
delphia, Wm. Bradford, 1692], mor. ex., inside dentelles, 
t.e.g., £88; William Kempe, A Duéiful Invective, 
Ayainst the moste haynous Tzeasons of Ballard and 
Babington, orig. ed., sm. 4to, Richard Iones, 1587, 
hf. bound, £86—the only other copy known is in the 
British Museum; Johannes de Ketham, Fascéculus 
Medicine, sm, fol., Venice, 1500, mor. ex., inside 
dentelles, g.e., by R. Petit, £56; Thomas killigrew, 
Comedies and lrugtdies, 1st collected edition, folio, 1664, 
rus. ex., g.e., by F. Bedford, £39; Humphrey King, 47 
Half-penny-worth of Wit, etc., the third impression, sm. 
4to, 1613, hf. mor., £50—the only other copy known is 
in the British Museum; William King, Poems of Mr. 
Cowley and others, composed into Songs, etc., Ist ed., 
sm. fol., 1668, cf. ex., inside dentelles, g.e., by Riviere, 
£40; and John Kip, NMoveau Thédtre de la Granue 
Bretagne, fol., 1715-1728, in 5 vols., orig. glt. cf, £45. 
The Heroicall Adventures of the Knight of the Sea, sm. 
Ato, 1600, mor. ex., inside dentelles, g.e., by F. Bedford, 
a mock romance, written in ridicule of the books of 
knight-errantry, which anticipated the publication of 
Don Quixote by five years, was bought by Mr. Huth for 
£30; it was now repurchased by the original sellers for 
£105. John Knox’s celebrated work, The First Blast of 
the Trumpet against monstrvoys regiment of women, 
Ist ed., sm. 8vo, 1558, mor. ex., inside dentelles, g.e., 
by F. Bedford, realised £32. This was the book which, 
written against the two queens, Mary of England and 
Scotland, obtained for the reformer the enmity of Queen 
Elizabeth, owing to it being published immediately after 
her succession to the throne, and so appearing as if 
levelled against her. A copy of the earliest English 
sheet almanac known to have been printed—Alphonsus 
Lact, An Almanack and Prognostication for the yeare 
of oure Lorde M.D. and xlviz7, a folio broadside, thick 
boarded mor., made £35; J. de Lact, Avstorie Ofte 
Juerlijck Vertrael Van de Verrichtinghewder Geoctroy- 
eerde West-Indische Compagnie, containing a portrait of 
the author by J. van Bronchorst, only three copies of 
which are known, fol., 1644, cf. ex., inside dentelles, g.e., 
by F. Bedford, £68; La Fontaine’s Qouvres cumplettes, 
6 vols., roy. 8vo, Paris, 1814, one of two known copies 
printed on vellum, and containing 3 sets of engravings, 
viz., the etchings, proofs on vellum, and proofs on paper, 
and a MS. page inserted in vol. 1., with corrections in 
the autograph of La Fontaine, mor. glt., uncut edges, 
by Lefebre, £132; Lancelot du Lac, sm. fol., Paris, 
1513—an excessively rare edition—3 vols. in I, mor. ex., 
inside glt. borders, joints, g.e., silk doublures, by C. 
Lewis, £62; Robert Laneham, A Le/ter lVhearin, part 
of the entertainment vnioo the Queen Matesty, at Killing 
worth Castil . HG, Fe SEY Co, OS, Cala, 
sm. 8vo [1575], orig. vellum cover with silk ties, £100. 
This copy contained four lines in English verse, trans- 
lating the Latin lines under the title, which are supposed 
to be in Laneham’s autograph ; it was bought by Mr. Huth 
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in 1870 for £26 5s. The last item in the day’s sale was 
a copy of Geoffroy de Latour Landry’s Knight of the 
Tower, translated into German, sm. 4to, Strasburg, 1519, 
mor. ex., inside dentelles, g.e., by Ramage, which made 
£225. 

The sensation of the third day’s sale was afforded by 
a small quarto volume containing Zhe True Chronicle 
History of King Leir, 1605, a first edition of the play 
from which Shakespeare is supposed to have taken the 
outlines and some of the incidents of his own drama of 
King Lear. About five other copies of this rare volume 
are known, of which two—one rather cropped and the 
other imperfect—are in the British Museum, while the 
others are in America. The present copy figured in the 
Hallwell sale in 1865, when it made £210; another copy, 
rather cropped, sold at Messrs. Sotheby’s in 1905 for 
£480. Owing to fierce American competition, the Huth 
copy was run up to the stupendous amount of £2,470. 
Another high-priced item was Christopher Levett’s A 
Voyage into New England, sm. 4to, 1628, new cf. glt., 
which made £720. The other three known copies of 
this book are permanently lodged in public libraries in 
England and America. Other items included the follow- 
ing :—Henry and William Lawes, Chorce Psalmes put 
into Jfusick, 1st ed., in a complete state, with all the 
parts, sm. 4to, 1648, mor., with gilt ornaments, g.ec., by 
Riviere, £64; Henry Lawes, Ayres and Dialogues, for 
One, Two, and Three Voyces, the three books, each Ist 
editions, sm. fol., 1653-58, bound in 1 vol., mor. glt., 
g.e., £65; and the same composer’s 7veasury of Musick, 
in three books, sm. fol., 1669, bound in 1 vol., mor. glt., 
g.e., £46. An Italian illuminated MS. on vellum, Lectiov- 
artum et Seguentia, etc., 68 \l. and 20 blank ll., 11g in. 
by 7in., with 8 large paintings and 112 decorative initials, 
etc., made £609; 7he Discoveries of John Lederer, in 
Three Several Marches from Virginia, etc., sm. 4to, 
1672, mor. ex., inside dentelles, g.e., by F. Bedford, £144; 
Raoul Le Fevre, Le Recuetl des Histoires Troiennes, etc., 
sm. fol., Paris, c. 1497, mor. ex., antique gilt ornaments, 
by Lortie, £215; Francis Lenton, The Young Gallant's 
Whirligigg, 1st ed., sm. 4to, 1629, cf. ex., inside den- 
telles, g.e., by F. Bedford, £168—only three copies are 
known of this edition; the same writer’s Lemfon’s 
Leisvres Described, 12mo, London, 1636, cf. ex., inside 
dentelles, g.e., by F. Bedford, brought £42; and _ his 
Great Britain's Beauties, 1st ed., sm. 4to, 1638, mor. ex., 
inside dentelles, g.e., by Hayday, £55; Marc Lescarbot, 
Ffistotre de la Novuelle France, 1st ed., 8vo, Paris, 1609, 
mor. ex., inside dentelles, g.e., by W. Pratt, £65; and 
his Mova Francia, translated into English, 1st ed., sm. 
4to, 1609, mor. ex., inside dentelles, g.e., by F. Bedford, 
£62; Jo. Lichtenberger, Pronosticatio zu theutsch, sm. 
fol., 1488, mor., antique gilt ornaments, g.e., by F. 
Bedford, £125; and Pronosticatio Latina, etc., sm. fol., 
1492, mor. plain, inside dentelles, edges uncut, by 
Trantz Bauzonnet, £100; and W. Lodewijcks, Premier 
Livre del Histotre dela Navivation avx Indes Orien- 
tales, par les Hollundots, 1598, and the other voyages 
and descriptions of this series—sometimes catalogued 
under the heading of De Bry, from his having reprinted 
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it in his collection of voyages—six in all, Ist editions, 
fol., 1595-1602, in 1 vol., mor. inside, glt. borders, joints, 
Cag Halal), 

The last day of the sale of the fourth portion did not 
include such sensational items as the third day, but 
prices were very well maintained. A copy of A Pleasant 
Commodie, called Looke about you. As tt was lately 
played by the right honourable the Lord High A amirall 
his seruaunts—the rivals of Shakespeare’s company of 
actors—orig. ed., sm. 4to, printed for William Fer- 
brand, 1600, hf. cf., an extremely rare book, which has 
not appeared in a sale since 1869, made £135; a rare 
edition of Lucanus’s Pharasalia, folio, supposed to have 
been printed in Venice, c. 1470—and not to be confounded 
with that of Sweynheim and Pannartz, printed at Rome, 
1469—mor. ex., g.e., by F. Bedford, £86. A collection 
of Luther’s works, chiefly original editions, realised 
prices varying from a few shillings to £66, this last 
being made by a presentation copy from the author of 
his Contra Henricum Regem Anglia Martinus Luther, 
sm. 4to, Wittemberg, 1522, mor., plain, red edges. 
Though containing an inscription in Greek and Latin in 
Luther’s autograph, it was not signed by him. John 
Lydgate’s The hystorye Sege and Dystruccyon of Troye, 
1st ed., sm. fol., 1513—two leaves in facsimile, but 
generally in fine condition—mor. ex., g.e., by F. Bed- 
ford, brought £70; and the same author’s 7he Churle 
and the Byrde, sm. 4to, printed by W. Copeland, 
c. 1555—the first edition after Caxton’s—mor., line tooled, 
g.e., £225; John Lyly, A moste excellent Comedie of 
Alexander, Campaspe, and Diogenes, sm. 4to, Ist ed., 
1584, mor., line tooled, g.e.,. £240—two titles were 
printed to this edition, and no other copy appears to be 
known with this one; the same writer’s AuAhues, 1585, 
and Huphues and his England, 1586, sm. 4to, the two 
works in 1 vol., mor. ex., inside dentelles, by W. Pratt, 
£145; and the 1587 and 1588 editions of the same 
two works in 1 vol., mor., antique, g.e., by J. Clarke, 
£75; Wilhelmus Lyndewode, Cozst¢tutiones prouinciales 
eccleste anglicae, sm. 8vo, 1496, mor., plain, g.e., £113; 
Sir David Lyndsay, The Workes of the Famous and 
Worthy Kuight, sm. 8vo, Aberdene, 1628, mor. ex., 
inside dentelles, g.e., by F. Bedford, £116—only three 
copies appear to be known of this edition ; the same 
writer’s Tragedy of Father David, sm. 4to, Paris, 1558, 
mor., line tooled, £204; and his Avstory of William 
Meldrum, ist ed., sm. 4to, Edinburgh, 1594, mor. ex., 
inside dentelles, g.e., by F. Bedford, £210. Mr. Huth 
gave £52 Ios. for the volume in 1869; the only other copy 
of this is in the British Museum. The final lot of the day 
was an extra illustrated copy of The Environs of London, 
by the Rev. Daniel Lysons, 2nd ed., 4to, 1910, 4 vols. 
in 2, extended to 12 vols., mor. ex., g.e. The illustra- 
tions included 1,800 engravings of portraits and views, 
many of which were rare and valuable, and 550 water- 
colour drawings. The work fell toa bid of £580, and, 
like many of the other more expensive lots, goes to 
America. 

(In consequence of the pressure on space, the remainder 
of the book sales will be inserted in next month’s issue. ) 
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AN important sale of Early English silver took place 
on July Ist, when the collection inherited by Colonel 
R. W. Chandos-Pole, 
of Radbourne Hall, 
near Derby, from the 
late Countess of Mill- 
town, was dispersed. 
Many of the pieces 
comprised in the collec- 
tion had been recently 
on loan 
exhibition in London, 
where they had attracted 
much attention, some fine examples of Elizabethan and 
James I. silver being especially admired. The sale was 
well attended and high prices were realised. The most 
expensive lot turned out to be a pair of Elizabethan 
silver-gilt ewers and covers of 1597, 124 in. high, and 
weighing 71 0z. 15 dwt., boldly embossed and chased with 
escallop-shells on a matted ground, while between the 
shells and on the bands round the lip and foot were 
dolphins sporting among the waves, the handles formed 
as S-shaped scrolls terminating in shells and with shell 
thumb-pieces. This pair fell to a bid of £2,750, which 
worked out at the rate of over 760s. an ounce. A bell- 
shaped James I. silver-gilt standing salt-cellar, elaborately 
decorated with flowers, foliage, and leaves, engraved in 
outline, the top shaped as a small sphere, and resting on 
three ball feet, of 1613, 114 in. high, and weighing 
16 oz. 6 dwt., made £650; a square-shaped Elizabethan 
silver-gilt salt-cellar and cover, embossed and chased 
with marks, etc., the base supported at the corner by 
small figures of sphinxes, and the cover supportiny a 
small statuette of a boy holding a shield and spear, dated 
1573, 9% in. high, and weighing 13 oz: 8 dwt., made 
£600, all at, orat the rate of nearly goos. an ounce. Other 
pieces which were sold included a Henry VIII. mazer 
bowl of maple-wood, with plain silver-gilt rim, and in 
the centre of the bowl a silver boss decorated with 
translucent enamel, 2} in. high, 53 in. diam., date 1527, 
£400; an Elizabethan tiger-ware jug, mounted with 
silver-gilt neck-band, cover and foot, the thumb-piece 
formed as two acorns, 9} in. high, date 1571, £150; 
and an Elizabethan jug of brown stoneware, mounted 
with embossed and chased silver-gilt neck-band, cover 
and foot, by Easton, Exeter, 11 in. high, date 1586, 
£70. 

Pieces sold at so much per ounce included a pair of 
George I. octagonal trencher salt-cellars, 1716, 4 oz. 
8 dwt., at 80s.; a Charles II. plain circular bowl, 
engraved with a crest in plume mantling, 4} in. diam., 
HORI, G7 Oo, Ble 17S, 9 @ James IW, Wesleyoeml cei, 
engraved with birds and foliage in the Chinese taste, 
33 in. high, 1686, 4 oz. 9 dwt., at 250s.; a Charles II. 
tankard, with flat cover, scroll handle, and fluted thumb- 
piece, similarly engraved, 7$ in. high, 1683, 34 oz. 
3 dwt., at 98s.; a James II. porringer, with nearly 
straight sides, similarly engraved, 43 in. high, 1686, 
6 oz. 16 dwt., at 135s. ; an Irish potato-ring, the sides 
pierced with trellis-work and foliage, by Michael Keating, 
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Dublin, ¢. 1780, 10 oz. 7 dwt., at 195s. ; a pair of plain 
tazze, with embossed gadrooned borders, by R. Goble, 
Cork, ¢. 1696, 22 in. high, 83 in. diam., 20 oz. 2 dwt., 
at 130s. ; a Charles II. tazza, engraved in the Chinese 
taste, with reeded and moulded borders on plain spread- 
ing foot, c. 1684, 3 in. high, 93 in. diam., 23 oz. 15 dwt., 
at 105s. ; a Charles II. porringer and cover, with nearly 
straight sides, the lower part embossed, etc., 1678, 54 in. 
high, 4% in. diam., 13 oz. 11 dwt., at 160s. ; a Common- 
wealth circular sweetmeat dish, embossed with flowers, 
shell-shaped handles, 1656, 54 in. diam., 3 oz. 7 dwt., at 
570s. ; a Charles II. vase and cover, of inverted pear 
shape, embossed and chased with amorini, flowers, etc., 
1674, 18 in. high, 93 oz. 18 dwt., at 66s. ; a Charles I. 
oval sweetmeat dish, embossed with flowers, etc., and 
with flat handles shaped as entwined serpents, by 
Thomas Maundy, 1641, 6} in. long, 3 oz. 10 dwt., at 
4oos.; a Charles I. circular silver-gilt sweetmeat dish, 
embossed with an expanded flower, and with small shell 
handles, by the same maker, 1637, 72 in. diam., 7 oz. 
1 dwt., at 210s. ; a William III. monteith, with moulded 
escalloped rim, surmounted by cherubs’ masks, the 
handles chased as lions’ masks holding rings, by Joseph 
Walker, Dublin, 1699, 10% in. diam., 
112 oz, 12 dwt., at 64s. ; a Charles I. circular sweetmeat 
dish, embossed with foliage and cording, with escalloped 
border and shell handles, 1631, 68 in. diam., 5 oz. 6 dwt., 
at 360s. ; another, nearly similar, 1634, 7 in. diam., 6 oz. 
16 dwt., at 400s. ; a Charles II. silver-gilt goblet, with 
cylindrical bowl and spreading foot, both engraved, 
1664, 64 in. high, 10 oz. 16 dwt., at 290s.; a Common- 
wealth porringer, with straight sides, engraved, on short 
spreading foot, the handles moulded as scrolls sur- 
mounted by busts, 1637, 3% in. high, 42 in. diam., 11 oz. 
13 dwt., at 360s. ; an Elizabethan chalice and paten, with 
V-shaped bowl, on plain stem, with flat knop and slightly 
domed foot, the centre of the bowl decorated with 
engraving, 1569, 74 in. high, 9 oz. 5 dwt., at 21I0s.; 
another of nearly similar form, 1571, 82 in. high, 11 oz. 
8 dwt., at 200s.; an Elizabethan beaker, of nearly 
cylindrical shape, engraved with floral design, etc., 
1599, 6 in. high, 8 oz., at 4oos.; and an Elizabethan 
small tankard and cover, the barrel of nearly cylindrical 
shape, engraved with birds, etc., the cover and foot 
domed and embossed, and the thumb-piece chased, 
1574, 62 in. high, 13 oz. 18 dwt., at 130s. 

On July 23rd a sale of English silver plate of the 
seventeenth and eighteenth centuries, the property of 
an unnamed gentleman, took place at Messrs. Christie’s, 
when some high prices were realised. A Henry VIII. 
silver-gilt Apostle spoon, with figure of Saint Thomas 
holding a spear and with rayed nimbus, 1527, made 
£72; an Elizabethan ditto, with figure of the Master, 
holding the orb and cross, 1572, £52; a Charles I. 
slip-top spoon, 1630, £15; and a James I. ditto, 1606, 
£13. An Irish potato-ring, pierced with scroll foliage and 
trellis-work and embossed with laurel festoons, by J. 
Jackson, Dublin, 1774, and a cover pierced and chased 
with flowers and scrolls, by Richard Tudor, Dublin, 
1770, 10% in., total weight 33 0oz., sold at 135s. ; a plain 
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tumbler-cup, by Joseph Buckle, Newcastle, 1712, 2% in. 
diam., I oz. 14 dwt., at 190s.; an Irish potato-ring, 
pierced and chased with birds, buildings, and scrolls, by 
J. Jackson, Dublin, 1774, 10 oz. 17 dwt., at 270s. ; and a 
circular tray, decorated with shells, etc., in flat chasing, 
g in. diam., by Paul Lamerie, 1737, 21 oz. 4 dwt., at 
100s, 

An interesting Nelson relic, sold by Messrs. Knight, 
Frank and Rutley on July 1oth, was a silver cup and 
cover, on the base of which was engraved, “This cup, 
the property of Lady Hamilton, was inscribed by her 
with the dates of the five principal victories gained by 
Admiral Nelson, together with the honours conferred on 
him by a grateful country.” The cup has chased classic 
scroll handles, and is fluted and enriched with four gilt 
panels of cupids, which are engraved with his arms, 
crest, titles, and the names and dates of his principal 
victories. It bears the hall-mark of 1799, is 11 in. high, 
and weighs 42 oz. 8 dwt., and brought £140; while at 
the same sale a two-handled cup and cover, with festoons 
and drapery, by Daniel Smith and Robert Sharp, 1788, 
57 oz. 14dwt., made £83 13s. 3d. 


ON July 2nd Messrs. Christie dispersed a collection 
of old English furniture and porcelain, the property of 
Lady Anna Chandos-Pole, deceased, 


Porcelain ; 
i late of Harrington House, 13, Ken- 


Furniture, and eet Cas q eee 
4 ’ : 
Objects of Act sington Gardens, and several other 


properties. The chief items in Lady 
Pole’s collection comprised a pair of cylindrical Chinese 
powdered-blue vases, enamelled with ladies in famille- 
verte in upright panels, the ground pencilled with kylins 
in gold, ro} in. high, Kang-He, £651; a pair of Chinese 
famille-verte beakers, enamelled with flowers, etc., on 
green trellis ground, 21 in. high, £157 ros. ; nine Derby 
small oval baskets, painted with views, and with pierced 
trellis sides and coloured handles, and one similar painted 
with flowers, 5 in. wide, £54 12s.; a pair of Menecy 
white vases and covers, encrusted with flowers, and with 
goat’s-head handles, on rockwork plinths, surmounted by 
figures of children, 83 in. high, £152 5s.; a Vienna 
group of peasants and children beside an obelisk, on 
rockwork plinth, 1541in. high, £65 2s.; anda Louis XVI. 
three-tier console table, veneered with satin-wood and 
mahogany, and mounted with ormolu, stamped “ M. Carlin 
ME,” 46 in. wide, £283 Ios. At the same sale a pair of 
Chinese figures of kylins, with young kylin and ball, 
enamelled in famille-verte, on oblong pedestals, 18 in. 
high, Kang-He, made £241 10s. 

On July 9th Messrs. Christie dispersed an accumulation 
of decorative furniture and porcelain from various sources, 
which included the following items :—a Chelsea group of 
the Grecian daughter, 21 in. high, on an old English 
table-shaped stand, £73; a chiming bracket-clock, by 
Markwick Markham, decorated with tortoiseshell and 


mounted with metal-gilt, surmounted bya dome of pierced 
trellis-work, 16 in. high, first half of the 18th century, 
£128; a Charles II. oak arm-chair, the back pierced 
and carved, on carved legs connected by a carved X- 
shaped stretcher with canework seat, £105; a Chippen- 
dale mahogany side-table, with carved frieze, on carved 
slightly cabriole legs, surmounted by a veined white 
marble slab, 76in. wide, £141 5s. ; a carved Chippendale 
mahogany knee-hole writing-table, with three drawers on 
either side and cupboards in the ends, 63 in. wide, £189; 
a red lacquer cabinet, decorated with Chinese landscapes, 
etc., in gold and crimson on buff ground, 6 ft. 6 in. high, 
4 ft. wide, £199 10s. ; a Chippendale mirror, in carved 
gilt-wood frame, 43 in. high, 62 in. wide, £115; an old 
English chiming bracket-clock, by Shuttleworth, London, 
decorated with tortoiseshell and metal-gilt, 27 in. high, 
£105; and three carved Queen Anne walnut chairs, with 
scroll backs, on cabriole legs and scroll feet, £136 10s. 

Some good prices were realised at the four days’ sale 
of the contents of ‘‘ Whiteknights,” Reading, conducted 
by Messrs. Nicholas, of Reading and London, in July. 

Among the objects of particular attention were the rare 
services of porcelain, and a number of well-known con- 
noisseurs competed for their possession. A fine old 
Chamberlain’s Worcester dinner service of 190 pieces, 
with red, blue, and gold ‘‘ Japan” decoration, realised 
go gns. ; a Sévres porcelain dessert service of 27 pieces, 
circa 1758, 80 gns. ; an old Spode dessert service, richly 
decorated in ‘red, blue, and gold, of 49 pieces, 82 gns. ; 
an old Crown Derby tea and coffee service of 24 pieces, 
12 gns.; an old Worcester tea and coffee service of 
4I pieces, 19 gns., whilst another of 25 pieces realised 
114 yns. ; an old Worcester dessert service of 13 pieces, 
in gros bleu and gilt, £14 Ios. 

Among the furniture a set of 12 Hepplewhite mahogany 
shield-back chairs, carved in wheat-ears, pierced scrolls, 
foliage, and flowers, on tapered supports, made £127; a 
set of 6 Chippendale mahogany chairs, with finely carved 
and interlaced backs, 48 gns. ; a Sheraton mahogany and 
banded sideboard, 26 gns.; a Louis XV. commode of 
tulip-wood and kingwood, finely inlaid with a marqueterie 
of coloured woods designed in musical trophies, festoons, 
sprays of flowers, birds, etc., 48 inches wide, £74; a 
Louis Seize commode of tulip-wood, inlaid with a mar- 
queterie of a diaper design, mounted in chased ormolu, 
60 gns. ; an old English marqueterie chest, /e77p. William 
and Mary, 27 gns.; a Louis Quinze escritoire of tulip- 
wood and satin-wood parqueterie, 15 gns.; a Sheraton 
cabinet of satin-wood, £55; a Carlton writing-table of 
satin-wood, beautifully painted, £20; an old English 
grandfather clock in a shaped walnut case inlaid with 
marqueterie, Ze7zf. William and Mary, 39 gns. ; a long- 
case clock in mahogany case, 18 gns.; an old oak 
court cupboard, 32 gns.; an ‘‘Adam” mirror, in oval 
gilt frame, £15. 


IT is a common fallacy that the arts of peace cannot 
flourish in a time of war, though there is all history to 
prove the contrary. The sculptures 
of Phidias were chiselled when the 
Athenians were stillengagedin 
battling with the Persian Empire, and when the shadow 
of the still greater conflict was darkening the horizon. 
The Renaissance of Italy was born amid the crash of 
arms, and its greatest exponents, Leonardo da Vinci and 
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Michael Angelo, were practical soldiers as well as artists. 
The poetry of England took its first great flight during 
the French wars of Edward III., its drama reached its 
zenith during the life and death struggle with Spain, and 
the establishment of its greatness in art and commerce 
was contemporary with the titanic conflict, lasting for a 
quarter of a century, which ended with the downfall of 
Napoleon. If we apply the moral of these facts to the 
situation arising out of our present war with Germany, 
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we may face the prospect with a more assured confidence 
than appears to be at present the case. So long as we 
retain possession of our sea power, there appears.to be 
no reason why our arts and commerce should not flourish 
as well during the war as previously. Instead of being 
financial losers by it we may be gainers. What money 
is being spent on it is being spent at home. The great 
flow of English gold to the Continent during the tourist 
season has been stopped. What we lose in European trade 
should be more than compensated for by gairfs elsewhere. 
Owing to the mobilization of the entire.able - bodied 
manhood of the continent, manufacturers there are at a 
standstill, and for the time being our home market and 
the markets of the Far East and the two Americas 
become our monopoly. Manufacturers soon, instead of 
working short time, may find that they are unable to 
cope with the demand for their products. The one dan- 
ger to be feared is that people may hoard up their money 
instead of putting it into circulation in the ordinary way. 
Such a course is likely to do more permanent damage to 
the country than any that can be inflicted by the enemy. 
Art, which to all cultivated people is a necessity of life, 
is especially likely to suffer. Is it too much to ask the 
present generation to show themselves worthy of their 
ancestors of the eras of Elizabeth, Anne, Chatham and 
Napoleon, who fought and conquered against far greater 
odds than exist in the present struggle, yet so supported 
art and literature that these are among the periods of 
their greatest glory. 


By the time this article appears the exhibition of the 
Scottish Print Club will be over, and the main topic of 
artistic interest in the North will con- 
Edinburgh: ah: : : A 
te on sist in the Scottish Academy’s annual 
Prine Club show; yet the former affair is one 
which should on no account be allowed 
to pass unnoticed, its exhibits being quite exceptionally 
interesting to readers of a journal like this. The Print 
Club, it is pleasant to mark, is a strictly non-commercial 
affair, debarring from its ranks all people engaged pro- 
fessionally in the sale of works of art, and its object 
being simply to further an appreciation of engravings 
of all sorts, and to afford collectors of these a good 
opportunity of exchanging views about their treasures. 
It is less than a year since the promoters of this enter- 
prise banded themselves together; but already they have 
more than justified their act herein, for their inaugural 
exhibition, held at the Scottish Academy Galleries, is 
probably the finest thing of its kind which has ever been 
seen north of the Tweed. Apart from a superb assem- 
blage of old prints, there is a large array of modern 
ones; and perhaps it is well to speak first of the latter, 
the truth being that, were one to begin by descanting on 
the old masters, enthusiasm might steal so much space 
that recent and contemporary workers would need to be 
dismissed with undue brevity. 

No fine work of art, be it poem or piece of music, 
statue or picture, emphasises the actual medium em- 
ployed, the beauty created thereby being what solely 
impresses one. And it is chiefly a rare reticence as 


regards medium which renders so excellent sundry mezzo- 
tints by Mr. Norman Hirst, notably one after Raeburn’s 
Paterson Children, while this reticence appears the more 
admirable on recalling how elaborate a process is entailed 
by the species of engraving in question. Kindred praise 
is hardly due to some prints by Mr. Scott Bridgwater, nor 
to some by Mr. H. Greenhead; for, good as these are 
in many ways, they are somewhat prone to evoke thoughts 
of the tools used in mezzotints; while as to the various 
coloured mezzotints shown, all are rather garish, save one 
by Mr. R. Smythe. Certain polychromatic woodcuts, 
again, done in emulation of the Japanese Ukiyoé masters, 
compete very unfavourably with their exemplars; but in 
the field of etching plenty of mastery is to be seen. It 
is salient in numerous things by Zorn and Bauer, Mr. 
Brangwyn and Sir Frank Short ; while the Scottish etcher, 
Mr. Muirhead Bone, shows himself as able technically as 
any of these. With all his skill, however, it is only on 
very rare occasions that he contrives to give his work 
that ineffable touch which transforms mere truth into 
beauty; and much more of this element is found in a 
plate by Mr. Augustus John, 7he Fruit-Sellers, while a 
portrait of his must be acclaimed as a rare character- 
study. It is a pity Mr. John is not more fully repre- 
sented, yet ample justice has been done to Mr. D. Y. 
Cameron, a whole wall being occupied by his prints ; 
and, if they remind that he is unduly addicted to heavy 
black masses, and does not often arrange these into a 
good design, his /ive Sisters is withal a fine rendering of 
a cathedral interior, the artist having expressed some of 
the mystery inherent in the topic. 

Turning to the earlier etchings, these embody typical 
examples of Jacque, Corot, and Millet; while there are 
numerous Hadens and Whistlers, too, the finest of the 
latter being one called Draped Woman, which is almost 
Greek in its noble simplicity and austerity, and thus 
holds virtually a unique place in its artist’s vast output. 
Whistler is found again in the department of lithographs, 
and his works here show that lithography, commonly 
regarded as chiefly suitable for caricatures and portraiture, 
is really a medium eminently capable of adumbrating 
the most delicate phases of illumination. Had the Print 
Club done nothing but garner in these lithographs by 
the Butterfly—especially Zhe Garden Porch, Nocturne, 
and Les Bonnes du Luxemburg—it would still have done 
a noble service to art-lovers in Scotland. 

One bids adieu to the Whistlers reluctantly, yet the 
Claude and Rembrandt etchings are equally worthy of 
homage ; while the drypoints of Wilkie and Geddes are 
well worthy of study, in particular the latter’s portrait 
of his mother. The room consecrated to old colour- 
prints is also delightful, containing as it does good 
specimens of Nutter and Crozer, Raphael Smith and 
Bartolozzi, yet the show of old mezzotints in monochrome 
is really what constitutes the crown of the exhibition. 
There are fine things by Earlom after Van Dyck and 
Van Huysum, there are many exccllent specimens of 
the French school, and plenty of space is devoted to the 
men who reproduced Raeburn—Dawe, Turner, John 
Jones, and others ; while still more engaging than any 
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of the before-named, perhaps, are works by the masters 
who perpetuated the great English painters of Georgian 
England. Look, for example, at James Ward’s two 
prints, the one after Hoppner’s Sleeping Nymph, the 
other after the same painter’s AZzvanda, and mark, in 
the former, with what rare delicacy of touch the flesh is 
treated ; note in the latter the graceful, rhythmic sweep 
of the draperies. Or look, again, at these prints by 
Samuel Reynolds, reproducing respectively Lawrence’s 
Marchioness of Exeter and Ho ppner’s Duchess of Bedford, 
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the sitter in either case being graced by a landscape 
background of apparently illimitable space, Surely, in 
the whole realm of engraving, there is nothing finer than 
5 oy) 5 
this pair of works; while have not these, and all those 
prints contemporaneous with them, a charm quite ulterior 
to their zsthetic one? For they are like a living page 
from Horace Walpole’s Letters or Thackeray’s Hour 
Georges, they are fragrant of the pastoral century— 
“The old Augustan days, 
Of formal courtesy and formal piaise.” 


PERIOD AT MESSRS. DICKINSON’S 
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DURING the generations in which the famous Wallace 
collection of pictures, arms, armour, and objects of art 
The Wallace was being accumulated, the lee 
Library tors—the first, second, third and 

fourth Marquesses of Hertford and Sir 
Richard Wallace—were gathering together a library 
which, if not taking the same place in the world of books 
as the Wallace collection does in the world of art, is 
at least of considerable importance. The entire 7,000 
volumes of which it is composed have been purchased 
by Messrs. Bumpus, Oxford Street, and are now on 
view. The majority of the more attractive works are 
French, and among these are many rare and sumptuous 
editions and beautiful specimens of binding. _Mementos 
of the rivalry of Madame de Pompadour and Madame 
du Barry are to be found in finely bound books from 
their respective libraries. Belonging to that of the 
former is a copy of Pine’s Horace, bound probably 
by Derome and tooled with Madame de Pompadour’s 
arms on the cover. She had some literary knowledge, 
but it is said that Madame Du Barry could scarcely read 
or write, and only possessed five books when, in order 
not to be eclipsed by her rival, she bought an entire 
library, leaving its selection to her bookseller. One of 
these, the Roman Emperors, by de Serviez, with its 
sumptuous covering of rose morocco, tooled with the 
Du Barry arms, bears testimony to her artistic if not 
to her literary taste. Other celebrated bindings are 
shown, such as a beautiful specimen of Nicholas Eve, or 
Louis XVIIIth copy of the fine edition of La Fontaine’s 
Fables, illustrated by Oudry, bound in contemporary 
morocco, decorated with fleur-de-lys and bearing the 
royal arms on the cover. Another fine book, Le Sacré 
de Louis XVTJ., with its superb plates, with engraved 
borders by Cochin and others, is bound by Padeloup, 
and bears the stamp of the Bibliothéque du Roi and 
Duc d’Orleans. A superb work of the same class is 
Moreau’s Le Monument du Costume of 7789, containing 
the two plates by Freudeburg which are so frequently 
wanting; then there is the 1734 ato edition of the 
Oeuvres de Moliére, illustrated by Boucher—the binding 
being by Simier; the edition of the Decameron, illus- 
trated by Morcan and others—the binding by Derome, 
and numerous other books equally attractive. Of these 
one may mention as a work altogether different from any 
which have been described a volume of coloured sporting 
prints, after Hy. Alken, &c., containing the well-known 
series of the Liverpool Grand National, the Leamington 
Steeple Chase, and the Last Grand National Steeplechase 
at the Hippodrome Race Course, Kensington. The 
latter event took place in 1841, when the large area now 
crossed by St. Quentin’s Avenue, Clarendon Road, 
Ladbrook Grove and Portobello Road was contained in 
the race course. 


IT has long been recognised that in decorative art the 
; master craftsmen of Chi - 
A Chie hina have pro 
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TapesiviP ane uced work which 1s equal, if not 
finer, than anything of its kind which 


has been done elsewhere. An example of this was 


60 


shown in a remarkable panel of Chinese tapestry, 
exhibited at Mr. Larking’s gallery (New Bond Street) 
in aid of the National Art Collection’s Fund. This 
piece was certainly the finest of its kind whtch has been 
shown in this country, where Chinese tapestry 1s practic- 
ally known only by reputation. The latter remark 
applies to the entire Western world, for the examples of 
tapestry which have left the Chinese empire are few and 
unimportant, the art of making it has so long ceased 
to be practised, and what pieces of it were produced 
have almost entirely disappeared. The panel measures 
8 ft. 6 in. by 12 ft. 2 in., and is Chinese ‘‘ Gobelins” 
tapestry of the eighteenth century. It appears to have 
been made as a present for Louis XV., and the border 
is an exact reproduction of those on the set of tapestries, 
after Boucher, which that monarch gave to the Emperor 
Kien Sung. It must be confessed, however, that the 
border is the least successful portion of the panel, its 
coloration hardly attaining the same exquisite quality 
which distinguishes the remainder of the work. The 
theme is the domestic celebration, in a room in the 
palace, of the aged Emperor’s birthday, the colour 
scheme being wrought in a delightfully cool harmony of 
greys, whites, and light blues, set off by the mass of 
drab grey of the floor in the foreground, and put into 
tone by patches of deep blue, reds, and greens. The 
arrangement is masterly, every unit of colour fitting in 
its place, like a note in a perfectly composed symphony. 
Yet even higher than the sensual appeal made by the 
picture must be rated its spiritual significance. Rarely 
has the joyous serenity of beneficent old age been more 
beautifully or adequately expressed. The aged Emperor, 
surrounded by four generations of his descendants, each 
one bringing birthday offerings symbolical of long life 
and happiness, and all in their own way partaking of the 
general joy, the young children playing gleefully, and 
their elders more sedate, but not less happy, make up a 
finely characterised group, at once dignified, and full of 
tender sentiment. 


AT Messrs. Dickinson’s (Wigmore Street) there is now 
on view an unique example of Cloisonné, of the late 
Kang Hi period, which was formerly 
in the collection of Prince Demidoff. 
The piece, which is over four feet in 
height, represents a group of lotus and other aquatic 
plants, on which are grouped ten magpies. The model- 
ling of the flowers, leaves, and stems of the plants, and 
the forms of the birds, are rendered in exquisite mimicry 
of nature, while the coloration, though somewhat con- 
ventionalised for the sake of artistic effect, generally 
approximates that of life. The beaks of the magpies 
are in gold, and the outlines of their black and white 
feathers picked out in gold wire ; the stems of the lotus 
plants are also in toned gold, while the leaves, flowers, 
and seed pods are rendered in their natural colours, 
the blues, greens, pinks, and blacks being so arranged 
as to form a glowing mass of scintillating colour, which 
has the splendid quality of fine jewel work. In the same 
galleries are to be seen a collection of choice examples 
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of blue Nanking porcelain and other examples of Oriental 
china. Among these may be mentioned a fine Kang Hi 
cylindrical vase, nearly three feet high, painted with a 
representation of a Chinese emperor and his suite 
travelling in a dragon boat, and a superb pair of gourd- 
shaped powder-blue vases, nearly three feet high. 


MANY of the finer examples of the early English 
potters were produced through the genius of the greater 
NeW ode eighteenth-century artists finding 
Gyinel Pisgue expression through the labours 

of the best craftsmen of the period. 
Since then there has been rather a tendency to trust more 
to perfection of craftsmanship than to artistry of design, 
with the result that weak and unimaginative conceptions 
are often embodied in work of high technical quality. A 
return to older methods is shown in the production of a 
china plaque by the Crown Staffordshire Porcelain Co., 
Ltd., which has been designed and painted by Mr. R. R. 
Tomlinson, A.R.C.A. The theme of the design is taken 
from the story of Andromeda, the captive maiden being 
shown bound to a rock in the centre panel, while the 
outer border, from which it is separated by a gold band 
enriched with raised paste and jewelled work, is treated 
conventionally, the dragon being used as a motif. The 
central figure is well drawn and posed, while the colour 
scheme, which is chiefly composed in rich reds and greens, 
is highly effective. The design was awarded a silver 
medal in the National Competition, London, 1908. The 
plaque, which is 18 inches in diameter, constitutes a fine 
example of potting in English china altogether apart 
from its artistic merit. 


In the Staffordshire Sentinel of June 23rd last, Mr. 
J. Neil Digney, of 10, Snow Hill, Hanley, wrote a letter 
to the Potteries’ journal criticising Mr. 
Arthur Moreland’s article on the 
Linthorpe Art Pottery, which appeared 
in the June issue of THE CONNOISSEUR. Mr. Digney said 
that ‘‘ Having been in the service of the owner of Lin- 
thorpe Art Pottery before its commencement, and having 
had charge of the office during its existence, only leaving 
when the death of the owner brought the concern to a 
sudden stop, I know how totally erroneous the statements 
quoted are. For instance, it is stated that ‘Linthorpe 
Pottery was founded mainly by Dr. Charles Dresser, 
of York, a medical man of considerable wealth and 
artistic ability.’ Now Dr. Dresser ‘did not’ found the 
pottery; his name was ‘not’ Charles, but Christopher ; 
he did ‘not’ reside at York, but in London; he was ‘ not’ 
a medical man, but Ph.D., and a designer and writer on 
art, especially decorative art. He was also a member 
of the firm of Dresser & Holme, Japanese importers.” 
The writer goes on to state that the pottery was founded 
solely by John Harrison, 35, Northgate, Darlington. Mr. 
Moreland, in his reply, writes: ‘‘ My information, as set 


The Linthorpe 
Art Pottery 


61 


forth in my article, I obtained from my father, who in 
turn got it from a Mr. Robinson, of Darlington, who 
was a personal friend of Dr. Dresser, and was connected 
with the pottery. Possibly the Semtinel’s correspondent 
would not agree with Dr. Dresser’s views, because from 
what I can see the criticism of my article is not so much 
on essentials as on unimportant details, such as the 
(admitted) mistake of styling Dr. Dresser as a ‘medical 
man,’ which was mine and written on my own respon- 
sibility. 
me to be unnecessary, as it does not touch my important 


The whole criticism in the Sev¢ize/ appears to 


point in connection with the manufacture of the pottery. 
Had I known there was anybody in Staffordshire who 
knew anything about Linthorpe, I should have been glad 
to consult him, and include in my article any informa- 
tion I could have obtained from him.” 


READERS of THE CONNOISSEUR will regret to learn of 
the death of Mr. Victor Benjamin Button, the fine art 
The Death of dealer, which took place s es 2nd 
WieLVeR Botton of ae He commenced : usiness 
St. James’ Street, Brighton, in 
the sixties, and opened his galleries in Regent Street, 
London, in 1882, being then recognised as one of the 
greatest authorities on English china. In later years 
his love of travelling carried him for a long period into 
the wilds of Australia, and when he died he was engaged 
on a book of travels, which it was his intention to 
publish. During his long life of 74 years no dealer has 
had a more varied career, and no one has been held in 
greater respect. During the last few years, through 
indifferent health, he found it necessary to retire from 
active business to Queen’s Road, Bromley. 

It is not perhaps generally known that Mr. George 
Stoner, of St. James’, is his nephew, and that Mr. Stoner 
acquired his taste for English pottery and china when 
he was with Mr. Button, in Regent Street. 


AN example of the judicious rehabilitation of a historic 
mansion to its former dignity is to be found in Romden 
Place, Smarden, Kent, which, as the 
result of three years’ careful restoration 
by its present proprietor, Mr. Basil 
Worsfold, has been converted from a partial ruin into a 
most picturesque and interesting dwelling-house. It isa 
fine old structure in red brick, mellowed in tone by the 
weathering of centuries, its tower forming a prominent 
landmark for many miles. Though its site is supposed 
to have been occupied as far back as the Roman period, 
none of the present building is earlier than the fourteenth 
century ; asubstantial portion was added a century later, 
and the house largely rebuilt and restored in the late 
Stuart period. Owing to Mr. Worsfold having inherited 
another property, this attractive property has been placed 
in the hands of Messrs Nicholas (4, Albany Courtyard) 
for sale. 


Romden Place 


OSS TT 


Special Notice 


Enquiries should be made upon the coupon which will be found in the advertisement pages. While, 
owing to our enormous correspondence and the fact that every number of THE CONNOISSEUR is printed a 
month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, an 
immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. Expert 
opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country 
and give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured whilst 
they are in our possession, at a moderate cost. All communications and goods should be addressed to the 
“Manager of Enquiry Dept., THe ConNoissEUR, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


Books. existence, we hesitate to give a definite opinion on the examples 
First Edition of ‘Little Dorrit,’? by Charles in your possession without an examination. 
Dickens.—A8,432 (London, E.).—Your description is that ‘‘Charles James Fox,’’ by John Jones, after Sir 
of a fair copy of this book, with the edges shaved. Little J. Reynolds.—A8,620 (Bakewell).—If your engraving is a 
Dorrit is by no means one of the scarcest of Dickens’s works, first state it is worth about £18, so far as we can express an 
and very fair copies can be obtained in London for 5s. or 6s. opinion without an examination. 
each. ; ‘‘The Horse Feeder,” by J. R. Smith, after G. 
Life of Charlotte Bronte, by Mrs. Gaskell, 1857.— Morland.—A8,844 (Walthamstow).—If a genuine impression 
A8,540 (Jamaica).—It is difficult to form an opinion from the your engraving is worth from £2 to £2 Ios. 


particulars given; for instance, the first edition of this work, 
1857, is worth about £1 tos., but there was a second edition 
in the same year. As to Curtis’s Botanical Magazine, we 
presume that this is only an odd volume—possibly you are not 
aware that the publication of this work was commenced in 
1787, and is continued up to the present day. None of the 


‘*«Tea Garden,’’ by F. D. Soiron, after G. Morland. 
—A8,875 (Preston).—This engraving generally appears in the 
sale room with the companion plate, St. /ames’ Park, and 
if genuine and in good condition the pair are worth about £50. 


other books mentioned are of any particular interest to present- Furnitu re. 
day collectors, and their commercial value is therefore quite BO ; 
small. Table.—A8,145 (Portsmouth).—Your table is, if genuine, 
é Z a production of Elizabethan times, and possesses the enormous 
Engravings and Etchings. bulb legs peculiar to that period. The table appears to be a 
Engravings after Hoppner and Reynolds. — A8,131 fine plece, and consequently valuable, but we cannot appraise a 
(Bury).—Your engraving of Charlotte, Countess Cholmondeley, value without an examination. 
and the Honourable Henry Cholmondeley, if the size (184 in. Mirror.—A8,254 (Clapham).—Your Spanish seventeenth- 
by 12in.) is correct, is probably taken from a modern reproduc- century mirror in black beaded frame is enhanced in value by 


tion, and will consequently be of little value. The size of the possessing the original glass, which is fragile and easily broken. 
original plate should be 22% in. by 14? ins Choice impres- The fact that the glass is of a greenish colour is in favour of its 


sions in colour from this fetch some hundreds of pounds. Your authenticity. It would be necessary to inspect the mirror before 
other engraving of Mrs. Tollemache as Miranda, by John definitely appraising a value. 


Jones, after Sir Joshua Reynolds, may also be a modern re- s : . : ’ 

production. Old impressions in colour are extremely rare, and ae altc ent ee (High Barnet).— Judging from your photo., 

in good condition should be worth at least £100, or in black the carving on the chair is of Oriental design, probably Indian, 

Grom 41s to.420, or more if ane ? and not earlier than last century. There is not much demand 
~ > . 


My . for this type of work; the chair would not be likely to realise 
Scenes on the Road—A Trip to Epsom and more than £2 or £3 under ordinary circumstances. 
Back,’’? by Pollard.—A8,132 (Sutton).—If fine original 


impressions, these prints are worth from £50 to £60 the set. 


‘*The Fairings’ and ‘‘ Going to the Fair.”— Metal Work. 
A8,223 (Bristol).—If these are in colours, and in good condi- Touch Plate.—A8,222 (Wandsworth).—The touch-plate, 
tion, the pair should be worth £50 or £60; ifin red, about £25; bearing initials J.L., is probably that of John Lee, who took 
or if in black and white, £15. up the livery of the Pewterers’ Company in 1669. 
_Coloured Engraving.—A8,321 (Putney).—The mezzo- Teapot. — A8,804 (Oldham). — As explained in our last 
tints, Lady Bampfylde, engraved by Thos. Watson, and Déana issue, real pewter teapots are seldom met with. The number 
Countess Crosbze, by W. Dickinson, after Sir Joshua Reynolds, is the maker’s pattern mark. These teapots, which are usually 


if fine impressions and in good condition, are worth some of Britannia metal, have little or no collector’s value, although 
hundreds of pounds, but as there are numerous reprints in they are sometimes pleasingly decorative in form. 
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Answers to Correspondents 


Objets d’Art. 


Egyptian Amulets in faience.—A8,313 (Peckham).— 
In collecting these it is to be noticed that the value of a piece 
largely depends upon the colour and distinctness of the mould- 
ing. An amulet with a fine blue glaze will always find a 
market, and the difference in value between a piece of fine 
colour and one that has a decayed glaze is very noticeable. 
The little amulet submitted to us represents the dwarf god Bes, 
patron of games, childish amusements, and also, by some 
strange inversion of idea, of beauty. The pursuit of amulet 
collecting is full of possibilities, but as the market also is full 
of forgeries, great discrimination should be employed when 
purchasing. 

Painted Tray.-—A8,908 (Halmstad, Sweden).—The 
photograph sent us is not sufficiently distinct to enable us to 
identify the ruined and flooded city with which the tray is 
painted, but we should be inclined to think that the representa- 
tion is purely imaginative.” The tray does not appear to be 
older than the end of the eighteenth or beginning of the 
nineteenth centuries, but we cannot appraise a value without an 
inspection. 


Pictures and Painters. 


‘“‘Children Playing,’’ by Daniel Gardner. —A8,396 
(London, S.W.).—In our opinion the picture in gouache is 
evidently the work of Daniel Gardner, the well-known eigh- 
teenth-century painter. It is in ordinarily good condition, 
although the colouring is somewhat crude, and the value to-day 
in the London market is about £500 or £600. 

Water=-Colour, ‘‘ Seascape showing Poole Har- 
bour.’’ — A8,417 (Leyton Green). — We cannot trace any 
painter whose name conforms at all with the inscription on the 
back of your water-colour. The first word, which from your 
transcript we take to be /e/e/osm, and the last word Hoo/, are 
both inadmissible, whereas /00/, in the middle of the inscrip- 
tion, was the name of an English architect who flourished at 
the beginning of the nineteenth century, but may possibly be a 
misspelling for the locality represented. Have you given us a 
correct rendering of the inscription? We can give no further 
opinion from the data supplied. 

Oil Paintings of a Man and a Woman.—A8,710 
(Blackpool).-—We are not able to make out any inscription on 
the canvas referred to, and it is difficult to tell from the photos 
whether the paintings are intended as portraits or studies. In 
any case they are only poor productions of the early nineteenth 
century, and would have no value to collectors. 

** Mrs. Wolff,’’ by Sir T. Lawrence, P.R.A.—A8,739 
(Gravesend).-—This portrait was exhibite1 in the Royal Academy 
in 1859, and was engraved in mezzotint by Samuel Cousins in 
183t. The painting is at present in the possession of Mrs. 
Kimball, of Chicago, U.S.A. 

Water-Colour, ‘‘ Seascape,” by Atkins.—A8,794 
(Berkhamsted).—As there were several artists of this name 
your query is somewhat difficult to answer. Upon reflection, 
however, we recall that there was a certain S. Atkins, a 
sea painter, who exhibited at the Royal Academy from 1787 
to 1803, but we cannot undertake to state definitely that he 
was the author of your painting without an inspection, 

Landscapes, by E. J. Niemann, Senior.—A8,855 
(Bath).—It is recorded in our current issae of AUCTION SALE 
Prices that a painting of Wnharfetale, Yorkshire, by E. J. 
Niemann, 1860, was sold at Christie’s for £31 Ios. in May last. 


Pottery and Porcelain. 


Toad Mug.—A8,333 (Hammersmith).—The mug with toad 
inside, printed with a view of Sunderland Bridge, is of a com- 
mon type which generally emanates from one of the Sunderland 
factories. This specimen, however, is more than usually inter- 
esting in bearing a name which is not recorded as that of a 
potter. The signature, Ed. Barker, on the left-hand bottom 
corner of the print may be that of a maker, or simply the name 
of the engraver. Several Barkers are recorded as potters, and 
this may be an unrecorded one, thus making the mug of some 
importance. Commercially the piece is worth about £3 Ios. 

Worcester Mug.—A8,452 (Forest Gate).—The value of 
your old Worcester mug is about £8 or £ro. It might even 
exceed that amount, but we should require to see the mug before 
settling this point definitely. 

Recumbent Kylins.—A8,526 (Brussels).—If the pair of 


kylins represented as lying on their back and supporting a 
lotus blossom with their feet, are old, they will be valuable. 
Judging from the photo they appear to be very good, and the 
pair should be worth about £60. 

Spanish Water-Bottle.—A8, 593 (Bradford).—The object 
represented in the photo is a Spanish water-bottle probably of 
quite recent date, and having no value to a collector. Such 
specimens are common, and can be bought quite cheaply. 
Value, perhaps, a few shillings to someone who fancies it. 

Dinner Service.—A8,644 (Maldon).—Your dinner service 
is by Rogers of Longport, and about 100 years old. It is a fine 
service in beautiful blue printed ware, which is now being 
collected. Value about £35. 

Spode Doll’s Dinner and Tea Service.—A8,657 
(Barnes).—It is exceedingly difficult to place a value on your 
doll’s dinner and tea service fiom a written description. Should 
it be genuine it would be of some value, as Spode is steadily 
appreciating. There is a volume upon this factory in prepara- 
tion, copiously illustrated with plates in colour and monochrome, 
which will prove a most necessary adjunct to the china collector’s 
library. 

Figures of ‘‘Industry’’ and ‘‘Idleness,’’ etc.— 
A8,668 (Newquay).—So far as we can judge from your descrip- 
tion, your two figures are of no special importance, and were 
more than probably made about the end of the first quarter of the 
nineteenth century. Plaque.—Your china plaque bears the 
mark of the Vienna factory, genuine examples of which are 
comparatively scarce, although reproductions abound, and from 
your description we should think it more than probable that 
your plaque should be classed with the latter. 

Lustre Dish, etc.—A8,670 (New Orleans, U.S.A.).—This 
appears to be Spanish, and, if old, is valuable. We cannot be 
sure what it is without an examination. If it is a genuine 
piece it would be worth £30, but if modern only about £1. 
Porcelain Bust of a Girl.—This is undoubtedly modern 
and of no value to collectors. We do not recall the makers, and 
the factory, as shown by the mark, E. S. & Co., Stillmacher, 
Teplitz, is not mentioned in the usual works of reference. Asa 
decorative item the bust is worth £3 or £4, although it may 
have cost considerably more in recent years when quite new. 

Mark on China Bowl.—A8,676 (Chelsea). —The mark is 
evidently Oriental, but it is #0f one denoting a period. The 
date of the bowl must, therefore, be determined by its general 
characteristics, particularly by the decoration. The mark is 
roughly made, but it is evidently the same character as one 
shown in Chaffers. He says it is a variety of the fish symbol, 
but Jacquemart describes it as ‘‘une sorte de bijou, sans doute, 
resemblat a une insect artificiel.” 

China.—A8,677 (Carcavellos, Portugal). —1, 2 and 3, Cups 
AND SAUCERS; 4, JUG: It is impossible, in the absence of 
some definite mark, to assign these to any special factory, but 
they are undoubtedly English, and, in all probability, of Stafford- 
shire make of the early part of last century. The jug (No. 4) 
is decorated in a manner very characteristic of Mason, of Lane 
Delft (now Middle Fenton), but other makers used similar 
patterns when that style was fashionable. ‘* The wedge-shaped 
green speck” is probably a decorator’s mark. Of these maiks, 
which exist in great number, no record isavailable. The values 
as specimens in London are not much: 1, 2 and 3, about 8s. 6d. 
per cup and saucer; No. 4, 15s. 5, 6 and 7, TEA Cappy 
AND JuGs, are 18th century Chinese porcelain, made for the 
European market. They are rather too white for the prevailing 
taste in collecting, and would probably fetch only about £1 a 
piece in London. 8, CHINESE Por AND Cover: This style is 
known as Cafzch?n china, on account of the brown ground re- 
sembling the colour of the Capuchin clothes. The value will 
depend on the quality of the decoration, which we cannot 
accurately gauge in the photograph, but it may be averaged at 
44 10s. (assuming it to be old). 

Rockingham Vase.—A8,707 (London, S.W.).—This is of 
the finest period of the factory, when it was producing porcelain 
which, when marked, as in this case, is much sought for. A 
set of three would be valuable, and the two (though of different 
sizes) would be worth £25, or perhaps a little more. 

Silver Lustre Jugs.—A8,751 (Leslie).— The value of your 
two silver lustre jugs is from 7s. 6d. to 10s. each. 

Punch Bowl.—A8,8o9 (Liskeard).—This is not Lowestoft. 
The pattern is well known, and was apparently a favourite one, 
the exterior decoration representing the petals of the lotus. 
Period, Kien-Lung, 1736-1796. Value (as it isa fairly common 
type), if perfect, £6. 
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Special Notice 
Reapers of THe Connoisseur who desire to take advantage of the opportunities offered herein should 
address all letters on the subject to the Manager of the Heraldic Department, Hanover Buildings, 35-39, 


Maddox Street, W. 


Only replies that may be considered to be of general interest will be published in these columns. 


Those 


of a directly personal character, or in cases where the applicant may prefer a private answer, will be dealt 


with by post. 


Readers who desire to have pedigrees traced, the accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged fees according to the amount of work involved. 


Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should be set forth. 


CHESTER FAMILY.—There appear to be four distinct families 
of Chester, viz. :— 

The Chesters of Chicheley, co. Buckingham, who are descended 
from one Robert Chester, who was living in 1445, whose son, 
William Chester, of London, received a grant of arms in May, 
1467. These are: party per pale ar. and sa., a chev. eng. betw. 
three rams’ heads erased attired or, all counterchanged, within a 
bordure eng. bezanty. These arms were allowed to the grantee’s 
grandson, Sir William Chester, at the visitation of London in 1568. 

The Chesters of Bristol, Barton Regis, and Almondsbury, 
co. Gloucester, are descended from Henry Chester, merchant of 
Bristol, who died in 1470. Their arms are: gu. a lion pass. 
erm., betw. three hawks’ lures arg. 

The Herefordshire Chesters descend from Sir Robert Chester, 
Kt., a gentleman of the Privy Chamber to Henry VIII., who 
purchased the manors of Royston and Cockenhatch in 1540. 
They bore: erm., on a chief sa. a griffin pass. ar. 

The fourth family of Leigh, co. Essex, was founded by 
Richard Chester, of Hartlepool, co. Durham, who was master 
of Trinity House in 1615. He died in 1632, and his effigy in 
brass is still to be seen in Leigh Church. Robert Chester, of 
Wickford, near Leigh, entered his pedigree in the visitation ot 
Essex in 1634, while in 1639 they received the following grant 
of arms :—Or, on a fess gu. three cutlasses ar. pommelled or. 


COWPER, OF CO. SOMERSET.—Arms were confirmed b 
y 


William Dethick, 23 April, 1593, to John Cowper. The arms 


are: gu. a bend eng. betw. six lioncels ramp., or. Crest: 
a moor’s head couped at the shoulders ppr. crowned with a 
coronet or, set on a turban ar. and az. The following descent 


is given :— 


John Cowper, = 


Sir John Kingsmill, = 
of Okey, | 


of Sydmanton, | 


co. Somerset. co. Hants. 


Richard Cowper = Jane. 


| 
John Cowper, of Stanton Drew, co. Somerset, 
son and heir. 


KENDALL ARMS.—Arms were confirmed to John Kendall, of 
Smisby, co. Derby, son of Thomas Kendall, by Elizabeth, his 
wife, daughter and heiress of Richard FitzHerbert, of Twycross, 
the 22nd August, 21 Henry VI. The arms—gu. a fess chequy 
or and az., betw. three eagles displ. of the second—belonged 
to the ancient family of Kendall. 


Rev. JosepH HoLiis.—Mr. Hollis was rector of Goddington 
and vicar of Chesterton, co. Oxford, and vicar of Haddenham- 
cum-Cuddington, co. Buckingham; he was Fellow of New 
College, Oxford, where he took the degree of B.C.L. in 1791. 
He died in June or July, 1826, at the age of sixty-two. 
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HISTORY OF FURNITURE 
EFARLY OAK 


By FRED ROE, RI. 


AvuTuHor oF “ANCIENT CoFFERS GC” CUPBOARDS” 


Volume I., fully illustrated from authenticated pieces, will be published SEPT. 15th 
Price 2s. 6d. nett. 


The volume may be ordered from all Booksellers or Newsagents, or from 


THE CONNOISSEUR, Hanover Buitpines, 35-39 Mappox Street, LONDON, W. 
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— From the commencement —— 
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ft The Proprietors of The Connoisseur are publishing a Com- 
plete Index to the first 37 Volumes of The Connoisseur (from the 
commencement in September, 1901, to December, 1913). The price is 
£1 1s., but to prepaid subscribers before publication 10s. 6d. As the 


edition is limited, early application is advisable. 
From all Bookstalls and Booksellers, or from 
y The Publishers, 35-39 Maddox Street, W. ¥ 
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Auction Sale Prices 


The next number will be published Senvenier 30th, and will contain 
the usual lists of Prices obtained at sales of ANTIQUES, WORKS 
OF ART, and ARTICLES OF VERTU up to the end of July. 


Published Quarterly, price 5/- net. Annual Subscription, 21/- post free. 


The total cost of AUCTION SALE PRICES to date, including the current issue, is £10 2s. 8d. 


A Volume of AucTION SALE Prices, which costs 21/-, or post free 21/6 inland and. 22/- 
abroad, contains over 500 pages of prices of all the chief books, pictures, engravings, furniture, 
china, coins, medals, miniatures, musical instruments, silver, lace, tapestry, and objects of art 
generally, which change hands under the hammer during a season. 


All the back numbers can be supplied, and Collectors and Dealers should not fail to hold these 
books as works of reference. Nos. 1 to 7, and 9 to 17, at 8d. per part; 18 to 49, at 1/- per 


part; 8, 50, 52 to 54, and 56 to 58, at 2/6 per part; 51, 55, 59 to 83, at 5/- per part. 


83 was the June, 1914, issue. 
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